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[In the accompanying article, the Musical Courier for once departs from its usual custom and prints a story, a fantastic piece of fiction, called 


“A Musician’s Dream.” 


The reason for its publication may be found in the story itself, a delightfully conceived and splendidly 


executed bit of musical fooling, not without a moral of a convincing kind. The author of the notion is Florizel von Reuter. 
Under the name of “Florizel” he toured America as a violin prodigy, but now has ripened not only into a matured 
artist whose performances are winning high praise in Europe, but appears also to have developed literary 
powers which should encourage him to cultivate the pen as assiduously as he is wielding the bow. | 
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rehearsals 


fast, and excitement reigned 


after many postponements the date for the performance 


seemed to be securely fixed. There was no doubt in the 


minds of all interested that the day of Strauss’ fifth great 
operatic triumph was at hand. 


A few particulars regarding the new work may not be 
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i, ¢., a new opera house for each premiere), the new build 
ing being a triumph of architecture and warranted fir 


proof, earthquake proof and Strauss proof 
Four great orchestras had been engaged to reinforce the 
“small” band of 110 which comprised the regular Dresden 
Opera phalanx. 
Che Berlin Philharmonic, t! 
(London), the Colonne Orche 


re Queen's Hall organization 
Vienna 


were 


stra (Paris) and the 


Musikverein, each under its respective chief com 


ing to assist their Dresden colleagues in the execution of 
the new Strauss work. 

The orchestral pit was built to accommodate five hun 
dred men and descended in tiers to a depth of fifty feet 


below the parterre, thereby permitting the most ingenious 


one, and he 


A MUSICIAN’S DREAM. 


A Musical Fantasy, Presented with Apologies to Those Mentioned Therein. 


WRITTEN FOR THE MUSICAL COURIER BY FLORIZEL VON REUTER. 
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wehestral army. 
Four subconductors were 
Arthur Nikisch 
Henry Wood and 
orchestra t look 
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Panzner, Toscanini, Mancinelli and Frederick Stock were 
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Ernst von Schuch, Sir 


charge of the five 
Gabriel Pierné 
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Ferdinand Loewe each had his respectiv: 


ifter, while such musi 


also important factors in the drilling of this valiant gar 
rison, 

It was rumored that Fritz Steinbach 
Chevillard, 


posts of 


and Camille 
offered 
honor, had been loud in expressions of disap 
South 


highly indignant at not having been 
America forth 
ly to 


it was expected the 


provafnd had engaged passage for 


with, so that they might under no conditions be lik« 
hear anything of the mighty din which 
forth 


been noised 


performance would bring 
It had 


mounted upon a pedestal high above the 


even abroad that Strauss himself 


other conductor 


intended to marshal his orchestral forces, as a sort of 


demigod or musical Napoleon; but this rumor had been 


swallowed with a pinch of salt 


However, every one knew 
Berli 


Borwick, Pa 


that Strauss had realized the dream of : even the 


twenty pianos (to be played upon by Bauer 


derewski, Godowski, Sauer, Lhevinne, Bachauws and other 


great pianists) and the thirty harps being included in th« 


monster orchestra he had scored for in his latest 


piece, 
The public had not seen the 


new theatre, nor did any one kn 


the work to be produced, but all this merely serve 


whet the public curiosity, especial! 


that the cost of production was estimated at $3,500,000 


that four great prima donnas had been engaged for 
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their progress in the field of art, of their strivings for 


fame, their successes, their disappointments, and of their 


iltimate triumphs or undeserved failures. 


Handel and I, being two of the oldest occupants of this 
ur heavenly abode, have welcomed you all in turn to our 


ranks) made you members of our holy brotherhood, and 


ngratulated you your earthly achievements; and 


upon 


1 
' 
you have joined the circle of watchers over the destinies 


th We all 


f musicians yet unborn he cradle. 
Although 


or still in 
ive some claim upon one another's admiration 


uur work often differs so totally in style that we can never 


wree én all 


things, yet are we linked together by one bond 


and we bel family, the most rmoble and 


for 


mg to one great 


divine of all art families. I, one, heartily admire the 
illustrious colleague, 


that had I 
been mine 


and perseverance of 
Wagner, 
many years 


(here Wagner 


revoiut 


ingenuity 
Richard 
| 


our 


and am inclined to believe 


‘ later his ideas might have 


looked rather dubious), as we were both 


mists in our way. I also congratulate my esteemed 


the which he 


out my systems (here 


1eighbor, Handel, for excellent manner in 
lowed my prin 


iples and carried 


Handel looked displeased at this reflection upon his own 


and | compliment dear Haydn upon that 


his, the ‘Sonata Form,’” 
certainly was not inspired by your 


me li Bach,” muttered Haydn, a trifle un- 
gratefully 


hs 


and 


Bellini rhe fault in 


nusi 


Rossini same 


nversation a tedious, too elaborate 
ng drawn out.” 

| now arriy t t principal subject,” continued Bach 
quite in the 


hear 


bemg 


You 


this somewhat lengthy introduction 


tvle of our dear friend, Beethoven shall now 


the reason for our rendezvous.” 


Dank,” ejaculated a fat old gentleman wh 


(Jott sei 
’ 1 


cupied a huge armchair in a corner, and was the pos 


of a large and rather untidy white beard 


“Cheer annes,” whispered Schubert encouraging 


THe 


t glimpse of your dear 


up, Jol 


others are ng to 


be let in directly, and I caught 


chum, Joseph, as | came through 


the ante-chamber 


This information seemed to please the old gentleman im 


he smiled and shut his eyes, whilegbe lay 


comfortably in his big armchair, and prepared to lis 


mack 


ten patiently to the pr 


proceedings 


Strauss Hears Little Good of Himself. 


For se “the world has been 


in a certain individual 


veral years,” Bach went on 
with interest 
1! 
Ti 


iumming and seething 


his musician's 


theme with 


vhose familiar with 


name we are a 


name has been, so to speak, a innumerable 


variations, such as several of the present company were 


if.” (At this point Beethoven and Brahms 
Handel, 
had borrowed a theme for the purpose of making 
the latter 


x ed nely fond « 


wretended not to be listening, and from whom 


string of variations on it, wmked at 


gentleman, who smiled genially and shut his eves again.) 


By means familiar to us,” resumed the speaker, “we 
have many of us been present in spirit during the 


orks 
whom I refer 


var.ous 


performances of this composer's Gentlemen, you 


divined to namely—Richard 


door shivered with excitement and 


make a 


accorded by the 


now arose and craved permission to 


rks, and this being graciously 


he addressed the company as follows 


must admit, gentlemen, that upon hearing the earlier 


estral works of the composer in question I was favor- 


seemed to be a 


to make 


orchestral 


who understood 
Breadth 
in short, 


impressed. He man 


methods and knew how use of them. 


of idea and great resource were his; 


he seemed thoroughly qualified to be my successor.” 
My dear sir,” 


uld make 


Frightful noise 


interrupted Rossini petulantly, “I never 


head or tail out of anything he ever wrote 
and horrible discords, nothing else.” 

“Caro Rossini,” retorted Wagner stiffly, “his style in his 
resembles mine to allow such a 


in good taste.’ 


earlier works too closely 


remark on your part to be 





successor 


Rossini shrugged his huge shoulders and the two rivals 
darted anything but pleasant glances at each other, but 
Beethoven, with great presence of mind, called out: “O 
Freunde, nicht diese Téne!” whereupon the two com- 
posers consented to be appeased. Wagner then continued 
his discourse. 

“It was not until ‘Don Juan,’ ‘Tod und Verklarung’ and 
‘Till Eulenspiegel’ were old favorites and ‘Zarathustra’ 
and ‘Don Quixote’ were presented that I began to be dis- 
appointed not quite fulfilling my expecta- 
orchestral command 
were still there, but he seemed to be using them to less 
noble purposes. 


The man was 


tions. The prodigious science and 


“You all know that in my lifetime money and success 
I labored to ennoble 
art, to uplift the drama, revise the totally insufficient and 
and 
signs of dissent occurred among the Italian section of the 


never were my chief considerations 


unnatural opera form (some cammotion energetic 


committee during this oration). 


“I determined to make my music ‘the music of the fu-y 


ture’ and I succeeded, as you all know.” 

“Unfortunately for my operas, you did,” muttered Bel- 
lini, sulkily 

“Now 
confirmed,” Wagner continued; “I greatly fear he is too 
and calculating t« 


my suspicions regarding Strauss are practically 

commercial 

his art.” 
“I quite 


» be absolutely sincere in 
with you,” interrupted Beethoven, who 
had been eagerly awaiting a chance to speak. “Descriptive 
syniphonies being the 
I feel that you, dear confrere, were my legitimate « 


agree 


music I always approved of, my 
proof 
You paid my music proper tribute, and your 
‘Ninth’ in London has seldom been 
equaled, the fact of my having been just behind you on the 


conductor's platform, though you knew it not, doubtless 


performance of my 


inspiring you.” 

(Here Wagner must needs clasp Beethoven warmly by 
the hand, to the ill-concealed impatience of some of the 
company. ) 

“But when that daring and misguided musician, Strauss, 
‘Pastorale,’ ¢ 
and introduces into his work sounds of Nature calculated 


begins to degrade the ideas coined from my 


to resemble the braying of asses, the bleating of sheep and 
the screaming of peacocks, then I withdraw my approval.” 

Here Bach again took the floor, “Still, the 
culminating indignity to art was not reached until ‘Salome’ 


saying : 


ind ‘Elektra’ were produced and the ‘Domestic’ symphony 
was a familiar concert number 

“In this last perpetration the composer not only debases 
the noble art of fugue by a howling, screaming cacophogy 
but also drags from its time honored slumber that love 
instrument which we ancient composers alone understood. 
‘Salome’ and ‘Elektra’ are 
crowning insults to music as I, Bach, 
himself into a fit 
of indignation, “and yet he is not satisfied in his desire 
He must needs 
ultra-modern music, the last 
» the depths of comic 
opera, in which he deliberately encroaches upon the terri- 
of our esteemed brother, Johann Strauss, who wil 
presently be here to speak for himself. 
Viennese 


| refer to the oboe d'amore. 
Johann Sebastian 


understand it,” he continued, working 
to attract public notice and amass wealth. 
drop from the heights of 


word in Wagnerian music-drama, t 


tory 
“Rosenkavalier’ is 
Johann Strauss, and 


1 medley of waltzes a la 


yet people are eagerly flocking to hear it. My masses, my 
camatas are neglected; that noble work, ‘Fidelio,’ from 
our dear friend Beethoven's pen, is in some cities almost 
forgotten; this Richard the Second, as he is pleased to 
style himself, is coining money and storing up wealth to 
in extent that we, in our lifetime, never dreamed of.” 
All present now became greatly excited 


around the room shouting: 


Wagner danced 


degrades the art of dissonances, he dares to call himself 
Richard the Second!” 

“Keep calm, my dear sir,” remonstrated Bach. “He has 
indeed done all this and even much more. Now he is 
ibout to produce another of his extravagances. It is not 
to be tolerated. In the interests of Art, and also in his 
own interest, it is necessary that we make an attempt to 
bring him back to the right path, that we open his eyes to 
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To my clients and patrons: 


Despite the war in Europe, which in all probability will upset the plans of 
many European artists who had arranged to come to America during the season 
1914-1915, Mr. Macmillen, through the State Department in Washington, has 
been assured by the German War Department that he, as an American, will be 
permitted to leave Germany at any time he may choose. | He is at present in 
Dresden. In order that all local managers and clubs throughout the United 
States and Canada may be assured of the services of at least-one violinist of the 
first rank during the coming season, I suggest that now is the time to contract for 
Mr. Macmillen. While his list of bookings are numerous, some dates are still 
open. ‘Terms for these remaining appearances will. be furnished on application. 
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220 West Forty-Second Street, New York City 
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are here to pass judgment upon him, in 


nd his evil ways.” 


nay m 


shouted eve one 


ry 


is without, and awaits our call 


the jury 
yers and agree upon the accusations 
at hand.” 


iaW 


for the accused, who is near 


The Lawyers. 


fled 
for 


irom the room, as 


discotnfiture, 


vould fain have 


us preparations his 


omni 


of exit except through the tribunal 


stand still and await with some 
ympany’s deliberations. 


] Sach 


all present, 
dent and 
‘Father of 


announced 
it being 
Let 


1s judge, 
of the 


forthwith submit their plaints 


pres 
Music.’ 


began, each composer having 


vas decided that 


to be principal 


had been the 


mphatically refused t vin actively 


iving that Strauss’ music had abso 


theirs; therefore their 


Mozart 


rrofessed 
} 


with 


ommon 
nfringed upon furthermore 
to a great 


Mozart, would not take 
condemnation 


clerk 


a usher 


ham of tl court, and 


fervently 
forbear 


strauss 


listinguished ghosts for their 


accusers a it was 


se, Verdi insisted upon handing in 


r xpla ned, “it has often 


ias an extremely lyrical ten- 


of musical extravagance and 
an almost Itahan 


right to do, the 


down to 
has no 


together | desire 


who should present the 


ficial plaintiffs 
and impulsive as in 


vel energet 


t of the talking themselves, but the 


them to try their own cases 


permit 


Brahms, who was fast asleep in his 


is overruled, that great man 


eavy and slow for such a spirited 
Hebrai 
attentively following the proceed 


try the 


features, who hitherto had 


ignified hi 
Handel 
exclaimed several ‘Let Mendelssohn 


appointed chief prose 
PI 


willingness t 


theretore 


seen to shoot a humorous glance 


author of the pamphlet “Judaism 


be fair all 


His 


oudly we must in 


eagle 


aAccUus¢ d 


waking up 

said Bach in perplex- 
her learned 
Nietzsche I 
» report this meeting.” 


head “He's 


theorists here to whom 


about hear he is 
owed t 
Handel 
‘Zarathustra.’ ” 

Bach 


unless a 


to be 


replied shaking his 


Tor 
“The pris- 


help for it, then,” said 


his defender 


Own Case 


diately.” 


imme 


ue “prisoner,” listening anxiously behind 


into the region of his boots 


ave been fh had been 


fender to offer himself 


people, would not one say a 


it mere jealousy, blind igno- 


them all hate him? 
e 
d left the room a short 


which made 


wl ha 
him another Semitic 


wweing with 


r the defense!” cried he 
Meyerbeer,” 
the task of endeavoring to pre 


ls in 


said the judge; “are 
a less unfavorable 


misdec 


1¢, smiled somewhat supercilious 


ly, shrugged his shoulders, and asked: “Who are the 
plaintiffs ?” 

“Wagner, Beethoven and Verdi are accusing, and the 
prosecuting attorney is our friend Mendelssohn,” answered 
the president. 

“We are sure to have some fun, then,” returned Meyer- 
beer, with hauteur. “Well, so be it. I never did get on 
with Wagner, while Strauss and | certainly have many 
points in common. In fact, he comes nearer approaching 
my music than any one else since my time. I like the way 
he uses the bass drum, cymbals and triangle.” 

“Idiot,” growled Strauss, disgustedly. 

“That the matter, then,” 
be summoned.” 


settles said Bach. “Let the 
jury 
V. 
The Jury. The Audience. The Trial. 

Now it seemed to the culprit that the room became much 
larger and took on the gspect of a court room. There 
were tiers of seats for the public; the box where he, as 
accused, was soon to stand; the twelve chairs for the jury, 
and the dais and desk for the judge. The door was 
thrown wide open and the twelve jurymen filed solemn- 
ly in 

Strauss knew them all. They represented the music of 
six great nations. 

The foreman was Schumann, and he was followed by 
Weber, Gluck, Palestrina, Donizetti, Rameau, 
Byrde, Purcell, Tschaikowsky and Grieg. 

lhey took their seats amid an impressive silence. 


Gounod, 


\ great mass of spectators were packed together densely 
behind the barricade. Every musician who ever had lived 
seemed to be there, and also there were a number of peo- 
ple whom history associates with the lives and emotions of 
the An old man, with long white hair 


and a face besprinkled with warts, rushed up to Wagner 


great musicians 


and embraced him tenderly. 
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Sitting im a private box, in great state, was the melan- 
choly King Ludwig of Bavaria, evidently present on Wag- 
ner’s account, 

The 


sweetly at her et 


reproachfully 
but the 
tiful Mathilde Wesendonck eagerly sought the gaze of her 
In sharp contrast to these loving faces was the 


Minna smiled 


stwhile 


sad Wagner 


pale, 
husband, while beau- 
rristan 
scowling mien of Dr, Edward Hanslick, greatest of anti- 
Wagnerites, 

Wilhelm}, Carolsfeld 
others who recalled the first Bayreuth triumphs were pres- 


Schroeder-Devrient, and many 


ent, 


had friends in the audience. Gazing 


longingly and lovingly at him was the intense young Count- 


Beethoven also 


ess Teresa of Brunswick, beautiful as she had been when 
they first met, and the great man shed a silent tear as he 
surreptitiously blew her a kiss. His old friends, the Breu- 
nings, also waved to him. 

Sand. 


Brahms spied an old friend and hastened to greet his life- 


There was Chopin, and by his side Georges 
long comrade, Joseph Joachim, who had entered the hall 
with Halir. 

Conductors hobnobbed together. Hans von Biilow, An- 
ton Seidl and Theodore Thomas seemed to be on very 
good terms, and had beckoned Mahler and Mottl to join 


them. 
Pianists were arguing together. Rubinstein and Clara 


Schumann were eagerly arguing on interpretation; Mac- 


Dowell, who had been looking rather lonesome, was but- 
tonholed by Tausig. 

Scores of violinists were there—Spohr, Vieuxtemps, 
Wieniawski, etc. Sarasate had hunted up Paganini, and 
the two technicians babbled endlessly about harmonics and 
pizzicati. 

Many who had been enemies in life now chatted in per- 
fect friendship. 

Today all seemed banded together against one man, and 
he alone was alive among this host of dead, the dead , 
who sat in judgment upon him; or was he also dead? 

* - * * * * 

Now four trumpeters, posted in a gallery above, blared 
out the famous C major fanfare from “Lohengrin.” 

Mozart, in his capacity of clerk of the court, read in a 
loud, clear voice: “Beethoven, Wagner, Verdi, versus 
Richard Strauss.” 

Thereupon a hum of expectation arose, and the jury sat 
up attentively. 

“Let the accused appear!” commanded the judge. As by 
an invisible power Strauss felt himself urged forward. 8 
The door was flung open and he knew that his time had 
come. Luckily for him, he perceived that in some mys- 
terious manner his clothes had suddenly draped his per- 
son (which almost proves that this story is no dream!), so 
he felt less compunction in stepping into public view, yet, 
as he realized that all eyes were focused upon him, his 
knees trembled a trifle. 

He, the King of Modern Music, the Prince of Discords, 
the revolutionist, the most daring and successful of all 
living composers, felt as insignificant as the veriest ama- 
teur before that mighty assembly. 

“Salome” and “Elektra” never had seemed so worthless 
to him as now, when he found himself in the presence of 
all the composers who ever had lived. 

He began to ask himself what he was in ‘comparison with 
all those gathered together to judge him. What had he 
follow in their Theirs the true 
glory, the credit. How ill could of art have 
spared one of his accusers, yet would he himself be greatly 


done save footsteps ? 


the field 
missed ? 

Doubtless he underestimated his own truly great powers 
in this disconcerting moment, but he who had so long seen 
fortune smile upon him could well afford an instant of 
humility, 

Mendelssohn now opened the case for the prosecution 
by reading the accusations. They were three in number: 

I. Putting the sacred art of music to commercial use. 

I!. Abusing the art of descriptive music as set forth by 
seethoven and Wagner. 

ILI. Combining Italian lyricism with Strauss fanaticisn® 
to the detriment of both, 

Some difficulty was experienced in keeping the plaintiffs, 
Beethoven and Wagner, from interrupting the proceedings 
constantly, the judge, in his laudable desire for fair play, 
having to call them to order frequently. 

Meyerbeer, as defending lawyer, scored several clever 
hits against the offensive gentlemen, but the sympathy of 
the audience was clearly with the plaintiffs. Strauss, from 
his position in the prisoner's box, was able to observe the 
He noticed that the court reporter, who 
Nietsche, 

Goethe 


strange scene, 


sat just below him, was the poet-philosopher 
Wagner's estwhile disciple and later denunciator. 
and Schiller were writing at a side table, as if preparing 
a journalistic account of the proceedings, and near them 
sat Moliére, who was busily employed in sketching a cari- 
cature of Strauss. 

The composer, Lully, who was not far from his col- 
laborator of former leaned and whispered 
something to Moliére, something detrimental to the fame 
of Strauss’ “Ariadne,” but greatly in favor of his own 
long forgotten “Ariadme”; but Moliére smiled, shook his 
head and replied cooly that he wished Strauss and he had 
been contemporaries, so that they might have written the 
“Bourgeois Gentilhomme” together, and left Hoffmanns- 
thal out of the proceedings. 

In this curious trial there were witnesses. Each 
plaintiff was interrogated in turn, and gave his evidence 
with deadly directness. 

The scores of “Salome” and “Elektra” were produced 
as pieces Of damning proof. They were eagerly and sol- 
emnly examined by the jury, many of whom were mani- 
festly horrified by the eccentricities of the music, notably 
such old fogies as Byrde, Purcell and Palestrina. Weber. 
who in “Freischitz’” had tried his hand with some suc- 
cess at descriptive music, was rather impressed by the 
marvelous orchestration; but the majority could make 
neither head nor tail of it. Meyerbeer pointed out that 
Purcell, Rameau and the other old masters could scarcely 
condemn Strauss in these modern times for his use of 
fifths and false resolutions, as there was a man in Paris, 


times, over 


no 
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THE FINAL TEST FOR CERTIFICATES. (PIANO) 
The final test for certificates of the Regular Department for pianists of the Prescribed Course requires the 
Bach’s “Well-tempered Clavichord,” Beethoven's earlier Sonatas, various compositions of Schumann 
cent. in the theoretical work, a good performance of chamber-music work selected from the pertoi tudied during the past ye: und ninety 
per cent. attendance record at Lectures, Classes and Recitals of the 
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THE FINAL TEST FOR DIPLOMA OF GRADUATION. (PIANO) 
The final test for a diploma of graduation of the Artists’ and Teachers’ Department for pianists of the Prescribed Cours requires a musicianly 
performance of either the Schumann C minor or E flat Beethoven, Brahms, Tschaikowsky, Chopin, Saint-Saéns or Mozart (D) concert $; a com 
plete recital program embracing the classical and modern artists repertoire. A chamber-music work to be selected from pertoire studied dur 
ing the past season, an average of ninety per cent. in theoretical work, a test in score reading and conducting, and , 
Lectures, Classes and Recitals of ninety per cent. at the school as assis 1 


a lance record at 
gned 























by t mar buss\ } ven outdid Strauss in that I numerous 
respect The jurymen f nd chaikowsky, nodded brought against me 
appr vingly, and a \ e trom t pub that of Hector to present my pont ol 


Serlioz—was heard to excl 1, “Hear, hear!” to the great have been guilty of many 
disgust of Bach, wh lied the 1 n to order uine ¢ Perhaps there 
Meyerbeer then endeavor to prove shat Wagner him- 

| 


‘ | 
$e! 


was a great lover dissonances, and therefore un 
fitted to accuse Strauss, bi he president overruled this lesire for wealth 
think that the 


noisy entrance of an individual who was waving a bulky painting, hterature or mu 


Further excitement \ aused by the hurried and art Many 


s 


re followed the path which thous are treading dail 
‘You are late, sir” said Bach, “and the trial is already My » outdistancs 
progress. Take your seat.” 
Not before I’ve sho 1¢ jury this score,” cried the V 
intruder, holding it up o—upon the title page was lly unknown 


the name, “Der Rosenkavalier.’ neither do I desire to excuse myself: 


my own m 
graven I merely state 

Der Rosenkavalier,’ indeed,” grumbled the newcomer n the greatest living composer is perhaps tru Aftermath. 
“If he had called it ‘Die Fledermaus’ # would have been onsider 
more to the pont Look at this alt a gentlem«e n, and see of the t } | ! anv before 
if it isn’t another J 


ohann Strauss waltz, only not so good rything to my predecessors 


id he not laughingly say that he was imitating his Viet me th re all in arms ag 
, 
} 


ese cousin How dare he make money with my waltzes?” nerit your esteem than bask 
Che entire public now rose up, carned away by excite ’ I can neither plead 


ment. Liszt was heard to shout that it was a “howling harges laid upon me 


shame.” In vain the judge pounded on his desk All entury and certainly 
talked at once, all lifted up denouncing arms, which public eye. If these 
pointed at the solitary man in the box, the cause of it all me 


He could almost have found it in him to exult over the 
turmoil he was creating in the 1 rl } he not 
feared the ultimate outcome of 
“Jealous fools,” h 1 to himse vhile He 
beer was vainly trying make himself ard, shrieking The judge ordered 
| object to this intrusion; give my clien chance.” They had been absen . me whe humann 


The trumpeters in the gallery started he theme of returned, bringing a extenuating 


the street broil in “Meistersinger.’ rcumnstances 
Finally order was restored and the jud ned Johann rieg and ct wsky ' n favor 


Strauss $2.50 for contempt of court the prisoner pronounce 


} 


The trial now proceeded, but things went from bad to sentence 


worse for Strauss, and he gave himself up for lost “Dr. Richard Strauss,” he began, in deeply impressive shades 


Meyerbeer never had been a favorite with his colleagues tones, putting on a black cap as he spoke we are a It was morn 


especially Wagner having every cause to dislike him merciful and a just court, and only we desire that you He rushed 


und although he spoke with great pompousness, his words profit by what you have heard today, as we are fully con- Phere wih 


were like his music, they did not reach the hearts of their vinced of your great merits. It is the decree of the cour hundreds of oth 
hearers that you write no more musical absurdities. Let this new 


, notiness and silence 


} 
Presently Strauss heard himself called upon to address work which you are about to inflict upon a long suffering All the incident of 


the court. All the ilhustrious company listened cagerly public ‘be the last of What we consider to he gigantic 
His courage returned to him and he spoke with dignity: musical swindles. Rather turn to work worthy of your He had st 
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service has been abandoned as a public worship service. 
Chis will be the second time that a Kelly choir has fur- 
nished the music for this church, Mr. and Mrs. Kelly and 
choir having been there for four years before going to the 
Methodist Church for the second time. 
The Mendelssohn Choir of Omaha started in seven years 
try to improve local musical conditions; it met with 
opposition, as was to be expected, but it rehearsed seri- 
ously and with a purpose, which was to produce and pre- 
sent beautiful choral singing, regardless of whether any 
one ever heard it or not. There was no promise of a con- 
cert at any future time; and naturally this brought to the 
membership only those who were seriously in earnest and 
enthusiastic about the possibilities of choral singing. For 
two whole seasons the Mendelssohn Choir of Omaha, un- 
der Mr. Kelly’s direction, worked without any public ap- 
pearance, labored with enunciation, phrasing, true diction 
tone quality, and gave a concert of unaccompanied singing 
at the end of the second season assisted by John Forsell, 
the Swedish baritone, who was then in America. It created 
a sensation 
Five years ago the Mendelssohn Choir of Omaha entered 
into a contract with the Chicago Symphony Orchestra (then 
the Theodore Thomas Orchestra) for a period of five 
years, giving three concerts each year in the spring. This 
coming April will close the five year series and Mr. Kelly 
is planning an interesting set of programs, to consist of 
the works, or parts of works, and special choral numbers 
which proved most popular during the preceding four 
years. Other works will be taken up for study in view 
Mr. and Mrs. Kelly are continually adding 
to their repertoire of interesting programs of various types 


of the future 


and now are working up one entitled “Occasional Songs,” 
or songs written on or about certain occasions; it brings 
1 novel idea to the recital field and shows not only research 
but good judgment in the research 

Mr. Kelly gave several lectures last season, notably one 
before the Ministerial Union of Omaha, which presented 
some unorthodox but practical ideas under the caption, 
‘Some Thoughts on Hymns.” It provoked quite a bit of 
discussion pro and con, and the lecturer was the recipient 
of a very enthusiastic letter from the union. 


Von Stein Recital. 


On July 2 the von Stein Academy of Music, Los Angeles, 
Cal., gave its 357th students’ recital at the Gamut audi- 
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“The pianist has at her command a sonorous and 
refined tone and a very remarkable technic.” 
-—Berliner Borsen Courier. 





New York Recital, November 14th 
Aeolian Hall 
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torium This was the occasion of the sixteenth semi- 
annual award of the Grand Prize, it having been the cus 
tom of this institution, since its inception, to give such a 
prize Director Heinrich von Stein reports that he was 
greatly pleased with the showing made by the pupils before 
a crowded and enthusiastic house. 

This was the program 

nsemble for strings 
Arietta Robt. Fuchs 
Reverie Robt. Fuchs 
Scherz Robt. Fuchs 
Misses Sprague, Rappaport and Baker, Messrs, Hellauer, Hall, 


Loring, Geissinger, Stockwell, Marker and Barnes 


Gypsy Dance Dutton 
Hubert Tueker, class « 


Walzer . ( Rheinhold 


Minuet . baad . Newton 
Myrtle von Stein, class of Miss R. Mitchell. 
Spinning Wheel Dutton 
Hazel von Stein, class of H. Hilburg 
Brilliants .. oe Orth 
Miguel Echezarreta, class of V. Nemechek. 
Sonatina ‘ ‘Ke : nee beekes Clementi 
Beulah Whittington, class of Miss Mitchell 
Violin, Romance sans Paroles ede : Van Goens 
Frances Sprague, class of Mr. Webster 
Voice, Calm as the Night...... : te ‘% Ex oF . Bohm 
Rebecca Christiansen, class of Mr. Welker 
Violin, Canzona ... : bbnn bO eeu ep ub neudiabontowkae. dns Cee 
Roderick Loring, class of Mr. Webster 
Piano 
Idy! Impromptu : ° .... Moore 
Ruth Whittington, class of Mr. Hilburg 
Tarantella ........ : ; baw oe Sa A.& age Gute ae ee 
Mildred Dean, class of Mr. Hilburg 
Shadow Dance ‘ cheb yen . Mac Dowell 
Hazel Yoho, class of Mr. von Stein 
Fasching schwank Schumann 
Hazel Hammerton, class of Mr. von Stein. 
Polish Dance . as . . Scharwenka 
Laura Tallman, class of Mr. von Stein. 
. Chopin 
Perpetuum mobile, from sonata in F : > . . Weber 
Master Dorsey Whittington, class of Mr. von Stein. 
Grillen .. . . Schumann 
I'schaikowsky 


Fantasic Impromptu, C sharp minor 


Théme originale et Variations . 

Reta Mitchell, class of Mr. von Stein 
Valse, C sharp minor... ' Chopin 
Etude, C minor... ... Chopin 
Caprice Espagnole . Moszkowsky 

Loretta Payson, class of Mr. von Stein 

Award of prize medals. 
Director Heinrich von Stein 





Nana Genovese in Charming Recital. 


Nana Genovese, the well known Italian mezzo-soprano, 
was heard recently in a brilliant song recital at the home 
of Mrs. J. Paterno, Rumson, N. J. Her program consisted 
of arias and songs, principally Italian and French, and also 
included some of Cadman’s songs in English, “Moon of 
Roses,” “Dandelions” and “At Twilight Time,” a'so a 
“Slumber Song,” by H. C. Gilmour, and “In My Gardea,’ 
by Liddle. Her numbers were deeply appreciated, while 
her beautiful voice and clear enunciation made her delivery 
highly interesting. Mme. Genovese has at all times perfect 
control of her rich mezzo voice and she interprets with 
rare art the different composers’ works. The whole pro- 
gram was exceedingly pleasing and the singer won special 
favor through her group of English songs, which charmed 
her audience. 

Some comments on Nana Genovese’s art follow: 

In Mme. Genovese we met an artist with a voice of unexpected 
yeauty, a voice whose full resonance charmed the ears as few voices 
can. The broad melodies of some of her songs showed the richness 
of her tones and made it delightful to listen All the character 
songs were given in great skill so that with a mere occasional glance 
of the English text one knew exactly what was coming. Although 


NANA GENOVESE 


After her first morning musical, which was a brilliant success. 


Italian, her English enunciation is especially commendable and does 
not show the slightest accent. Her program was highly interesting 
through the variety and put together very artistic. Numerous en 
cores had to be given in answer to the spontaneous applause.—Red 
Bark (N. J.), Press 
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Von Ende Schoo! Piano Department. dents from all over the country Pianist, composer and the cradk 


teacher of exceptional qualities, the classes which he con proud of her 


“It is one of the most common fallacies encountered in ducts at the school and which tend to sharpen im the stu vest ther 


the educational world,” said Herwegh von Ende recently dents the faculty of cffticism, have been particularly suc volume less bt , 
to a Musica Courter representative, “that any one method cessful, and the individual pupils of Mr. Stojowski that From the Salzburg 
is the royal road to knowledge and success. Few are the have been heard in recitals have displayed abilities that « 

schools that found their policy on the fact that, as there him honor. Mr. Stojowski is assisted by Elise Conrad, 
are many ways that lead to Rome, so there are many man his former pupil, who conducts her technical work accord 
ners and methods that lead to artistie excéllence, provided ing to his principles and prepares pupils who are techni 
the students and the teacher have a faif degree of innat: ally insufficiently equipped to study with him, for entrance 


ability, the one to receive, the other to impart, and both are into the masters’ class in repertoire Miss Conrs 


} ! 


conscientiously concerned about doing their best. More expert in her line and has conducted many teachers’ classes 


over, if European tradition is to reign supreme in musical “The special representative of Leschetizky,” concluded , bsolute! ‘ M 
education, no policy could be wiser than to employ a fair Mr. von Ende, “is Jean Marie Mattoon, who for eight ' I 

. } \ 

percentage of instructors born and bred in Europe, and years was a pupil and teacher under the great piano peda ‘ 


thus to relieve American students from the necessity of goguc She is not only intimately familiar with his ar 


going abroad—especially in the present state of things tistic ideals, but has had years of experience in applying Borwick in Sydney. 
“In both respects the von Ende School of Music is pur them to the pupils in her charge. She not only prepares Leonard Borwick ¢ 


but also to become teach 


st score 


un 
suing what I consider a commendable course, being eclec students for public appearance Australasia. On » late 
’ } 
tic in the matter of methods, and both European and Amer ers \ representative of Godowsky has been recently 4. that from th 


faculty in the person of Maurice Lichtmat 


ican in the makeup of its faculty rhis is particularly evi added to the follows 


dent from the list of instructors in the piano department who was Godowsky’s assistant in Vienna and very fav 
All the great pianists and piano pedagogues of the presen ably introduced himself to an appreciative audience at 
are represented by pupils; there are among those teachers of the last recitals of the von Ende School.” 


men and women who studied with Liszt, Paderewski, Bu 


soni, Godowsky, Lhe » an »schetizk os “Y . 
ni, dowsky, Lhevanfié and Leschetizky, whose very Helene Koelling “A Mozart 
name works like magic upon the aspiring pianist Sut . ” 
Singer Par Excellence. 


there are also men in that faculty who have not vowed al 

legiance to any one master and method, but who have ab Salzburg is the home of Mozart Here one finds tl 

sorbed many influences and devised their own system.” true lover of all that is best both in music and interpreta 
Continued Mr. von Ende “Hans van den Burg, com:ng 

from the people that gave the world its first great masters 

of church music, the Dutch, studied with Dutch and Ger 

man masters, and is a man of that broad cosmopolitan cul 

ture which is the flower of eclecticism His ability i 

bringing out the students’ individuality and leading them t 

understand and interpret the works of the great composers 

in a musicianly manner has been frequently commented 

upon in the recitals given by his pupils No doubt not a 

few of them will some time rival his famous pupils abroad 

among them Felix White, of London, and Marcuzzi, o 

Florence. Mr. van den Burg has an enviable reputation in 

his country as pianist, conductor and composer, and it is 

to be hoped that his works will be heard in New York soon 
“Albert Ross Parsons, the philosopher and scholar among 

American piano pedagogues, a man of universal vision and 

practically familiar with all piano methods and all pian 

literature, is chiefly concerned in developing musical indi 

vidualities In the many years of his experience as a 

yteacher, Mr. Parsons has turned out not a few artist teach 

“ers of pronounced personality Lewis M. Hubbard, wh 

studied at the Royal Hochschule in Berlin and has been a . 

pupil of Xaver Scharwenka and Franz Liszt, is another Mr. Davison Vacationing. 

force to be reckoned with in any faculty, having been di HELENE KORLLING : ; 

rector of the Lachmund Conservatory, which has recently ene SOY Corns oo 

care 


been taken over by the von Ende School. Lawrence Good tion. It is the Mecca of all Mozart singers, but none n« ing firm 


man has the distinction of being endorsed by Lhevinne. and expect recognition except the truly great cool view 


. 
has also proved his high standing as musician both as a Among the many who have appeared there is Mme. Koel Pageant 


brilliant pianist and as a conscientious instructor Louis ling She came unheralded and unknown, therefore th new waterway 
: ‘ . — ‘ 

Stillman, the author of ‘Concentration and Technic,’ is also warm and spontaneous appr: 

* favorably known as a pedagogue ceived is all the more notable. The following excerpts from 
he standing of Mme. K 1 


val with which she was re 


“Sigismund Stojowski, the Polish pianist and composer,’ the press of Salzburg indicate t 
: ’ Lect 
id Mr. von Ende, “hz i reputation which attracts stu ling as a Mozart singer in Mozart's own town, often called 
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THE GREAT GERMAN VIOLINIST 








Mr. Burmester will make his First Orchestral Appearance next 
season, November 6th, with the Minneapolis Symphony Orchestra, 
playing the Paganini Concerto No. 1. 

Other Orchestral Engagements are with the Philadelphia Sym- 
phony Orchestra, St. Louis Symphony Orchestra, San Francisco 


Symphony Orchestra. 
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Detastve Management 
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MUNBALL, PITTSBURGH, PA. 





624 9th AVE., 


Florence Hinkle 


oo» SOPRAN O.... 
Management, The Wolfsobn Musical Bureau, 1 West 34th St., New York 


BYFORD RYAN 


Three Years Leading Tenor, Opera Comique, Berlin 
Vocal Studio: 28 West 63rd Street, New York 














Lionel Robsarte 
Opera Tenor 
Instructor to the Profession. Hotel Woodward,N.Y. 


ADELAIDE GESCHEIDT 


DRAMATIC SOPRANO 
f the Miller Vocal Art Science and The Art of Singing 


817 Carnegie Hall Tel. 1350 Columbus 
AMERICAN 


JOHN THOMPSON rousr 


IN AMERICA SEASON 1914-1915 
ROBERT P. STRINE, Estey Hall, Philadelphia 





Management 


Miss LEGINSKA 


Seventh Ave and 56th St.. New York, Tel. 909 Columbus 
‘ le women pianists now before the pub 


12, 1914. 


Hi soey WETZEL 


Coloratura Soprano 


Now appearing with several Italian Grand 
Opera Companies, MILAN, ITALY 


GERMAINE SCHNITZER 


FAMOUS AUSTRIAN PIANIST 

In America Season 1914-1915 

R. E. JOHNSTON, 1451 Broadway. New York City 
BALDWIN PIANO 


LESLEY MARTIN, Be! canto 


STUDIO: 1425 Broadway. New York 

SINGERS Susanne Baker Watson, Cora 
, Pauline Fredericks, Andrew Mack, Nellie 
i. t, Marion Stanley Retelle Ward, Gertrude 
eson, George Bemus, George Gillet, John 
E igene W alton Marshall, Fiske 
race Wright, Mabel Wilbur, John 
Edward nl Albert Wallerstedt, 
aaa Sacchetti and many other singers now 

in opera and church work 


Hotel GrenoMe, 


Y. Tribune, Ap i 
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Violin Virtuoso 
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R. E. Johnston, 1451 Broadway, New York 
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GRACE POTTER 


PIANIST 


MARIE HERTENSTEIN 


FRANCIS: MACMILLEN 


Exctusive Management 5S. E. aucuiieee 618 Candler 
Bidg.. 220 West 42nd St. New York, Phone, Bryant 8520 














Oscar Saenger 


TEACHER OF SINGING 


From the rudiments of tone placing to artistic finishing 
for concert, oratorio, recital and opera. ch 
famous Opera and Concert singers, among whom are: 


Miss Florence Hinkle, soprano; Miss Mabel 
Mme. Bernice de Pasquali, 
Heiarich Hensel, tenor; Mr. Orville 
John Young, tenor; Miss 
contralto: Miss Kathleen 
Miss Sibyl! Conklin, 
basso; Mr. Louis 
Leon Rains. 


Marie Rappold 
soprano ; 
Mr. Rudolf Berger, tenor; Mr 

tenor Mr. Paul Althouse, tenor: Mr 

contralte; Miss Mildred Potter, 

Howard. contralto: Mme. Josephine Jacoby, contralto : 
contralto Mr. Henri Scott, basse; Mr. Allen Hinckley, 
Kreidler, baritene; Mr. Albert Wiederhold, bass-baritene; Mr 

basso 


TEL. 687 LENOX STUDIO: 6 EAST Sist. St.. NEW YORE 
Resume Teaching October ist. 


Mme 
Larrisen 
soprane 
Harrold 
Lila Robeson 


soprano 
Miss Helen Warrum, soprano; 


Flonzaley and Schoenberg. 


\ good sized book of anecdotes might be written about 
the Flonzaley Quartet’s experiencgs with the Schoenberg 
which proved such an interesting feature of the 

The Flonzaley 
them to 


quartet, 
repertoire of last season. 

difficult it 
and as its technical difficulties were well 


organization's 
tell 


the work in peace, 


members how was for practice 


nigh appalling, much practice was necessarily required. In 


Chicago, for instance, at a hotel whose guests had never 
quartet's re- 


there 


before raised the slightest objection to the 


hearsal—looking upon it, indeed, as a decided treat 
was such a pounding on walls and dropping of shoes on the 
Schoenberg work was tackled that 
And 


this same experience was encountered in other cities where 


floor above when the 


for the time being the composition was abandoned. 


the Flonzaleys attempted to practice. 


Nor were the members wholly free to practise without 


interruption in Lausanne, where they have a summer house 
built out in the woods solely for the privacy afforded there. 


For 


made by 


they had not counted on the comments that would be 


dogs, the only “persons” admitted to 


These dogs had been trained to 


their three 
these 


listen to the quartet’s ordinary rehearsing without a whine, 


important sessions 


moment that Schoenberg was attempted the four 
a howling that they had to be 


but the 

footed critics set up such 

ejected from the room. 
Later, Flonzaleys were playing at Mannheim, 


the management 


when the 
actually begged the musicians not to give 


the Schoenberg piece, declaring that if the work were 


retained on the program the management would not be re- 


sponsible for the This fear was occasioned 
by the fact that the works of Schoenberg had frequently 


been greeted with catcalls and interruptions when offered 


consequences. 


Flonzaleys got around the 
at the 


at various German cities. The 


difficulty by playing the work as an extra end. 


Angelo Cortese a Brilliant Harpist. 


Angelo Cortese, who is now known to his adopted coun 
America’s greatest harpists, was born in the 


Naples, Italy. Per 


try as one of 


little hill town of Marsicovetere, near 











ANGELO CORI ESE 


haps by reason of this environment of his native country he 


comes naturally by that elusive something, “temperament.” 


Some one once said, technic without temperament is 


commonplace ; temperament with technic is rare. Angelo 


Cortese possesses both temperament and technic. 

He was reared in an atmosphere of music, his father, 
musicians. He 
great master harpist, Alfonso 


who proclaimed 


brothers and entire family being notable 


was a student under the 
Hasselmans, of the 


Mr. Cortese 


Conservatory, 
The critics, press and 


Paris 
“a truly great artist.” 
agree with this. There seems to be no intricate, 
technical flight that he cannot essay with ease. The ex- 
quisite beauty and delicate finish of his musicianship, added 
Angelo Cortese a performer of 


public 


vigor, make 
unusual charm and _ distinction. 

To the skill of the musician has been added the sym- 
pathy of the man, and Mr. Cortese plays with the artistry 
of one who loves his instrument, y,aich responds with per- 
fect sympathy and understanding. 

Mr. Cortese has had wide experience as a soloist, both 
here and abroad. His repertoire is very extensive, and his 
and varied programs always satisfy the public. 
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“HEARD THE VORLD 
AROUND’ 
Otfice: 1 West 34th Street 
Telephone 6128 Greeley 
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Management, Foster & David, 500 Fifth Avenue, New York 
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Hans Richard bas been made Director in the Conserv: and {e.assisteg by 0 able 
feten Gt teeeeers. Beadetson Netzore nat sloe ‘boon agded te te the Conservatory 


MRS. L. A. KIDD KEY 


INEZ BARBOUR 2OneAN. 


Concert Roeital -Oraterio 
Management: Wolfsohn Musical Bureau, 1 West 34th St., New York 


FLORENCE AUSTIN 


America’s Violinist 
Season 1914-1915 Now Booking 














Address: 
THOMAS McCRATH, 133 East 34th St., New York 
Phone Murray Hill, 2238 


CATHERWOOD |. 


mee outer Apartments, 1110 W. Washington Street 

















VIOLINIST 
Empire 
PIANO USED Pianist 
Mgicrensts” CHARLES L. WAGNER, **.2°29/.22%ey 
OF THE 
METROPOLITAN 
Assisted by Catia Cassia, Cellist, and Frank La Forge, Pianist 
SEASON 1914-15 NOW BOOKING 
Baldwin Piano Used 
Dramatic Mezzo Soprano 
Concerts and Recitals also Southern Folk Songs in Costume 
In Europe During Summer 


ae AL DA 
SARA HEINEMAN 





Baroness Evans 


Von KLENNER | 


America’s Representative of the 
GREAT GARCIA VOCAL METHOD 


Grand Prix—Paris Exposition, 1900. Summer School—Point Chautau- 
onn, Chae Lake, N. Y. June 25th to Aug. 27th, 1914. 

T Aisi, 

Sones Address, New York Studio, 952 Eighth Avenue 
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PHILHARMONIC 
SOCIETY 


of NEW YORK 
1914 Seventy-Third Season 
JOSEF STRANSKY, Conductor 


SUBSCRIPTION SERIES : 
New York, Brooklyn, Baltimore 
and Washington. 


TOURS ; 
New England, New York State, 
Canada, Middle West, South 


1915 
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BAERNSTEIN-REGNEAS’ FALL SEASON. 





On 
keep 
twelve 


account of the European war, which not only may 


Americans from going abroad to study for at least 


months, but necessitates the return of 


American students to their native soil, as well as 


obliging those foreigners, who are in the midst of 
their preparations for professional careers to seek 


instruction and coaching in this country, the com- 


ing season of this prominent vocal instructor will 
break even the records he has established. From 
the Regneas studios each year go forth numerous 
helds of concert, oratorio, 


singers into the opera 


and church work, in addition to many who estab- 


lish themselves in their home towns, as instructors 
or who accept positions in colleges and other in 
The field 
not con 


ffer 


artists en- 


stitutions of learning as voice teachers 


of activities of these various singers is 


fined to this country alone, inasmuch as in di 


ent opera houses in Europe there are 


gaged who have equipped themselves under this 


master. 


it will be no simple problem for Baernstein 


Regneas to take care of the vast number of new 
pupils who are now applying for time during the 


his large class who 


close of last 


coming season in addition 


reserved their time at the season 


Under these pressing conditions Mr. Regneas will 


be obliged to allot time to new students in the 


order of their application, and that work is now 

going on at his studio, 133 West Eightieth street 

one ot the most spacious in New York City 
Although 


there have been published 


in this and various other magazines 


from time to time many 
interesting incidents in the career of this well 
seems to be 


little tra 


known instructor and artist there 


ever a new “by-path” which has been 


versed. 
This week the Mvsicat 
Baernstein-Regneas’ 


(_ OURIER reproduce s 
Sachs 
This 


role of roles found its first English rendition by 


photograph as Hans 


in Wagner's “Meistersinger von Nurnberg.” 


Baernstein-Regneas, who was also the first Amer 


ican singer to portray this role on any stage It 


hear how this artist acquired, 
of this 


is interesting to 


nineteen days, the words and musik lengthy 


part. Not yet having been abroad, he surrounded 


himself with photos of the quaint and ancient 


city of Niirnberg, of Hans Sachs himself, of 


SEPH BAERNSTEIN-R N NS SA( s 
verses (which he invariably wrote on the soles of RNSTE REGNEAS AS HA ACH 


when returning them to their owners after 


Frieda Hempel’s L London Success. on her recital programs. ti 


risey is having 

Cecil, Advertiser 
London, England, sent the following laudatory press notice 
to Annie New York, 
it might be of interest to show the 


shoes, 





summer, dividing het 


tirne «t 


George musical critic of the Morning and sundr 


Her next 
August 
uled for Mor 


veek end outings 
aon the New 

Allenhurs on 
Hall re« 


vember 6 


trips engagements 


enrawem 
Friedberg, of saying that he beheved with the 


wonderful A 
June 8, 1o14 


world how eohan 


Frieda Hempel’s success was at Drury Lane, 
‘The Magic Flute.” 

The 
Saturday 


peculiar 


Morning Advertiser was as follows 
Magic | 


interest for tl who n t Drury Lane 


review in the 


Katherine Noack Fique Rock Cod Fishing. 


On the 


night’s special perf ce of “The 


pendously exac revers¢ whic 


lifficult é the ACC 


first representation it : ' t the st 


ccurring in the second ’ t Imost equally mpanying 
justice from the 


ceeded 


passages 


preceding it, did not cel full 
occa sic 

failed 

ipper F natural 


prano of the singer w 


evenings later < 
Beechan 


does no ¢ meaning of the wor 


to the owever 


pressario who “defeat 


So, searching the musi rid f artist who could be deper 
Frieda Hert 


turns 


spon to do credit te engaged 


whose almost unequalle xect : f runs, trills 


has made her name houschol« re in cles where t 


singing is understood Fraulein Hempel 


ever 


more than came up to expectati was present ad 


mitting that a fimer rendering of ti mu ul have been we 
the flexibi 


nigh impossible, 


and the 


even v 
extreme neatness 
tion to those who we 
The Observer, 
lein Hempel 
ferring té 
singer.” 
during ti 1 
appeared “Hansel 
Windsor.” 


Three Songs Dedicated to Marie Morrisey. 
dedi 


contralt 


Three songs by Sanford Pette have been 


cated to Marie Morrisey 


Ashley 
used by the 


and will be 


KATHERINE SUCCESSFUL 


Mme. Mor 


printe 


nder 


lifhcultic 


: SODER-HUEGK 


THE EMINENT GERMAN CONTRALTO, 


famous for her « rect \ oice rit 
is open for a limited a ber f engagements 


Church, Concert, Celebs 


and me lDewele opment 


Si agers prepared for 
sted Garcia Method taught 


Metropolitan Opera House. 1425 Broadway. New York Phose 6221 Bryant 


agelo CORTESE 


America’s Distinguished 
HARPIST 


Management, Antonia Sawyer, 


Opera 





1425 Broadway, N. Y. 














COLORATURA 
ecdiabetaads 


TOUR NOW BOCKING 


Management, Antonia Sawyer “2s hate, N.Y ity 























KUDOLF BERGER 





ot the Metropolitan 


FAMOUS TENOR °(oc-. company 


Available for Concerts 
May and June, 1915 
Management: R. E. JOHNSTON 
1461 Broadway New York 














EDYTH WALKER 


(Imperial Royal Chambersinger, 
Court of Austria--Hungary) 


Dramatic Soprano 


Metropolitan, New York. 

Covent Garden, London. 

Imperial Royal Opera, Vienna. 

Royal Opera, Berlin. 

Festspielhaus, Bayreuth. 

Royal Opera and Wagner Festivals, 
Munich, etc., etc., etc. 


Season 1914-1915 with the 
Chicago Opera Company 











The Sensation of the Year 
CARL 


FLESCH 


The Great Hungarian Violinist 





Second American Tour 
January and February, 1915 


Management HAENSEL & JONES 
Aeolian Halli, New York 





MASON & HAMLIN PIANO 











BARONESS 


SIGNE VON RAPPE 


Prima Donna, Vienna and Stockholm Operas. Princi- 
pal Soloist 6th QUADRENNIAL MUSIC FESTIVAL 
OF THE AMERICAN UNION OF SWEDISH 
SINGERS, MINNEAPOLIS, JUNE 8-9, 1914, 


‘A voice of great range and brilliance.” 
Minneapolis Tribune, JuneQ,1Q14 


American Tour, March-May, 1915 


LIEDER 83 ORATORIO 
French and English 


OPERA 


n Swedish, Italian, German, 
Sole Management: 


Concert Direction M. H. Hanson, 437 Filth Ave., N. Y. 














EFREM 


ZIMBALIST 


Celebrated Violinist 


will to — 
AMERICA 


Season 1914-1915 


return 


For Terms and Dates available 
Apply 


WOLFSOHN MUSICAL BUREAU 


1 West 34th St., New York 


STEINWAY PIANO 








MUSICAL COURIER 


August 19, 1914. 








Stuart-Strine Maine Tour. 


the Philadelphia impresario, ac- 
his son Robert, Jr., and John 
is starting for a 


Robert Patterson Strine, 
by Mrs 
young American pianist, 


companied Strine, 
Thompson, the 
short Maine tour by motor. Mr. Thompson, who is an en- 
thusiastic motorist as well as a brilliant pianist, will take 
his turn at the wheel. Upon their arrival in Maine they 
will be joined by Marion Stuart, 
who with Mr 


Kennebunk 


the coloratura soprano, 
Thompson will give their first concert at the 
Club, Kennebunkport, Me., under the 
auspices of the club, among the members of which are 
Booth Tarkington, the famous author; Abbott Graves, the 
\merican artist, and other prominent Americans wko make 
up the summer colony there. The tour further includes 
appearances at Wiscassett, Rockland, Camden, Portsmouth, 
N: H.; York Harbor, and other points in 
Maine. The artists at Bar Harbor is 


by special arrangements with leading members of the sum- 


River 


gar Harbor 
appearance of these 


mer colony at this fashionable resort, and will be in con- 
junction with the symphony concerts given by the Boston 
Symphony Orchestra players at the Building of Arts, a 
most beautiful structure strictly devoted to music and 
patronized by the, members of Bar Harbor’s exclusive set 

Mr. Thompson's achievements as a pianist are still fresh 
of the concert goers, including his sensational 
at which time he 


in the minds 
appearance at Aeolian Hall, New York, 
earned the unqualified endorsement of the leading New 
York critics, and also later 
he was acclaimed one of the sensations of the season and 
Marion 


appearances in London, where 


classed as one of the leading pianists of the day. 


Stuart, a native of Maine, and well known in that State by 
reason of her family and social connections, is making her 
American debut after appearances in drawing rooms of 
Her studies were pursued under the 


Paris, and Mme. Ashforth, of 


London and Paris 
direction of Shbriglia, of 
New York. 


Artha Williston a Sympathetic Singer. 


That Artha Williston is successful in winning apprecia- 


tion by the beauty of her voice, her excellent singing, and 











MRS. ARTHA WILLISTON 


her sympathetic personality is shown by the following press 
comments 
Mrs, Williston 


Evening Telegra 


ympathetic voice Hol 


Springfield 


audience with one of the sweetest 


, that has ever been heard 


mm delighted the 
“Elsa's Dream,” by Wagner 
Springfield News 


} 


ble interpretation of her songs.—-The 


pleasure of hearing Mme. Artha 
the large 


her first selec 


exquisite voice was a delight to 
of her voice was shown in 


Springheld Republicar ( Advertisement.) 


David Robinson Returns from Honeymoon. 


well known violin virtuoso, and 
married on June 28, 


David Robinson, the 
Sadie Goldstein, pianist, who were 
have just returned to New York from their honeymoon 
trip 


Why are the songs of Liszt so seldom heard in our con- 
Because they are not only difficult to interpret, 


cert halls? 


but alse to play——-New York Evening Post 





Season 1914-1915 
ANTONIA SAWYER 
1425 Broadway, New York 
Has the Honor to Present the Violinist 


PALDI 


Assisted at the Piano by 
ANDRE BENOIST 





Steinway Piano 


OMAS J. KELLY 


Conductor Mendelssohn Choir. 
VOCAL COACH 
Lecture Recitals with Mrs. Kelly. 


209 SOUTH 35th AVE. OMAHA, NEBRASKA 


veVERE-SAPIO 


Prima Donna Soprano from Paris Grand Opera 4 Scala, Milan; 
Covent Garden, ndon; Metropolitan O Y., ete., ete., in 
America Season 1914-15. For terms and <¢ asen BS 

65 Central Park West, New York. 


ity of great operatic artists, among whom: Adeline 
Patti, Nordica, Tamagno, Ete. 


VOCAL STUDIO . 65 CENTRAL PARK WEST, Wi. 1. 


Ellen Keller 


VIOLINIST 
In America Season 1914-15. NOW BOOKING 


Exclusive Manegement ; 
Gertrade F. Cowen, 1451 Broadway, 


NEW YORK 
COLLEGE OF MUSIC 


128-130 East S8th Street 

CARL HEIN Directors AUGUST FRAEMCKE 
The college’ has for its object the universal higher education in all 
branches of music—Department for those who desire to teach music 
—Course for Supervisors of Music in Public Schools—Opportunities 
and training for public appearance—4o Instructors of — reputa- 
tion—Newly engaged, Rubin Goldmark, Composition; Michel Sciapiro, 
violin. 
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New York City 


CATALOG ON APPLICATION 


ARTHUR 


SHAT TUCK 


The Distinguished American 


PIANIST 


In America Season 1914-15 


Management, HAENSEL & JONES 
Aeolian Hall, New York 














Steinway Piano Used 
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SLEZA Ys. 


The Great Czech Tenor 
In America January, February, March and April, 1915 


Exclusive e 
HAENSEL & JONES, ‘Acolion Mahl 


Hardman Piano Used 


HENRIETTE BACH 


VIOLINIST. Management, Wolfsohn Bureau, 1 W. 34 St. N, Y. 


The HAMBOURG CONSERVATORY of MUSIC 


PROFESSOR MICHAEL HAMBOURG, JAN and BORIS HAMBOURG 
Summer Course for Teachers, Amateurs and Professionals by these 
famous artists. TORONTO, CANADA. 


== FABBRIN 


LIMA O’BRIEN 


ACCOMPANIST 
21 West 30th St. = =: Pe i z 
Teacher 


FREDERIC C. FREEMANTEL f=" 


89 South Tenth Street Minneapolis, Minn. 


The WIE HAWN tris sten 


July 7— Aug. 15. Appointments By Mail 
Season 1914-15 Begins Sept. 15 
SUITE 70, CARNEGIE HALL, TEL. 5946 COLUMBUS 


The Eminent Austrian Pianist 


Min" UNSCHULD 


Piano Recitals and Lectures on Techni 
BUROPEAN CONCERT BUREAU, 1320 P St. 


t: 
New York City 























New York City 








Sammer School for 





Motion Pictures 
ashington, D. C. 





STUDIO HALL: 
64 East 34th St. 
NEW YORK CITY. 








GARRISON 


SOPRANO 
Metropolitan Opera Company 
Management: 


R. E. JOHNSTON 
1451 Broadway 3 3 New York Clily 


JANE OSBORN-HANNAH 


DRAMATIC SOPRANO 
Concert and 


Song Recitals Orchestral Appearances 


AVAILABLE ENTIRE SEASON 
Personal Management Chas. L. Wagner, 1451 Broadway, New York 


JOHN MicCORMACK 


CELEBRATED IRISH TENOR 
In America Entire Season 1914-15 


Aiwave, and cate wat; Chas. L. Wagner “2 Sycr~”’ 


Steinway Piano Used 


RUDOLPH GANZ 


“THE PIANIST WITH A MESSAGE” 
Returns to America for 
Season of 1914-1915 


Exclusive Management, CHARLES L. WAGNER 


1451 Broadway. New York 
Steinway Pianc Used 


ALICE NIELSEN 


Prima Donna Soprano 






































SEASON 1914-15 AMERICAN CONCERT TOUR 





Personal Management: CHAS. L. WAGNER 
1451 BROADWAY - - NEW YoRE 











BUSY TIMES FOR SOUSA. 


A New Opera, “The Irish Dragoon”—Other New Works— 
Several Important Additions to His Band— 
Sousa’s Great Capacity for Work. 


that can be vouchsafed t 


work,” says John Philip 


“One of the greatest blessings 


a human being is a capacity for 


ousa. 
And Sousa himself demonstrated the fact that he 


p Ss 
nm many occasions 


The force of 


sessed that capacity in convincing form « 


while on his tour of the world with his band 


the demonstrations is clearly manifest when one stops t 


world tour, involving fourteen 


Sousa 


consider that during the 


months of steady playing, two concerts daily, missed 


mcert—that at Ballarat 
a chill of 


ced « 


only one day’s c Australia, where 


he 


that his physician 


was seized with such aggravated character 


enfor mplete relaxation and rest 
and their 
ved | 


omposing his now 


for the day. In spite of two concerts daily un 


Sousa during that tour pri 


rk by « 


three parts, fully 


remitting exXactions ms un 


limited capacity for w: famous 


suite, “Tales of a Traveler,” orchestrated 


making several band numbers, etc., in 


addition t 
official and civil 


arrangements | 
rable 


accepting imnume nvitations social 
events, 
unusually busy at his 
mpl ted 
the titl 


“Impre ssions 


Sousa has been 
He 


njunction with Joseph Herbert 


This summer Mz 
iew home on Manhasset Bay has nearly ¢ 
im ce i new opera 
The Irish Dragoon” ; a new suite 


ally 


of which is * 


the Movies,” in which he musik describes certaa 


IOUN PHILIP SOUSA 


He has 


cle di atc d tk 


written a new tm 


fellow members of the 


moving picture scenes 


Lambs,” which is his 


als« Of pieces or 


rted 


Lambs Club, and has arranged a number 
He all the latest 
by the standard European writers. His 
the Sousa engagement of 
Pittsburgh 


ind best thing 
at Wil 


twenty 


his band has imp< 
audiences 
e during tw 


low Grovy 


days there, and the two weeks at the 
as well as the succeeding Sousa tour westward 
East, 
The personnel « 


Adolph Bertram 


will have opportunity hear mat 
of the band 
late solo oboeist of 


Maurice van | 


to the 
enhanced by the addition of 
the Metropolitan Op 
New York; *raag, late first horn of the 
St. Paul Symphony Orchestra; Richard McCann 
New Y« nd Frank Simon 
a leading cornet soloist West 
the band, the kl and noted stars remaining 
among whom are Herbert L. Clarke, the « 

the clarinetist: J. J]. Perfett: 
Arthur Storch, Oscar Modess 


famous organization 


era, 
1 popula: 
rk cornet soloist f Cincinnati 


of the These are the new 


comers im 
rnet virtuos 
Ralph ( ore 


and other art 


Joseph Norrit 
Louis Fritze 
ists Composing the 


This season will be an unusually busy 


Band, for outside of the ial engagement 


Grove, Pittsburgh | xpositior 
sured which inchad 
Panama-Pacific Expositi 
turn eastward by way of the 


The year will mark ¢ 


coast 18 as 


at the 


The Worse’? 


Hocus be a terrible thing 


realize he 
Pocus—It’s 


It must 
is losing his voice 


more terrible when he 


ludge 








TEINWAY 
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“T°O attain the world- 

popularity of the 
Steinway was possible 
only by superior merit. 
This merit consists in 
the unsurpassed quali- 
ties of tone and work- 
manship. These are the 
distinctive features in 
the Steinway of to-day. 
The first Steinway Piano 
was the result of an art 
ideal. Through four 
generations this ideal 
has been upheld and 
maintained, to the end 
that proficiency has be- 
come a tradition in the 
Steinway factories and 
that the Steinways are 
recognized everywhere 
as past masters in their 
craft. 

Purchase a Steinway 
and you possess the 
world’s greatest piano 

perfect in tone and 
workmanship. 





STEINWAY & SONS 


Steinway Hall 
107-109 East 14th St., 


New York 


SUBWAY EXPRESS STATION AT THE DOOR 
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ALSATIAN COSTUMI TAKEN RECENTLY AT SAULURES 
( t i e and Rout France Fr t 


Jenny Dufau Cables. Mme. Von Klenner at Chautauqua. 


the Chicago and Boston Grand Many readers of the Musica. Courier who have spent 
stoppanl, protessor their summer days at Point Chautauqua, and perhaps 

especially those who have studied there in the summer 

M \ school of Katherine Evans von Klenner, will be inter 


in, ' ested to know of the continued success of this gifted 
Miss Dufau in her Al- 


Saulure where Miss 


teacher of the Garcia method. Mme. von Klenner had 
almost determined not to do any teaching this year, but 


minent inhabitants : 
iabitat she found upon her arrival at Point Chautauqua, July 1 


) . 
Dufau in i large class awaiting her, and she could not refuse them 


house and Among her pupils are: Edna Bauber Brewer, contralto, 
to France Rochester, N. Y.; Carmina Jackson, soprano, St. Louis; 

ere killed. In Rodger Wakefield, tenor, Missouri; Sherman Kimball 
Miss Dufau has tenor, Jamestown; Elizabeth Brown, Kansas City; Mary 
will be one of the Grace Downing, soprano, Texas; Minnie Brown, soprano 


Greenville, Pa.; Agnes Kearns, soprano, Dubois, Pa.; Lee 





‘its MIRS. H. H. A. BEACH “inti 
cams MAUD POWELL ‘sv: 


NELSON Ano kis ORCHESTRAL BAND 


OF MINNEAPOLIS 


Assisted by Celebrated Soloists, VVill Make a Concert Tour During 
Months of October and November, 1914. For dates address 


OTTO L. HEEGER, Mgr., Shiffman Building St. Paul, Minn. 


8 FLORENCE CONTRALTO 
i poe mg 
= Personal Adress: BAERSEL JONES 


NEW YORK 
1104 Broad Street, Newark, N. J. 


Phone, 625 VV-Market 
































IMPERIAL ROYAL ACADEMY OF MUSIC AND DRAMATIC ART IN VIENNA 


Schocl year begins September 20th. (Admission at other times only by special arra ngement) 


Magnificent new building, with finest, most thoroagh and most modern equip- 
ment of any musical institation in the world. Eighty-five eminent masters. 


Regular Courses in All Branches of Vocal and Instrumental Music. Fee $60 to $120 per year. 
Opera Schoo! with its Own Specially Equipped New Theater for Rehearsals and Performances. Fee $120 per year. 
MASTERSCHOOL FOR PIANO: Prof. Leopold GODOWSKY.  MASTERSCHOOL FOR VIOLIN: Prof. Otto SEVCIK 
Fee for Each Masterschool $160 per year 
For Further Information Apply to the Office of the 
IMPERIAL ROYAL ACADEMY OF MUSIC - ~ - - Vienna, IIl., Lothringerstrasse 14 











H. Barnes, tenor, Oil City, Pa.; Philip Kearns, tenor, 
Dubois, Pa.; Cherubina Christopher, contralto, Greenville, 
Pa.; Olivia Thomas, soprano, Pennsylvania; Eliza A. Fas- 
sett, soprano, Franklin, Pa.; James G. Kerwood, basso, 
North Carolina; William J. Downes, tenor, New York; 
Frances K. Black, contralto, Canada; Regna Ahlstrom, so- 
prano, Jamestown; Elizabeth Kefer, soprano, New York; 
Josephine R. Smith, contralto, Mississippi; David A. 
Thomas, tenor, Syracuse, and Karl A. Brewer, bass, 
Rochester, N. Y. 

Each Tuesday afternoon a recital has been given in the 
new Studio Hall. The season will close on August 20 
and soon after that Mme. von Klenner, who has been 
forced to give up her proposed European trip, will proba- 
bly take a rest at one of the Atlantic coast resorts. 

An article in the Jamestown Evening Journal, of August 
3, states that a concert was given on Saturday evening, 
August 1, at the studio of Mme. von Klenner, at Point 
Chautauqua, and that this concert was in every way a 
wonderful success. This paper continued: “Everything 
combines to make Point Chautauqua an ideal locality for 
the student of music. The Von Klenner studios are mag- 
nificently situated on a high elevation, overlooking the 
entire northern half of the lake, a scene of peace and pas- 
toral beauty seldom surpassed on this continent.” 

The concert was followed by a minstrel show which 
was also greatly enjoyed. 


SAN ANTONIO NOTES. 


San Antonio, August 4, 1914 
The Tuesday Musical Club will present next season, 





among others, Ferruccio Busoni, pianist, and Louise Ho- 
mer, contralto. Besides these attractions the club will give 
the annual organ recital and an “Old Folks’ Concert.” The 
officers elected for the year were: Mrs. Eli Hertzberg, life 
president; Mrs. W. M. Wolf, vice-president; Marguerite 
Guinn, treasurer; Zulime Herff, corresponding secretary ; 
Mrs. Stanley Winters, recording secretary. 

The San Antonio Musical Club will present next season 
Fritz Kreisler, violinist, and Yvonne de Treville, soprano. 

Oscar J. Fox, organist and teacher, will present in re- 
cital Oscar Seagle, baritone, and Florence Hinkle, soprano. 

H. W. B. Barnes, organist of St. Mark’s . Episcopal 
Church, is beginning rehearsals for “The Messiah,” to be 
given some time near Christmas. 

Arthur Claassen has come to San Antonio. He has 
charge of the Beethoven Mannerchor and other German 
singing societies. 

In May, 1916, the State Saengerfest will be held here. 
C. H. Mueller is president. Mr. Mueller is prominently 
identified with the German singing societies, having a fine 
baritone voice. Mrs. STANLEY WINTERS. 


Caroline Stadvemhieineder Praised. 


The appended press criticisms were published following 
the successful appearance in Schenectady, N. Y., on Feb- 
ruary 26 last, of Caroline Hudson-Alexander, who sang 
Verdi's “Requiem” before an enthusiastic audience : 

There is very much demanded of the soprano by Verdi The 
part is almost impossible to even the concert singer. But Mr, Curley 
knew he was provided for in the actions of the part when he en 
gaged Caroline Hudson Alexander Mme. Alexander did some of 
the best work ever heard in this city and some remarkable artists 

ive appeared here Singing with the chorus, in quartet, or in solo 
passages, the flutelike beauty of her notes brought into the thoughts 
f very many of the audience the word “wonderful.” In a remark 
ble performance of soloists, chorus and of orchestra, the artistic 

recess of Mme. Alexander is still most conspicuous. Her range 
is marvelous and the sweetness of her voice most notable 

While she was previously thoroughly established in the good favor 
of Schenectadians, her praises will De more strongly spoken now 
than ever before.—Union Star. 

Caroline Hudson-Alexander has a soprane voice of rare beauty, 
which floated out into the great auditorium with angelic sweetnes 
Cazette (Advertisement. ) 


Marie Sundelius’ Summer 
of Work and Recreation. 





Caught for a few minutes’ telephone chat before her 
departure for the North Shore on Wednesday of last week, 
Marie Sundelius told the Mustcat Courter Boston represen- 
tative of the delightful summer she has been spending at 
North Bridgton, Me., with occasional trips elsewhere to fill 
summer engagements. Recent among these were appearances 
as chief soloist at the Maine Saco Valley Music Festival, 
August 1; a recital at the Temple of Arts, Bar Harbor, 
Me., on August 11, and her appearance at the final of Mrs. 
Hall McAllister’s North Shore musicales, on August 14. 

Mme. Sundelius’ fall season, too, starts unusually early, 
with the first date booked for September 1, at Syracuse, 
N. Y. 





News from Cordelia Lee. 


From Manager Antonia Sawyer's office comes the first 
news of Cordelia Lee, the violinist, who is one of her art- 
ists, and is abroad at the present time. She will sail on 
the Bergens Fjord, which is expected to leave Christiania 
on September 2. 
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LINCOLN SUMMER NOTES. 


Lincoln, Neb., August 

One of the finest piano recitals ever presented by a stu 
dent at the University School of Music was that given by 
Ruth Lee Bagnell, graduate with Lura Schuler Smith \ 
large and enthusiastic audience greeted this charming young 
lady, whose playing was of a nature such as to attract s« 
cultured an assembly 

It is a delight to hear the beautiful and characteristic 
prelude in B flat major by Chopin given with such insight 
into the real beauties of this romantic composer; and the 
seethoven Sonata was presented with a mastery most un- 
usual. 

While every number on the program gave pleasure, it 
doubtful if the Rubinstein concerto in D minor has ever 
been better played by a student in point of both technic and 
interpretation. Her friends predict a brilliant career fe 
this talented and persevering pianist She is to be a mem 
ber of the faculty of the uiversity School of Music during 
the coming year rhe following was her program: Sonata, 
op, 57, Beethoven; prelude, B flat major, Chopin; “Soirees 
de Vienne,” No. 6, Schubert-Liszt; “Vogel als Prophet,’ 
Schumann; “La Campanella,” Paganini-Liszt; concerto, D 
minor, Rubinstein. Orchestral parts on second piano wer« 
supplied by Mrs. Smith 

Visit oF Former Lincotn Grrr 

Mr. and Mrs. August Hagenow are enjoying a visit from 
heir daughter, May Belle Hagenow Furbush, pianist and 
resident of Boston for the last ten years. She has achieved 
marked success as a musician of culture, having studied 
piano with Mrs. Will Owen Jones and Carl Stasny, violin 
with Emil Mahr, pipe organ with Henry Dunham, harmony 
and theory with Blanpied and Louis C. Elson. Lincoln is 
indeed proud of her talents and welcomes her return 

Lincotn Notes 

The various bands are busy discoursing summer out of 
door music, which is thoroughly enjoyed by every one 

The latest fad, the roof garden concerts and dances, are 
quite the style and will doubtless be a prominent affair for 
the summer months. 

A successful summer school has been carried on by the 
University School of Music and considerable work is being 
done 

Many Lincoln teachers are out of wn enjoying a much 
earned rest. Miss Klinker is in Europe; Louise Zumwinkel 


ler, Col., thus combining 


is taking university work at Boul i 
duty and pleasure; Sidney Silber is enjoying the lake 
breezes in Wisconsin; Edith Lucille Robbins is resting in 
northern Minnesota; while Mr. Frysinger is renewing old 

) acquaintances in Pennsylvania; Mr. Mills is in Michigan 
and Messrs. Carder, Cornell and Roseborough are in Colo 
rado. 

Hazel Kinscella, the successful pianist, is teaching in the 
summer school of the niversity School of Music, and 
played at the convocation the State University on Fri 
day She has recently received a letter from Helen Jo 
seffy, saying her father was very much improved in health 
They are at Bradley Be ’ J., at present 

Annette Abbot was the soloist of the celebration at Doane 
College, Crete, in honor of Dr. Fairchild’s forty years of 
servic She sang “Roses,” the poem of which was writ 
ten by Mfs. Fairchild and set to music by W. I. Andrus 

who was director of the conservatory for several years 

Exvizanetu Eastwoop Luca 


Music Born of Sorrow. 


a 
There is no nation naturally musical; it is because it has 
passed through such tribulation that it has been driven t 


express its sorrow and anxiety in its airs and compositions 


Bach, the writer declares, is the culminating expression of 


sufferings induced in Germany by the thirty years’ war fifty 
years before Bach's time Pes ple sing “like cowards,” h 
continues, to keep up their spirits in bad moments, and he 


finds that the real countries of music are nearly all fron 
tier provinces exposed to external vicissitudes. England 
he finds exempt to a large extent from the occasions in 


} } 


which poets “learn in suffering what the song” 


teac 


because it is protected from invasion by the girdle of the 
seas Music, then, he irgues, 18 not an art tf peace; 
originates in strife and anxiety, not in tranquillity and con 


cord The overprosperous untric he disc 


. 
it 


only have no history; they have no music.”—Chi 


Ocean 


Park Bands Vindicated. 


Now that summer is with us and music is almost at a 
standstill, says the Saturday Sunset, of Victoria, B. C., 
music pupils should not neglect the opportunity of listen- 
ing to the military bands in the parks in the evenings and 
Sunday afternoons, as the one, two, three; one, two, threes 
of the dreamy waltz, and the varied rhythms of the oper 
tic potpourri will keep them refreshed at least in a few 
musical ideas, and help them to remember much that has 


been taught them during the active season of study 


COLORATURA SOPRANO 
Concert Recital 
Chicago-Philadeiphia Grand Opera Company 
Under Management of HARRY CULBERTSON, Fine Arts Bullding, Chicago 


THEO. —————- Tenor 
WIL teach throughout the Summer 
Studios: 21 West 38th Street, - New York 
3701 Murray Hill 


SEASON 1914-1915 
For terms and dates 
apply toall managers 

Personal Address 

44 W. 44th Street - New York 
AMERICAN TOUR JANUARY-APRIL, 1915 
Management, LOUDON CHARLTON, Carnegie Hall, N. Y. 
MASON & HAMLIN PFTANO USED 














mere CREAT ORE sini 


NOW BOOKING FOR 1914-1915 
OFFICE: 1512 TRIBUNE BUILDING, - - - CHICAGO, ILL. 














BASS-BARITONE 
THE WOLFSOHN MLSICAL BUREAU 


A NAME TO CONJURE WITH! A Violinist Whom France Declares 


to Be Without an Equal 
Thibaud's American visit last winter was 
the violinistic sensation of the season. 
His return in the Fall will be an event of 
first importance. 


For Terms and Dates Address LOUDON CHARLTON, Carnegie Hall, New York 








. S. KERR 


BASSO CANTANTE--Song Recitals and Oratorio a Specialty 


For Bookings Address 538 West 143d Street, New York City "Phone 3312 Audubon 


‘FALK *- 


NOW IN AMERICA 


Management THE WOLFSOHN MUSICAL BUREAU i West 34th Street. New York 


The Guilmant Organ School 


DR. WILLIAM C. CARL, Director 

















A School for Students with serious aims, who desire to become 


expert Organists. REOPENS OCT. 6th. 








Send For New Catalogue. 44 VVest 12th St., N.Y. 


owe BORWICK 


WILL. TOUR AMERICA SEASON 1914-15 




















“Borwick is a great deal more than a mere virtuoso He is a true 
and refined musician.” — Dresden Deutscher Wacht 


Management -WOLFSOHN BUREAU, 1 West 34th St, New York. Steinway Piano Used 
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MADAME ANITA RIO 


CELEBRATED AMERICAN PRIMA DONNA SOPRANO 


after six years of operatic successes in Europe, will return 
to this country in September for Concert and Oratorio 
Engagements. 33 $3 33 








Management - - MUSIC LEAGUE OF AMERICA, 
HOWARD E. POTTER, Busi M. 
AEOLIAN HALL - - - 





NEW YORK 











riccarDOo MARTIN 


FAMOUS TENOR 





Metropolitan Opera Company 


Available for Concerts 


October, November, 1914. May, 1915 


Management: 


CHARLES L. WAGNER, 1451 Broadway, N. Y. 








Three years with the late Putnam Griswold. 
Fermer accompanist for Jadlowker of Berlin Royal Opera. 
At present with Orville Harrold and George Dostal. 


‘POLAK 


ACCOMPANIST and COACH 


Address: 217 East 7ist Street 
New York City 


Telephone 
923 Lenox 








Zoellner Quartet 


Coast to Coast 
Tour 1914-15 


H. Culbertson, Fine Arts Bldg, Chicago 























Concert, 
Oratorio, 
Recitals, 
Ele. 


BERNHARD STEINBERG 





JULIUS 6. MEYER, Secretary 


425 Broadway. Sulte 69-70, New York City Tel 


Bryant 














The Famous Prima Donna 
of the Paris Grand Opera 


auice VERLET 


With the exception of Mmes. Patti end Meibe, no 
ice ef exactly the same quality has been im this country 
r @ long period - a 


London Morning Post, March aa, 1909. 











Will Tour the Season 1914-15 In U.S.A. and 
Canada and is now being booked 
for Concerts and Recitals. 


By Concert Direction M. H. Hanson, 437 Filth Ave. 


New York 

















Press Praises Ward Lewis. 


Ward Lewis, the accompanist, is the recipient of the fol- 
lowing praiseworthy press criticisms: 

It was one of the most finished quartet appearances Wichita has 
To Ward ¢ 
two piano numbers very satisfactorily. His work 


Wichita (Kan.) 


ever | Lewis, pianist, is due much credit. 


Mr. Lewis gave 


sccompanist was very noticeable 


rd C. Lewis, as accompanist, did exceptionally well, He is an 
Eau Claire (Wis.) Leader. 


rtist as a pianist 


The two piano numbers, given by Mr. Lewis, were very enjoyable 
His liquid scale passages, and the shading, especially in the toccata, 
were worthy of mention. Too much cannot be said of Mr. Lewis’ 
paniments. There was not a single moment when he was not 
ghly in sympathy with the singers. Indeed, his work as an 
pani 7 ist what such work should be—so sympathetic that 
e listener do not feel conscious of the accompaniment until 


ttracted to it by its very art.—Galesburg (T.) Evening Mail 


Mr. Lewis 


bers met with marked favor, he being recalled 


proved himself an adept accompanist, and his solo num 
Galesburg, Ill., Re 


publican- Register 


Ward C. Lewis, the accompanist, rendered pastorale by Scarlatti 
lausig and toccata by Theodore Hoeck in a masterful manner.— 


Marion (Ohio) Daily Star. 


Mr. Lewis, as accompanist, was self effacing As a soloist, deli 
ate handling of s usic characterized hin The Scarlatti-Tausig 
ore number was a pastorale that was beautifully done.—Hutchin 


m (Kan Gazette 


Ward Lewis, the accompanist, played the accompaniments and a 
Aberdeen (S. Dak.) 


couple of solos in an accomplished manner 


Daily News 
»f ability and contributed in large 
program.—-Winona Independent 


A delightful atmosphere was created by the sympathetic accom 
pany.ng of Mr. Lewis, who also played a number of solos The 
esponse to each hearty encore was most generous on the part of 
the quartet and was appreciated by the audience who were most 
iwiastic in their praise of the ability of the artists.--Freeport 


Journal-Standard 


Mr. Lewis, the accompanist, played with unusual skill.—Evansville 


(Iil.) Review 


Ward { 
piano number, is a factor not to be overlooked in the suc 
Marineite (Wis.) 


Lewis, the pianist wl scted as accompanist, and also 
the quartet 


Lewis, as companist, deserves the highest praise for the 
nanner in w filled that difficult position. He adapis 
» the comp t i artist alike and makes himself a worthy 

work he proves to be the master 
(M ) Record-Eagle 
Lewis, w pleased the audrence wit! 
» the ality of the entertainment 


nm constant sympathy wit 


raw scant notice from the audience, but 
being applauded highly for two piano solos 
ulience with | delicate and sympathetic 
npaniment Many of them held an important 
and Mr, Lewis was always able to draw the 
Hle deserves mux more than a mere passing 


istee (Mix Daily New 


Louise Gerard-Thiers in Europe. 


(Advertisement. ) 


Among the prominent musicians in Europe for whom 
grave concern has been felt is Louise Gerard-Thiers, of 
Carnegie Hall, New York City 
25 was in Munich, Germany, but 


Mme. Thiers up to July 
on that date she left on 
a tour up the Rhine, with Cologne as her destination, Afte: 


a short stay there she was to go to Paris. Several at 


tempts to reach her by cable have been unsuccessful, and 
the State Department advised her representative at Car- 
negie Hall that American consuls have been cabled for 
information concerning her Several years ago Mme 
rhiers, while spending the summer in Berlin, was subjected 
to considerable annoyance on account of being mistaken 
for a Russian spy. Being of a distinct foreign type, and not 
having a passport at the time, she could not convince them 
of their mistake and that she was an American, until she 
appealed to the American consul. The last three years, 
however, she has always carried her passport and it is be 
lieved that the fact that she is an American will enable her 


to get out of Germany unhindered 


Bar Harbor Concert. 


the Bar Harbor Choral So- 
ciety in the Building of Arts at Bar Harbor, Me., on Au 
There 
will be a chorus of ninety voices and an orchestra of play- 


A concert will be given by 
gust 27, under the direction of Maurice C, Rumsey. 
ers from the Boston Symphony. The soloist will be Court- 
landt Palmer, who will play the Liszt piano concerto in 
FE. flat 

The program will also include Coleridge-Taylor’s can- 
tata, “Hiawatha’s Wedding Feast,” for chorus, tenor solo 


and orchestra 


Explained. 


Mrs. Bluffe 
Mrs. Huff—Your record must have got cold. 
Sct 


Melba sounded hoarse last night 
The Smart 


wot REBARER 


CONCERT PIANIST 
Address L. R. REBARER 


420 Madison Ave. New York City 








MME. MARIE 


APPOLD 


Celebrated Prima Donna Soprano 


of the Metropolitan Opera Co. 


Available for Concerts —— January to June, 1915 


Exclusive Management: 
R. E. JOHNSTON, 1451 BROADWAY, NEW YORK CITY 

















“The perfection of Quartet playing.” -London Daily Mail. 
The World’s Greatest Chamber Music Organization. The 


FLONZALEY | 
QUARTET | 


Tour 1914-15 Now Booking 
Management’) LOUDON CHARLTON, 868 Carnegie Hall. New York 5 








YVONNE DE 


TREVILLE 


Coloratura Soprano 
Grand Opera Prima Donna 


NOW IN AMERICA 
SEASON 1914-15 BOOKING 


Available for Concerts, Musicales, 
Recitals and Festivals. 


European Address: 68 rue de |'Aurora, Bruxelles, Belgium 
American Address: - 62 De Hart Place, Elizabeth, W. J. 
Cable Address: Detreville-Bruxelles 














If you would know why it is some grand 
pianos lose that beautiful tone quality that is 
so attractive at first, write Kranich & Bach for 
a booklet that tells just how this is brought 
about. There is much other information that 
is of value pertaining to grand pianos in these 
books, and they can be had free, upon request. 


KRANICH & BACH 
New York 
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DJANE LAVOIE-HERZ 


CONCERT PIANIST 
Touring Canada and United States Season 1914-1915 
Concert Direction M. H. Hanson, 437 Fifth Ave., New York. 
Steinway Piano used. 





TENOR 


WHEELER 3s: 


rsone! Address: 61 Hamilton Place, New York "#rsonal Representative 


FRANCIS ROGERS ~~~ 


LOU 
Recital, 





ewes Concert 


UA Management, 
IN i Iris Pendleton, 
ss Phitharmony Hall, 
| Wichita - Kansas 


New York Address, 736 W. 181st Street 


Sidttooo NEV KIRK 


VOICE CULTURE, ITALIAN METHOD. 
Special attention to tone production. 
1425 Broadway, Metropolitan Opera House Bldg., New York. 
Mail address, 11 Morgan Ave., Norwalk, Conn. 


Adele Krueger 


DRAMATIC SOPRANO 
Concert, Oratorio, Recital 
Management of Miss Annie Friedberg, 1425 Broadway, New York 


5 BRAUN 


Voice Culture 
Opera Concert 


Studio: 446 CENTRAL PARK WEST 


GEORGE HAMLIN 


Will, without fail, fill his en- 

gagements in America next 

February, March and April. 
HAENSEL & JONES, AEOLIAN HALL, NEW YORK 


ALBERT SCHOTT 
DRAMATIC TENOR 


In America Season 1914-1915. Available for Recitals, etc. 


For Terms, Dates, ete., Address temporerily, care Mus- 
feal Courier, 437 Fifth Avenue, New York. 











Repertoire 
Oratorio 














R. E. Johnston Presents by Courtesy of Senator and Mrs. W. A. Clark 


ANDRE TOURRET 


French Violinist and 


CAMILLE DECREUS 


French Pianist (Yesye's pianist for pest two seasons) 
IN JOINT RECITALS SEASON 1914-15 


unications should be sent 


ae New York 


iness comm 
R. E. JOHNSTON, 1451 Broadway - 
CHICKERING PIANO USED 


MANUEL 


QUIROGO 


THE WONDERFUL SPANISH 
VIOLINIST 


American Tour Opens Carnegie Hall, October 17th 
Direction Sam S. and Lee Shubert 


MANAGEMENT, R. E. JOHNSTON, 
1451 BROADWAY - - NEW YORK CITY 


OVIDE MUSIN’S “ruin 
phe came nth +p fn lle oD 


Instruction given by this 

world renowned Virtuoso 

in person, in the Aw 

thentic tempos, style 

fingering and bowing of 

the classical repertory, 

ancient and modern. 

Musin’s SPECIAL SYS- 

TEM greatly LESSENS 

the time or inarily spent 

Nd ean technic and 

Special 

SUMMER. COURSE for 
teachers. Si nging. wits Me POride Musine Cotrsters 
ti inging wit me. Ovide 

‘or outline of Course by CORRESPOND. 
ENCE, ani THEMAT Tic CATALOGUE and 
editions by Ags E MUSIN ‘gs num- 


ber of studen 1. 
RONAGE. Address the REGISTRAR, s: W. 76th St. N. 


























ELEANOR HAZZARD PEOCOCK 
TO MAKE AMERICAN TOUR. 


Gifted Lieder Singer Will Present Attractive Programs on 


Tournee Through Her Native Country During 
the Coming Season. 


Eleanor Hazzard Peocock, t the noted American lieder 
singer, will make an extensive tour of her native land 
this coming season under the management of the Concert 
Direction M. H. Hanson. Mrs. Peocock has sung in Ger 
many and England, but her appearances in this country 
have been confined to the Middle West. 
1914-1915 season, however, she will be heard in the East, 


During the 


and then New York, Philadelphia and Boston audiences 
will have an opportunity to hear this fine artist in recital 
work and study the effect of the original ideas and meth 
ods that have made her work unique. 

Mrs. Peocock was born in Detroit, Mich She began 
her studies with Professor F. H. Pease of the Ypsilanti 
Normal College; three years with John Dennis Mehan 
followed, after which she came to New York to coach 
with Oscar Saenger A little later she went abroad and 
worked in Paris with Jessie Baskerville, who was for 
In Berlin Mme 


Gadski heard Mrs. Peocock and being impressed by the 


eleven years the coach of Mme. Calvé. 


beauty of her voice undertook its direction 

Mrs. Peocock’s first European recital was given in 
Berlin at the Bechstein Saal and she was enthusiastically 
received both by the press and the public The critics 
wrote of her “astounding versatility,” her “great artistic 


temperament,” her “vocal dexterity,” and her “touching 


interpretations.” A series of recitals in London followed 


which were equally successful. 

Mrs. Peocock’s programs are always interesting and 
unique, the following being one which she presented re 
cently in Detroit and which shows the great range of the 
singer's art: 

Se tu m’ami (arictta 


Woone der Wehr 


Hey There, Gypsy 
High and Towering Rima Strear 
Know Ye, When My Loved One 
Loving God, Thou Knowest 
Sun Brown Lad to Dan 
Art Thou Thinking Ofter 
Rose Buds Three All 
Angedenker 
Ve 
Wiegenlhied 


MacDowe 
Old I 
Old §S 
Zuni Indias 
Bemberg 
The College News, of Ypsilanti, Mich., under date of 
August 6, 1914, has the following to say concerning the 
splendid art of Mrs. Peocock 
However greatly one may have anticipated he 
zard Peocock in a prograr f children’s songs and storie 
ire f the realizatior ltogether exceeded expectat 
ment tha me -eococh in fres pink and w 
wis showing eneatl st r little bonnet wit! 
pink ribbons n own t ont of the large stag 
ikl fashion, t I moment hen & smiled and bowee« 
ecalls, the spe of the enchantmer never lifted A! 
themselves to a season of pure y, revelling in dolls and the 
wind and charming concerts about flowers and stars and being 
keered” with just an occasional note of the pathos which at 
es to being little sometimes The littl pink and white gir! 
little poems in manner whic makes “recited” a pale 
rather she confided tales of her own happy, imaginative 
the gingerbread man who was so irresistibly surgary and 
hired girl, seen with juvenile eyes; with the squirrel 
tr 


lamented fate at the ra vad track It was fascinating 


e experience of “seein’ things at night,” topped with the 
ion that it's “most allers when I'm bad” that the 
CCurs; f equal cination was the tale of the poor 
located her excruciating pain in her sawdust It 


like these over which people laughed till they wept, and 


' 


nly reason they suspended applause was in order to hear more 


wind piece Mme. Peocock displayed her transcendent 
is, above all things, beautifully proportioned The soft 
4 


the wind was but a breath, delicate as the tracery 


the etching frost upon the window pane 
of the numbers were purely beautiful and part 
the sweet reaches of Mme. Peocock’s voice were } 
hantingly expressive were the shades and values of her + 
ingenuousness of her manner, the archness of her looks a 
entrances and exits. It was a treat altogether suc 
other could surpass, and the opinion was universal tl 
mily with Mme. Peocock herself as to how wide sh 
f success in this astonishing and original line 
humor, broad, true and exquisite as Mme. Peox 
and rarer is found its union with su a voice ar 
“So he praised her singing, did he?” 
“Yes; said it was heavenly.” 
“Did he really say that?” 
“Well, not exactly, but he probably meant that 


was unearthly.”"—Liverpool Mercury. 


He said 











FTER all buy- 

ing a piano Is a 
serious matter that 
requires a good deal 
of judicious consid- 
eration. Before you 
decide on a piano 
you want information 
as to its reputation. 
You want to make 
sure, furthermore, 
that this reputation 
stands firmly on ac- 
complishment. And 
this can only be 
done by _ personal 
investigation. 


Do you know the 
history of the 


OGhith 


ering, 


Plano 


a history of more 
than ninety years of 
success? Have you 
heard the Chickering 
of 1914 played? 
Have you asked your 
friend who owns a 
Chickering what he 
thinks of his piano? 


Chickering & Sons 


Boston 


P 
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Where is opera war now? 
+ 
This is preeminently the moment for the musical 
mobilization of the American musician. 
> 
latest recorded official 
ought to come next. 


the 
The “symphony trot” 


“Opera tango” is 
dance. 
6 

America has lost the tennis championship of the 
world, but retains the world’s championship at rag- 
time. 

A 

What gain to have opened the Panama Canal if 
the Metropolitan Opera House has to remain 
closed ? 


* 


Those musicians who were not able or did not 
care to go to Europe this summer, are feeling par- 
icularly happy just now. 
A 
Loudon Charlton has received a cablegram from 
Ossip Gabrilowitsch, who is at Zurich, Switzerland, 
stating that the distinguished pianist-conductor and 
Clara Clemens-Gabrilowitsch, are safe in 
will sail for 


his wife, 
the Swiss city. It is expected they 
\merica as soon as possible. 

Wagner arrived at Quebec 
Allan Line steamer 


Manager Charles L. 
August 17, 
lunisian after a most exciting ten day trip. As 
the Musica Courter goes to press it is not known 
definitely whether John McCormack is on the same 


on Monday, on the 


boat or not. 

Oscar Hammerstein plans to open his Lexington 
avenue theatre next Saturday evening. Instead of 
performing grand opera there, as he had planned 
to do before the Metropolitan secured an injunction 
against the venture, he will display moving pictures 
interspersed with grand opera excerpts accompanied 
by orchestra. 


Carl Flesch will sail from Holland at once for 
the United States instead of at Christmas time, as 
originally intended. His tour of the United States 
and Canada will begin October 1, according to a 
new schedule arranged by his managers, Haensel & 
Jones. Flesch is a naturalized citizen of Holland, 
although he was born in Hungary. 


° 


‘After a most hazardous trip from St. Peters- 


Russia, across Germany and into the very 


the 
in this office, “ 


burg, 
says an account received 
the Russian ballerina, 


heart of war zone,” 
\nna Pavlowa, 
has arrived in England and now is at her summer 
home, London. FPav- 
lowa and her entire ballet and symphony orchestra 


America for 


‘Ivy House,’ just outside of 
of close to 100 will positively come to 
the tour opening at the Metropolitan Opera House, 
New York, November 3. 
many and Austria and the English provinces have 
her free to come 


Pavlowa’s tours of Ger- 
been cancelled. This will leave 
to America several weeks ahead of schedule.” 

M. H. 
has succeeded in reaching London, and will 


Hanson, who was caught in the war re- 
gions, 
remain there for a short time assisting his artists in 
their preparations to reach America. He has al- 
ready arranged the transportation for some of them, 
and announces that he has in America at the present 
moment ready engagements: Marcella 
Craft, dramatic (of the Royal Opera, 
Munich), who will open her tour in Southern Cali- 
November ; Myrna Sharlow (of the 
whose opening concert is. in St. 
Vera Barstow, the American 
Winifred Bambrick, the Canadian harpist ; 
soprano; Florence Blu- 
Eleanor Hazzard Peo- 


for early 
soprano 


fornia in early 
Boston Opera), 
Louis in November ; 
violinist ; 
Luella Chilson-Ohrman, 


menschein-Rowe, soprano ; 


cock, lieder singer; George Sheffield, tenor; Lucy 


Marsh, soprano, and Vida Llewellyn, pianist. 


Arthur Hartmann, the violinist, now in Paris, 
announces his intention to undertake an American 


tour this season, beginning about October 1. 


It appears from several letters received by the 
Musicat Courter that the opinion quoted in the 
previous issue of this paper regarding the manage- 
ment of the recent organist convention at Ocean 
Grove, N. J., to the effect that the arrangements 
were not satisfactory because of the distance of the 
Methodist Church, where meetings were held, from 
the North End Hotel headquarters, and that there 
was- not the same cohesion this year as in former 
years among the visiting organists, is not the opin- 
ion of the majority of those who attended the gath- 
“There was much enthusiasm among the 
members of the association,” says the most authori- 
tative of the communications, “and this convention 
was generally voted to be the best we ever have 
held.” The Musica Courter is glad to present 
both sides of the matter. 


ering. 


—_ —o-— 


\ unique point will arise in Boston should the 
Boston Symphony Orchestra be compelled to re- 
organize owing to the presence of a number of its 
players in Europe. The body as constituted now 
is non-union, but in the event of the engaging of new 
players, it is difficult to see how any but union musi- 
cians can be secured, for nearly all our competent 
resident orchestral players in America (except in the 
Boston Symphony) are union musicians and are 
not allowed to perform with their non-union col- 
leagues. It will be interesting to see how Mr. Hig- 
ginson, the founder of the 
chestra, and Mr. Ellis, its manager, will circumvent 
the difficulty. They are men of resource, however, 
and have proved their mettle on previous occasions { 
In case Dr. Muck and most of the Boston Symphony 
Orchestra players do not return to this country in 
time for the regular season, it is possible that the 
concerts of the society may have to be abandoned, 
for patrons hardly would accept the substitute leader 
and men in place of the absentees. It is to be hoped 
that the war may cease before the fall, for a dis- 
bandment of the Boston Symphony Orchestra would 
mean nothing less than a musical tragedy for this 
country. 


soston Symphony Or- 


: 


A contest is threatened over the will of the late 
Lillian Nordica, made on Thursday Island. The 
document was filed for probate here by one of the 
executors, who said that the “original will is in the 
possession of George W. Young, the husband of 
the decedent, or his attorney, John C. Tomlinson, 
and although the same has been duly demanded of 
them they have decl'ned to surrender it.” The ex- 
ecutor asks the court to issue an order for the 
production of the original. George W. Young, the 
late singer’s husband, receives nothing under the 
will, but it refers to him in this way: “In the dis- 
tribution of my property I am not forgetful of my 
husband, George W. Young, to whom I have ad- 
vanced over $400,000 in cash, which | estimate as 
the full or more than full share to which he might 
be entitled in my estate.” The value of the estate 
was not given, but those who are in a position to 
know estimate it at about $1,000,000. All of the 
residue is given to three sisters, Imogene Costillo. 
of Los Angeles, Cal.; Annie Baldwin and Ione 
Walker, of Boston. Apart from some smaller be- 
quests, $30,000 is left to E. Romayne Simmons, 
who had been Mme. Nordica’s accompanist and 
secretary for sixteen years. The will was drawn 
by ex-Governor Adams of Colorado, on board the 
steamship Tasman, which went ashore at Bramble 
Bay on December 28, 1913. 
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THEATRE PLACE, LIEGE, SHOWING STATUE 


By the courtesy of the famous Belgian violinist, 
Ovide Musin, we are able to present our readers 
with a number of photographs recently made in 
Liege, Belgium, which city has been the birthplace 
of so many musicians of world-wide renown 

The veteran violinist was just at the end of a 
long day’s work and his last pupil was putting his 
instrument away when the Musica, Courier repre 
sentative called at Ovide Musin’s Virtuoso School 
of Violin in Seventy-sixth street, New York, and 
asked for an interview. 

Ovide Musin’s comments on the war were worthy 
of a sturdy patriot and of an artist 

His admiration for the music and intellectual pre 
eminence of Germany is profound and sincere. But 
he keenly feels what he calls “the affront which the 


aggressive m‘litary policy of Germany’s leaders has 


LE P&RON, LIEGE 


given my native land” and fears that “the priceless 


works of art and the ancient architectural and his 
torical treasures of Belgium are doomed to partial 
or complete destruction, no matter which army 
wins.” 

Such buildings as the 
(Eglise St. Jacques), the 
Justice), the Cathedral could never be replaced 
The church dates from the 1016, and th 
Cathedral from 968 An exploding shell could 
shatter them and forever destroy the sentiments and 
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rhe scenery around | eg a Says Musin 
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hnest in Belgium. In the spring time the cherry 


blossoms in this Meuse valle 
could 


No 
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land that woos with such blushing 


\ make ndesecrthably 


beautiful picture but love a 


one 


now have 


rhe assembled armies 


than to preserve ancient cathedrals and 


art or to respect the rights of cherry trees 


Now for the bare 
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OLD HOUSES AT VIS#, NEAR LIEGE 


REFUGEE HOWARD WELLS 
RETURNS. 


Howard Wells, the Chicago pianist and pedagogue, 
who has been in Europe seven years, making his 
headquarters in Berlin, returned to this country last 
week on the steamship Philadelphia. Mr. Wells 
tells a remarkably interesting story of his experi 
ences and adventures abroad. At the Musica. 
Courter offices, where he called shortly after his 
arrival in New York, Mr. Wells said in substance 
as follows 

“When the political disturbances began between 
\ustria and Servia, | kept a sharp eye on the situa- 


tion, and, being 


_ 


interested in politics, | was enabled 





to see which way the wind was blowing. As soon 
as it became apparent to me that Germany would go 
to war in case of the rejection of its ultimatum by 
Russia, | made my arrangements to leave the city ; 
and as a matter of fact, 1 accomplished my de 
parture just one hour before war was declared offi 
cially. I had only two dress suit cases, and I caught 





the last train which left Berlin before the govern- 
ment dedicated all the railroads to the transporting 
of troops. Conditions in Berlin before I left were 
very bad so far as Americans were concerned, | 
tried to get some supplies to take on my journey, 

fe : EUGEN YSAYE, 
such as coffee, tea, bread, butter, etc., but could not Belgian violist 
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THE LAW COURTS, LIEGE CONSERVATORY ©} 


secure them, for I had only paper money and no “Of my 


body would accept it. The largest bill that the shops scattered 


1 


were willing to change was five marks. The day I left King Clark 
the Reischbank had announced to the public that ing and his family w it some Nort! 





they would give gold for paper money, and I went .' ; lina Lerner and | 


there in. order to get some currency However, : ' Pass, in \ustria; Georg 
when I reached the building I found thousands of ; . Italy; Hannah Butler was 
people standing outside and cluttering the streets : land. One o 

for many blocks around. {In fact, there was such a : f in Berlin wa 

vast crowd that the Reischbank officials became Ns the Royal Opera, wherein 
doubtful about opening the bank, and I thereupon “2 Mariska Aldrich tool 

left and have not found out since whether the gold “I arrived in Londo 





was paid out as promised. pounds in English money 
“T had not much difficulty in reaching Harwich, in My possession 
England. The harbor was lined with English wat money My | 
ships to the number of forty or fifty ee! was due to the 
“Shortly before I left Berlin, I saw Leschetizky, 4 well known 
with whom I had dinner. The operation on his eyes "Si enabled to get 
proved to be successful and he was doing very well ; aS: SR ¥ generou 


in health. Helen Stanley and Mary Cavan also ne = . helped out som 


were in Berlin, at the Hotel Cumberland. Mr. and Ae Ey destitute as 
Mrs. William Hinshaw were in the German capital, pani, a ea Celtic for 
quietly living in a flat of their own. Two of Mr ’ 


Hinshaw’s three sons were my pupils Just a few 











davs before the declaration of war, the Hinshaws 
had cancelled their passage to America, which 
STATUE OF CHARLEMAGNE, LIEGE 
would have been for August 15. I have no doubt . 


that they regret this step exceedingly now 
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them are in need, but 
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ure sufficient money to engage a 
Philadelphia, I had to 
However, | felt that 


had to incon 
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various discomforts | 
have 


extremely fortunate, and I 


vo at once, my former home, 


nd concert playing there, 


late prospect ot resuming 


THE POINT OF VIEW. 


office reports that the general mu 


n avenue at the present time 


1 
ivel 


military and warlike, and 


part of the country had been won 
eason of 1914-1915 would be 
West the 
robin” last the 


the 


artists, until 


Middle 


round week of 


minds of ruecssel 


] 


oming season will be one of the 


resident musicians,” reports 


the 


ly using to good 


ve, “and managers in 


t are alrea 
e report that many of the foreign art 

inable to fulfill their engagements here 

y it might be added that the plan seems 


well and the Middle West 
first time entering upon 


r especially 
tor the 
equipped to deal with the sit 
with their better established 


from the Kast who, up to date, 


lin securing for their talent the 
and 

Chicago, Cincinnati, Cleve 
maha, St 


Mid 


them 


left ‘sour milk’ for 


only 
apolis, St. Louis, 
ul many other cities in the 
ted musicians, many ot 
ical public outside of thet 
will take this opportunity to 
for themselves 


KC a Nan 


of them might have re 
is a human 
calamity, it do 


the Middle West musicians to 


leven if war 


may some 


hekels 


: 


ST. PAUL ORCHESTRA DISBANDS. 


} 


lirectors of the St. Paul Sym 


\ugust 12, it was decided to 
stra Chis decision was made 
inability to merease 


ommittee’s 
i sulficrent sum to insure con 

its accustomed high plane 

as it stood, was $45,000, but 
mfronted with a deficit of at 
idditional subscriptions could 
ited further by the pres 

in conditions and resulting 
this country, which made it 
It also 
the St. Paul 


obtain subscriptions 


not some ot 


joists engaged who are in 


time Cherefore in view 
‘ the directors decided that 
lternative 


LOS ANGELES CONDUCTOR IN AUSTRIA, 


Henry Schoenfeld and Frederick Brueschweiler 
mentioned as 


; 
wih + 


substitutes for 


the 


possible 


the conductor of Los \ngeles 


Orchestra, who now is \ustria and 


ill be 


Symphony 
obablv w drafted into military service there, 


or he , native of that country 


OUR 
MUSICAL 
WAR MAP. 


This map, shown on the opposite page, has not 
been accepted by any of the geographical societies 
of the 
From a cartographical point of view it may have its 


world. Jt probably never will be accepted. 
It might even be modestly becoming on 
It would 
unguestionably have filled the mind of Constantine 


defects 
our part to assume that it is not perfect. 
Porphyrogennetos with awe. He never aspired to 
such accuracy. His map makes Turcia and Francia 
side by side without any inconvenient Servia, Aus- 
tria or Switzerland in between. Shakespeare 
dabbled 
Bohemia a country 
Tale,” Act ITI, scene II] 


upon the deserts of Bohemia.” 


a bit in amateur geography and made 
“The Winter’s 
“Our ship hath touch’d 


seaside see 
Shakespeare did not 
refer to airships. [le distinctly says sea in several 
places. Of course, Constantine Porphyrogennetos 
his nickname may have been more concise—might 
have had his mind’s eye fixed on the future. 
Perhaps before the present war is over France 
lurkey may be neighbors. Possibly the coast 


the 


and 
will remain somewhere near 
its the lord the 


mountains otf Norway to fill in the Dutch marshes 


line of Continent 


present position. If war levels 
and to make a dry road to England it will be neces 
sary to bring the northwestern maps of Europe up 
to date 

Up to the time of writing, however, the remark 
of Julius Cresar still holds: “Gallia est omnis divisa 
in partes tres”—all Gaul is divided into three parts. 

lhe map we reproduce shows where some of the 
great and lesser musicians were born. Between 
these men there 1s no war 

Weber, Lbrahms, Mendelssohn, ‘Spohr, Meyerbeer, 
Handel, Franz, Wagner, Bruch, Beethoven, Bach, 
von Moszkowski, Cramer, 


Gluck, Strauss, Henselt, Dvorak, Haydn, Schubert, 


Bulow, Schumann, 


Czerny, Liszt, Mozart are not in arms to slay and 
Field, Balfe, 
Purcell, Sullivan, Bizet, Gounod, Saint-Saéns, Ber- 
If ever 


butcher Gretry, Franck, Guilmant, 
lioz, Godard, Debussy, Rameau, Massenet. 
that great phalanx of German and Austrian mu- 
sicians should invade France, Belgium or England, 
Not with shot and 
shell, or bayonet and mine; but with rousing cheers, 
“Hoch 


!’ would be roared through the British Isles 


how would they be received? 


long hand-shaking and embraces. der 
Kaiset 
for the Emperor Beethoven, and the princes im 
perial of harmony and song would be carried to the 
halls of festival 

Imagine good old J. S. Bach with a rifle wasting 
his precious time for a temporary boundary line! 

If Shakespeare, Newton and Darwin came back 
to life and set out for Germany today not one of 
would 
level a Dante, 


the gloomy bard of Italy, and Moliére, the imper- 


the Emperor William’s scholarly soldiers 


carbine at three such musketeers. 


sonation of the finest French wit, are not enrolled 
among the enemies of the Fatherland. 

rhose who wish to see the political map of Eu- 
This is 
\ccording to the 


rope are referred to ordinary publications. 
a map of harmony, not discord. 
commonplace political maps of Europe, Meyerbeer 
is the capital of Germany, Clementi the capital of 
Italy, Czerny the capital of Vienna and Gounod one 
of the capitals of France. 

Sicily produced two famous composers. Sardines 
do not come from Sardinia. In fact, sardines do 
not come from anywhere; they have to be taken. 
that Napoleon 
came from Corsica, however. In the moral phi- 
\rtemus Ward are told that 
“Napoleon tried te do too much and he did it.” 


Cans are provided for purpose. 


losophies of we 


Certainly as an islander Napoleon was a failure; 
for the Italian island of Corsica, small as it is, is 
miles ahead of the British island of St. Helena, 
where he ended up. 

If we made painting the subject matter of the 
map instead of music we should find Holland and 
' FEngland’s 

Italy in 


Spain more conspicuous than Germany. 
painters, too, overtop her composers. 
painting has been as generous as in music. 

In the art world today France leads, but we are 
concerned at present with music 

Copies of this map, with Musicat Couriers 
attached, are on sale everywhere. 


—---—-@-—---- 


THE WORCESTER FESTIVAL. 


Worcester’s ( Mass.) fifty-seventh annual music 
festival will be given in Mechanics’ Hall from Sep- 
tember 21 to September 25, inclusive. According 
to the usual custom there will be five concerts and 
nine public rehearsals. For this festival the pro- 
gram committee has selected three choral works, one 
which has never before had a festival presentation, 
one grown familiar from many repetitions, and one 
which was given only a few years ago. 

The new work is Wolf-Ferrari’s “La 
Vita” and the others are Mendelssohn’s “Elijah,” 
which is to be given for the ninth time, and Bruck- 
ner’s “Te Deum.” 

The secured include the following: 
Sopranos—Alma Gluck, Florence Hinkle and 
Olive Kline ; contraltos—Mildred Potter and Chris- 
tine Shutz ; tenors—Evan Williams and William H. 
Pagdin ; baritone—Clarence Whitehill ; bass—Her- 
bert Witherspoon. 

Zimbalist engaged 
solo for Thursday 
concert and Rudolph Ganz the pianist for Fri- 
day afternoon. Miss Hinkle, Miss Potter, Mr. Wil- 
liams and Mr. Witherspoon are the quartet for 
“Elijah,” and Miss Kline, Miss Shutz and Mr. Pag- 
din will sing in the “Te Deum.” Mr. Whitehill and 
Miss Kline will be soloists for the new work, “La 
Nuova Vita” and the soloists for “Artists’ Night,” 
which always closes the festival, will be Miss Gluck, 
Mr. Williams and Mr. Whitehill. 

Members of the Boston Symphony Orchestra 
and the Festival chorus, which numbers 450 voices 
in all, will assist. 


Nuova 


soloists 


as the 
afternoon 


Efrem has been 


violinist the 


WATCH AMERICAN MANAGERS. 


A dismal voice comes from out of the editorial 
depths of the Philadelphia Press : 


Lett to our own resources, the coming musical season 
is likely to be a dismal one. We have no great conductors 
to fill the places of those from foreign shores, not enough 
individual artists, not even choristers or musicians enough. 
An exclusively American season would be a makeshift 
and, like most makeshifts, far below the standard to which 
we are accustomed. 

Whatever else we may lack, we are not lacking in ap- 
preciation. We have been used to the best, and not even 
an appeal to our patriotism can make us satisfied with less 
than the best. The enormous musical appetite seems des- 
tined to remain unappeased this year unless the war is 
ended soon, or unless some way be found to transport that 
celebrated legion of foreign song birds and virtuosos to 
our shores. 


The best answer to the pessimism of the Phila- 
delphia Press is to watch the feverish activity of 
our American concert managers. They one and all 
are making preparations for a bumper season. 

a Senn 


LATEST ULTIMATUM. 


“If you want to know who we are: 
We are gentlemen of Japan.” 


—Gilbert and Sullivan. 








"deWwW JRAA J2eMno)D TReVISsnWwW 2uUu_L 





|NINWOve BAVSYYWS 
” 


OBEN BENS 
IO BZA~ SSaivAlONY S 
iww 


Y 
A 


scavgls 


, 
yawvd 
“yo gy word © 


NOLLYYLSHDY 


fo 4 
we 
a 
- 
o 
7) 
-) 
« 
3) 
wn 
~ 
= 


ANIod YAINACD 


Zz 
9 
ag i 
2 / 

m 

. ‘wan 
x (; c' 


+4 
NIDLSNIGAY 


August 19, I9r4. 




















x 


26 


MUSICAL COURIER 


August 109, I914. 








MORE MANAGERIAL VIEWS. 


vartz, manager for Helen Ware, ex- 


as follows to a Musitcat Courier 
the 


affect the European and American 


subject of the great war 


upon 


igo, while for Helen 


arranging 


cert tours from the Balkans up to 


[ had the fortune to be able to 


urvey of the 


good 
Kuropean concert 
er and during the Balkan war at that 
outheastern part of Europe, where, 
ities such as Budapest, Lemberg, 
Sofia, Trieste, Bucharest, etc., 

ries exist, the losses will not be so 
in comparison with other Euro 
part of | urope, there is rarely 
field 
and two opera houses, 
The 


Symphony Orchestra will, of 


concert Budapest, with 
stra 


r of those countries. 


as during the Balkan 


and, 
managed by private man- 
ve to be abandoned for lack 
Out of thirty-two concerts in Hun 
we lost Most of 


twelve 


conditions, with Austria-Hun 


mobilized, it would be impossi 


certs in that part of Europe. 


ungary alone would hardly cause the sit- 


pecome i¢ 


with 


the 


perate, but 
and all 
following the lead, 


held 


Germany, 
Iiengland, Russia smaller coun 
northern Europe anni 


tire concert for this coming 
a problem never before presented 
al | the world 


What will all the 
Most of the men must fight, 


tory of 
question become ot 
1 musicians ? 
women ? 
irtists from Europe is unavoid 


ll they go? Surely not to China 


\merica, a tour there 


the 


to Soutl for 


great risk, traveling expenses 
Therefore, they will come here in great 
mean all thos 


Will 


or the 


who can possibly avoid 
our present and prospective 
extra pressure? Is it the 
luty to reach out a helping hand 
who will find it 


lkuropean artists 


a decent living here in a 


a happy compulsory 


prove 


give some of our small 
lending additional 


Will the Mu 


its drawbridges 


merit, 
l activities ¢ 
it pull up 


God helps those who help 


Umited States 
Middle, North 
bushel of 


hroughout the 
<cellent in the 


have many a 


re hardly any grew tor years 
a liberal circulation of currency, 
the 


grand eftort to in 


well as the clubs and 
forth 
the 


during coming 


ituation and rise to the 
will add new glories to 
incidentally enable us to 
our fellow artists from 


the Min 
letter un 


just starting home 


\ntonio, irriving yesterday 


\ edne sday | 


night 


you publish on knew 


] 


to wire you last \m sorry 


appened so Personally I am considerable of 


1 optimist@and I believe this country will have an 


ellent musical season next year this 


coming 


season. The Northwest especially is in good condi- 
tion and we expect to have our most successful sea- 
son here, and our orchestra is finer than ever. Sev- 
eral of our men are in Europe, including Czer- 
wonky, but the latter is in London, and I think all 
but possibly one have escaped being dragged into 
the army. 

“T think business conditions may be very satis- 
factory in this country for some time to come, but 
if the war continues for some months we must ulti- 
mately feel the effects of the tremendous destruc- 
tion of so much of the world’s wealth—a portion 
of the loss must fall on us, though less than upon 
Europe, of course. 

“With best wishes, I am, 

“Sincerely yours, 
“WENDELL HEIGHTON.” 


A telegram received too late for insertion in last 


week’s MusicaL Courier was this one: 


“St. Paul, Minn., August 10, 1914. 
“To the Musical Courier: 

“In view of the fact that the great Northwest is 
about to harvest one of the greatest crops in its 
history and the attendant financial gain thereof, the 
coming season looks at the present time as though 
it will be the best ever. If European war does not 
prevent our conductor, concertmaster and several 
orchestra members from returning to this country 
and we can obtain artists engaged, this organiza- 
the successful season in its 


tion will have most 


career. 
“EpmuNp A. STEIN, 


“Manager St. Paul Symphony Orchestra.” 





POL PLANCON DEAD. 


Pol Plancon, the well known French basso, died 
1914, after an illness which 
He was born June 12, 1854, 


in Paris, August 12, 
dated from last June. 
at Fumay, France. 
Plancon first came into wide notice in Paris in 
1883, when he appeared at the Grand Opera as 
Mephistopheles in Faust. He jumped into instant 
fame through his unique conception of the role, 
which he regarded as the personification of an Evil 
One cynical rather than ferocious, subtle rather 
than melodramatic, polished in a worldly way, and 
not without a literally diabolical sense of humor. 
After establishing a connection with Covent Gar 
den in 1891, Plancon came to the Metropolitan 
Opera House, November 29, 1893, and joined the 
company included the De 
Nordica, Eames, Calvé and Melba. He was found 


which two Reszkes, 
to possess, in addition to his ability as an imper- 
sonator of Beelzebub, a fine timbred and _ lyrical 
voice, flexible, resonant, excellently placed and 
splendidly managed in connection with that purity 
of diction and elegance of vocal phrase which con- 
stitute the main essentials of the best French sing- 
ing style. A man of imposing physical presence, 
personally genial and well mannered, and gifted also 
with the tact and intelligence which helped him to 
steer clear of the usual intrigues and imbroglios 
which are a part of the intense life back of the 


operatic scenes, Plancon became very popular with 
his fellow artists and the public, and it was with 
real regret that New York parted from him in 
1906. The reasons given for Plancon’s retirement 
were his desire to be with his aged mother in 
France. Also he was said to have amassed sufficient 
means to permit him to live without further labor. 

Aside from his successful singing of the chief 
basso roles in the French and Italian productions 
here (he sang in German, too), Plancon had en- 
deared himself to the patrons of the Sunday even- 
ing Opera concerts, especially through his perform- 
ance of “The Palms” and “The Two Grenadiers.” 

Some of the operatic parts which Plancon inter- 
preted here and at Covent Garden (where he sang 
for thirteen summers) were, aside from Mephis- 
topheles, St. Bris in “Les Huguenots,” Joseph in 
“Cing Mars” (Gounod), Eustache in “Etienne Mar- 
cel” (Saint-Saéns), Colonna in “Petrarch” (Du- 
prat), Pittacus in “Sapho,” Don Gormas in “Cid,” 
Francis I in “Ascanio” (Saint-Saéns), Il Re and 
Ramfis in “Aida,” the Friar in “Romeo and Juliet,” 
King Henry in “Lohengrin,” Garrido in “Navar- 
raise,” Ariofarme in “Hero and Leander” (Man- 
cinelli), the Friar in “Much Ado About Nothing,” 
the King in “Princess Osra,” Phanuel in “Hero- 
diade,” the King in “Hamlet,” Vulcan in “Phile- 


mon and Baucis,” ete. 








As Escamillo in As St. Bris in “ 


Photos Aimé Dupont 


pyright by 





Les Huguenots.” 


New York. 
POL PLANCON AND SOME OF 


As Mephistopheles in “Faust.” 








HIS OPERATIC ROLES. 
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duets and solos, $50 to $250 For the best essays 


A VALUED COMPLIMENT. and poems in both | nglish and Welsh eight prizes 


ranging from $100 to $300 are offered, the subject 


of the English poem being “The Meeting of the 


Che National Federation of Musical Clubs. ksi e wor MK comesvons ae ope e 


world iw in ties ‘ 


planned to send choral or other musical organi 
ms S : cisco Ph delnhi Io} 

bis) a we ati tions to San Francise hiladelp! 

Correspor ling secretary 


Wolfe Hall, Denver, Col supur Moines, la ; Denver, ( ol 


town, Pa.; Pittsburgh, Pa 


ton, Ohio: the Tabernacle Ch 
Ninth Biennial Festival, Los Angeles, Cal., 1915. St. Louis; Butte, Mont.; Seattl 


- ane; Portland; Vancouver; Victor 
WALKER toon, Can.; Los Angeles; Sacramento 
and Berkeley 


Wie tremendous undertaking, the American Music Com 


tied mittee is satisfied to let all premature criticism be 
To the Musical Courier 
! secstit an thx Wade idieix ” te ee Rana ALBERTO BACHMANN. 
. . nee’ the th a at . ee “ . ” 
: \llow me to express the thanks of the American the committee that all “lovers of America” will nae 4 se a 
I sic ( _ the y ] ‘eder , ; P - c Nave yUus carne Oo our regret tha 
lusic Committee of the National Federation of unite with it m the earnest endeavor to view the 


article has injured the feeling f Alberto 


Musical Clubs, for the generous attitude of the M1 competition from the national standpoint, rathe: . PF a 
SICAL COURIER toward the great work of the Feder than the personal—from its inception to what we all mann. The artich 
ation—the $10,000 Prize Opera Competition The feel sure will be a splendid conclusion a a a. 
steady support your paper has given this contest \gain thanking test for all courtesies shown this seen, and it could 
from the beginning has been of inestimable value commmnittes. | remain. Yours very sincerely pression to the mind 
“ miterpretatiion was 


Prob. bly Ow 


Bachmann may 


Conscious of honest intentions, actuated by the Susan B. WALKEI 
highest motives in planning all the details of this Mrs. JASON WALKER 








MACMILLEN’S WAR BUDGET. residence in Germany from time to time, without conditions 


. : a passport of any kind to aid matters, I was in perienced in American 
Francis Macmillen has written to his American 
c stantly counted among the neutrals and made se have taken 
managers from Dresden, Germany, giving an a ‘ 
: ; : cure against any possibility of arrest as a spy As sense than 
count of himself since the beginning of the war . ; P : 
a neutral I was not only shown every courtesy, but readers 
Macmillen takes a cheerful attitude concerning : ; = 
sp > the German officials went out of their way to look However teebl 
conditions and assures his manager that he antici ‘ . —_ 
‘ ‘ after my welfare (he Dresdner Bank, although intentions, neverthek 

pates no personal trouble He says he can be ex , 
; : : its officials could not, as a war precaution, cash my \lberto Bachmann 

pected in America by September , , , 
aris : p draft on New York, they at once vouched for my serious artist has be 
Now that the first great excitement occasioned : P 
.. integrity at the American consulate. Through this 1s nothing lett for u 

by the declaration of war is a matter of history, . ; 
dF : ; courtesy I was able to obtain ready money without  gret that his feeling 
writes Macmillen, “if it were not for the sad part ee : , 
a moment's delay Later, | was handed ample an article which, 


ings of wives from their husbands, lovers from. 
funds by agents of our Government, which, I am could not, we believe, co 


their sweethearts and mothers from their boys , 
told, came through to me with unusual rapidity, would offend the ave 


for all are on the way to the front—there is little ‘ ; Pp 
‘ owing to the intercession of my personal friend, perhaps Mr chin 


Mr. Bryan, the Secretary of State. this matter, and 


“In the hotel where I am living the proprietor, seriously, when we 


in this city of Dresden to disturb our peaceful pur 


suits. 


Although martial law prevails as a matter of 
id ah ies , D with a generous sweep of his arm, declared that 1 ously 
yrecaution, and despite the tact that resden 18 a , 
u ey oo was his guest until | could obtain funds Let u 
hotbed of English speaking people—particularly . ; © , 
ase -f My mother and I have, in consequence, met with ome week 
Englishmen—there have been no anti-British dis : , ’ 
‘ little or no real inconvenience on account of th livened by an 
turbances here of any consequence. Naturally : 
. ‘ war. We are assured that in a few days, when the dispute, betwee 

there have been heated discussions in the cafes and - . 
Government has finished the work of the first mo Musin, concernins 


in the streets, but they have been quickly and ef : , 
‘tae : bilization and the trains are running again, we will tion of certain 
fectively stopped by the police, who are showing no ay 

' be permitted to leave the country at our leisure or tried tre 


partiality. “Nt 
“The German love of order and discipline has 


t) 


the American legation | hear nothing but vein, suggest 


praise for the manner in which the German oth ials musical duel, 


tended to peace and quietude Englishmen and : 
: . have aided the American attaches It is only and the other 


Germans walk side by side and even engage in free 
; a through the prompt and efficient service of the Get ind that a recor 
and open comment on the war, more like friends x : 
: : ‘ i. mans that the legation force has been able to ren We also too 
than foes. Germans have shown a most fair and 
der ready assistance to the many stranded Amer! 


tolerant spirit toward them \s for Americans, ; . 
al * . cans caught by the fortunes of war were offend 
through the prompt and willing efficiency of Ger- lic} 
7 ° nghshmet 


_ officials, they have suffered no real hardships CHORAL PRIZE COMPETITION. Ree 


“As for my own experience, it warrants nothing It is stated officially that fully two dozen choral Beethoven kn 


but praise for the Germans. I didn’t realize that and other musical organizations from as many Wagner should 
it would he possible to live within the boundaries cies will compete tor the $25,000 im prizes at the that ~ nue rt 
of the German Empire when she was at war with international ecisteddfod to be held the last week Go _ agp 
all but one of the great nations on her border, and in July, 1915, at the Panama-Pacific International woukd take them 
be so little inconvenienced by it All my fears Exposition At the 1914 eisteddfod, held in Pitts une fact that 
about starving or being turned out of house and  hurgh, Pa., where there were over 40,000 paid ad KnOWN musi 
home were dispelled very early in the fray, when missions, the first prize was awarded to the Choral 4" that the 
my good German friends began literally to bom Union of Scranton, Pa.: the second to the Chicago musical Oe 
bard me with their hospitality Choral Society, and the third to Cleveland their sound 

“My first anxiety was to obtain ready funds These three organizations, among which the great tions 
This, thanks to the prompt assistance of the Ger est rivalry exists, all will be at the exposition to In these circumstat 
man officials, | found to be comparatively an easy compete for the main choral prize of $10,000 and posed, would any reader believ 


for choruses ot 150 vores The second prize will COURIER did not know that 


task, once my identity as an American citizen was 
established beyond doubt. Never before did I feel be $1,000 and the third $500. Some of the other thing about sonata form, tha 
so secure in the fact that I was duly registered at prize. competitions are as follows: Mixed choirs of thing about orchestration, 


for fifty to sixty voices, $1,000 to $250; male chorus, 


police headquarters, according to a custom something about melody 
which those swho have nothing to fear from the law $3,000 to $750; women’s chorus, 
Being thus prop- military band, thirty to forty pieces, $2,000 to  serting that whicl 


S1.000: children’s choirs and various quartets, opposite of 


$1,000 to $500; The supposed humor 


should give nothing but thanks 
erly registered, doubly secure in the fact of my long 
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this sarcasm, or satire, or 


make much difference. It is no 


iolinist to tell him to play the “Devil’s 


that one of the standard classics for 


Scarlatti’s “Cat’s fugue” is a harpsi- 
hord composition and is utterly unplayable on the 
iolin. These facts are known to persons who have 

omparatively slight acquaintance with music, 


f course, are known to many of the readers of 


Courter, who, we trust, have seen the 


musical duel 
not understand how such humor could in 


jachmann to believe that we intended 


artistic merits, or to lower his 


1 


mly to look through the files of 


Courier for years past, to find some 
iricature of all the great musicians, alive 
trom what we have learned, in the course 
many musicians in all parts of 


x pcrience 
p l ; 


urope, aré at the publicity 


pleased 


irticles give them and many receive 


in the way, and in the sense that they 

be received, and in the spirit in 
written 

ccounting, however, for human na 

times, may become serious, and fails 

a light vein, what the average reader 

to be merely light bantering humor 

with no little surprise that we learned that 


had 


and imagined that we had intended 


Bachmann taken our good natured 


eriou ly, 


ays, “A jest’s prosperity lies in 


him who hears it. never on the tongue ol 


it.’ 


that when Alberto Bachmann 


mind our explanation, and the fact that 


our readers are 


conhdent 


musicians and music 


ee that a much greater liberty of 


latitude of pen are allowed us, than if 


ing to a wholly unmusical public, which 


familiar with musical facts, musical criticisms 


eR reaffirms herewith what it 
\lberto 


ibout Bachmann on 


iolinist, and not alone 


1 composer and author 


country but two months ago, 
{ considerably and devoted much 
musical duties 


rk. however. has not been 
rd on numerous occa 
de rapidly for the re 
Montreal, 


brilliant 


neess Theatre in 
of the most 
In an 


will be 


to him in this 
ne Mi IC Al 


; criticism commenting upon his 


country 


COURIER 


in every sense of the 


were Russian. He was born 
f ten years won the first 
playing. He has studied 


Petri and makes his 


compositions 
this 


erous 
bli d—has won tor 
His books, too, are well 
written by Jan Kubelik 
herewith, and is 


hich fellow artists hold 


KUBELIK 
volumes is “Great 
cost 
1 new book, 


publish in 


$4,000 


\lberto 


wn feels he has in any way been injured by 


that if 


r, we owe him an apology, and we hereby 


fully retract anything which was contained in any 
article wrote about him which he feels 
could possibly reflect on his ability or standing as 
an artist or man, as we had no intention of making 
We do this even 


that we 


any attack upon Mr. Bachmann. 
though we sincerely believe that no article appear- 
ing in our columns concerning Mr. Bachmann is 
susceptible on any reasonable interpretation of in- 
jurying or defaming him. 

The policy of this paper has always been to act 
fairly and justly toward every one, and if we feel 
that any one about whom an article has been writ- 
ten can, by any interpretation of it (even by a 
forced or strained construction of the article), be 
placed in a light different from that which we in- 
tended to convey, we believe it is only fair to the 
person in question, as well as to our readers and 
the public, to avow our real intention in writing the 
article, and frankly to state that we did not intend 
the article to be accepted in any different light from 
that in which we had actually intended it to be 


taken. 


FROM THE WAR ZONE. 


he accompanying picture and letter were re 
ceived by the Musica Courter, August 13, 1914: 


Ostende, Belgium, July 31, 1914 


To the Musical Courier 
\lthough I may get into trouble for attempting 


to send a photograph out of this country at the 


present time, | shall take the chance. The snapshot 


FRONT OF THE CONCERT HALL ON THE 
BEACH, OSTENDE. 


Siegel, the 
is Blumenberg 


SNAPSHOT IN 


Louis violinist; Leopold Godowsky 


and Lor 


reader, 


was made at the time it became apparent that 
Liege, only a few miles away, was being attacked. 
Godowsky is much worried, as he has a number of 
\mericans being 


by the way, | forgot to mention in 


pupils with him from Vienna, 
among them. 
my recent letter from here that Longone, husband 
of Carolina White, conducted the “Tosca” perform- 


ance. Hastily, Lovuts BLUMENBERG. 


BURKE ON MUSIC. 


In the year 1750 Edmund Burke, who at that 
time had not yet become a famous statesman, pub- 
Philosophical Enquiry Into the Origin 
It is 
a work that once was widely read, but which has 


lished his 


of Our Ideas of the Sublime and Beautiful.” 


now very little influence on current thought. 
Burke’s opinion on the beautiful in music is hard- 
It is 


well worth reading, however, for it is not devoid of 


ly that of most of our modern composers. 


truth 

In the introduction which he wrote for the sec- 
ond edition of his essay in 1757 he says: “The most 
powerful effects of poetry and music have been dis- 
played, and perhaps are still displayed, where these 
arts are but in a very low and imperfect state. The 


rude hearer is affected by the principles which op- 
erate in these arts even in their rudest condition ; 
and he is not skillful enough to perceive the de- 
fects. But as the arts advance toward their per- 
fection the science of criticism advances with equal 
pace, and the pleasure of judges is frequently in- 
terrupted by the faults which are discovered in the 
most finished compositions.” 

We find to our regret that our science of criti- 
cism keeps pace with the performances we hear in 
such abundance during the musical season. If we 
could get the pleasure from the fine performances 
the most mediocre 
concerts our cup of joy as critics would indeed be 
full and overflowing. In Section XXV of the 
original essay Burke says concerning the sense of 
hearing: “In this sense we find an equal aptitude 
to be affected in a soft and delicate manner; and 
how far sweet or beautiful sounds agree with our 
descriptions of beauty in other senses, the experi- 
Milton has de- 


we used to derive from even 


ence of every one must decide. 
scribed this species of music in one of his juvenile 
poems (‘L’Allegro.’) I need not say that Milton 
was perfectly well versed in that art; and that no 
man had a finer ear, with a happier manner of ex- 
pressing the affections of one sense by metaphors 
taken The description is as fol- 


lows: 


from another. 


and ever against eating cares 
Lap me in soft Lydian airs; 
In notes with many a winding bout 
Of linked sweetness long drawn out; 
With wanton heed and giddy cunning, 
The melting voice through mazes running; 
Untwisting all the chains that tie 
The hidden soul of harmony. 

“Let us parallel this with the softness, the wind- 
ing surface, the unbroken continuance, the easy 
gradation of the beautiful in other things; and all 
the diversities of the several senses, with all their 
several affections, will rather help to throw lights 
from one another to finish one clear, consistent 
idea of the whole, than to obscure it by their intri- 
cacy and variety. 

“To the above mentioned description I shall add 
one or two remarks, The first is: That the beauti- 
ful in music bear that 
strength of sounds, which may be used to raise 


will not loudness and 
other passions ; nor notes which are shrill or harsh, 
or deep; it agrees best with such as are clear, even, 
smooth and weak. The second is: That great va- 
riety and quick transitions from one measure or 
tone to another, are contrary to the genius of the 
beautiful in music. Such transitions often excite 
mirth, or other sudden or tumultuous passions ; but 
not that sinking, that melting, that languor, which 
is the characteristical effect of the beautiful as it 
regards every sense. The passion excited by beauty 
is, in fact, nearer to a species of melancholy than to 
jollity and mirth. “a 

If Burke came back to us from the shadowland 
he would find many changes in our modern music. 
In 1750 Bach died, Handel was sixty-five years 
old, and Haydn eighteen. Gluck was in the hey- 
day of his powers and beginning to produce his 
masterworks. Mozart, Beethoven and Weber, 
with all the later composers, were as yet unborn. 
In those days it might do to preach that music 
should be “clear, even, smooth and weak.” 

But, shades of “Heldenleben,” think of telling a 
modern composer that “the beautiful in music will 
not bear that loudness and strength of sounds 
which may be used to raise other passions; nor 
notes which are shrill or harsh, or deep.” 

Perhaps these modern works are not really beau- 
tiful—an opinion in which Burke would probably 
concur. 

On second thought, however, we think we pre- 
fer our prickly Schénberg and our thorny Scria- 
bine to the sugary charms of Fisher’s “Minuet” 
and the watery wastes of Drs. Arne and Pepusch, 
which supplied the British public of Burke’s epoch 
with so many of its musical thrills. 
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George Dostal at Rochester. 


George Dostal, the Bohemian tenor, appeared at the ¢lev- 
enth annual open air festival in Seneca Park, Rochester, 
N. Y., on the afternoon and evening of August 13, as the 
principal soloist of the occasion. At the afternoon per- 
formance the tenor’s singing of Wagner's “Preislied” re- 
vealed him immediately to his new friends as an artist of 
rare worth. The beauty of his lovely lyric voice led his 
hearers to become boisterously enthusiastic, and the encore, 
“O schéne Zeit,” an oid German lied, had to be repeated. 
“Pagliacci,” and “Siciliana,” from Mas- 


The ariosa from 
cagni’s “Cayalleria Rusticana,” together with the quartet 


Mmes 


from “Rigoletto,” in 
Van de 
encore numbers, including “Then You'll 


which he was assisted by 


Stoddart and Veer and Mr. Curtiss, and several 
Remember Me 
and Sanderson's “Until,” comprised his share of the even- 
ing performance. Dostal’s remarkable voice was the sub 
ject of much discussion among the Rochester musicians 
and critics. One writer, in speaking, said: “He not only 
has an extremely beautiful voice, but he sings beautiful. 
and the most universal and universally condemned teno: 
faults do not mar his singing, which is of such an exqui 
sitcly pure, smooth lyric quality.” The simplicity of style 
is a source of ever increasing surprise and pleasure for all 
audiences who have heard him. The appealing humanity 


of the man is none the less attractive, and present indica 


tions for his future career are most promising 


Park, N. J., 


at the Elks’ musical festival, on the evening of 


The tenor will be heard at Asbury as soloist 
August 27 


Alexander Bloch Heard From. 


Alexander Bloch, the American violinist, who is now at 
Loschwitz bei Dresden, where he has spent the summer 
Auer, 
the Musicat Courier recently to the effect that it would 


coaching with his former teacher, Leopold cabled 
be impossible for him to forward communications out of 
the country after that date, August 3, but that everything 
was all right with him, and he expected soon to be able to 
leave the war zone 

Mr. Bloch had booked return passage on the steamship 
Grosser Kirfurst, sailing from August 20 
At present he is accompanied by his cousin, Blanche Bloch 


Hamburg on 


who had spent the season in Berlin as a member of the 
Schnable piano class. 


Philip Spooner in Switzerland. 
Philip Spooner, the young American tenor, is in Europe; 
at last reports he was at Interlaken, 
whence he wrote as follows: “It is very cold here, but the 


take walks 


despite the rain, and am growing 


Switzerland, from 


and automobile rides 
fat. We 
Paris to Geneva and stayed there a few days.” 

While in Mr, 
musicale, and was his 
offers for 


air is bracing. | long 


went from 
Paris, Spooner was heard at a dinner 


such success that he had several 


next should he go to Europe. Mr. 
Spooner’s whole letter is written in a most cheerful vein, 


summer, 


showing that he had no idea what the very near future 
would bring to pass in European affairs. 


A Successful Deverell Pupil. 


Lula Ogden, a bright young pianist of Alabama, returns 


to America especially well equipped for her future as a 
musician. 
pianist, 


She has studied five years with the Well known 
Frances E. Deverell, director of the Severell 
School for Girls, which is situated next to the embassy in 
Paris, and two years with Philippe, the distinguished pian- 
ist and composer of the Paris Conservatoire. Miss Ogden 
is a very conscientious student and plays with much finish 
and delicacy of feeling, and both of her teachers predict 
for her a very successful career. 


Robsarte Opens Season. 


The war caused a sudden change in the plans of Lionel 
Robsarte, the New York Mr. Mrs. 
Robsarte have been taking a canoe trip in northern Can- 
One of their guides, back with 
brought the first newspaper tney had seen in six weeks, 
giving details of the war. Mr. Robsarte, intent on pro- 
tecting his securities, made a bee line 


vocal teacher and 


ada. ~oming supplies, 


for the nearest rail- 
way and New York, and is now busy in his studio at the 
Hotel Woodward. 


The Piersols in Canada. 

Benton Piersol and his wife, Marie Ladue Piersol, are 
enjoying the cooling breezes of Lake Huron at Goderich, 
Ontario, after a successful season. With the Piersols are 
Mr. and Mrs. Wm. Mount, of Philadelphia (Mrs. Mount 
is a pianist and accompanist of more than the ordinary 
ability) ; also Mrs. Collins, president of the Matinee Mu- 
sical Club, of that city. Mr. Piersol was the soloist at last 


April’s concert of the New York Philharmonic Society 
under Josef Stransky in Detroit, and will open the sea- 


son im November with the New York Symphony Society 
Marie Ladue Piersol has been 
engaged tor the April concert with the Chicago Symphony 
Orchestra in Detroit. 


on a Wagnerian program. 


THE “ELIJAH” AT OCEAN GROVE. 


Huge Audience Hears Impressive Rendering of Well 
Known Oratorio—Soloists, Chorus and Orchestra 
Enthusiast.cally Received—Other Con- 
certs Announced. 


Ac the 


direction ol 


(N. 


Morgan, an unusually impressive 


Ocean Grove under the 


lah 
pertormance of Mendelssohn's “Elijah’ 


J.) Auditorium, 
sen 
was given on Sat- 
urday evening, August 15. The seating capacity of the vast 


Auditorium was taxed to its limit by the great audience 


for this work. The soloists were as fol 
lows: Elijah, David Bispham; King Ahab, Dan Beddoc 
Widow of Myrtle 


Alice Louise Mertens; Youth, Anna Ballard-Lewis ; 


which assembled 


Israel, Phornburgh; Queen Jezebel 
orga 
ist, Clarence Reynolds; solo cellist, Julius Hernet 

David Bispham’s masterly interpretation of the role of 
tlijah is too well known to require any special comment 
He was T'Splendid voice and was greeted by 


from the 


in this place. 


an ovation appreciative music lovers present 


bispham’s interpretations are, above all things, broad an 


intellectual and these characteristics are especially appr 


priate to this great oratorio. It was evident, too, that the 


Elijah on this occasion felt fully the religious intensity and 
import of the role and he delivered the recitatives and arias 


with an impressiveness, a solemnity, and a depth of spirit 


ual fervor which no lesser artist could attain. One of 


the most impressive portions of Bispham’s work on this 
occasion was the recitative and duet, “Give Me Thy Son 
Then, Ye Priests « 
wonderfully masterful and stirring 
his prayer, “Lord, God of Abraham.” The 
“Is Not His Work Like a Fire,’ 


spirit, and the coloratura passages in thi 


and his invocation to the people, “Rise 


Baal,” was as was 


aim 
allegro aria 
was done with tremendou 


were heard wit! 


unusual clarity and distinctness in spite of the vast 


mensions of the auditorium 


Mr. Beddoe had, of course, less opportunity to be heard 
upon this occasion, but the beautiful quality of his tenor 
His With All Your 


and and the 


was greatly enjoyed singing of “If 


Hearts” was delicate tender in the extreme 


remarkable carrying power of his voice, as well as the 


beauty of the upper notes, was particularly appreciate: 


Beddoc 


Shall the 


hearty 
final 


and earned for the singer applause Mr 


was no less successful in the aria, “Then 


Righteous Shine Forth.” 
The 


placed high up on one of the 


other soloists, including the quartet, which was 


smaller balconies at the sice 


of the organ, were effective in their roles 


The work of the 


be uly ot 


respective 


chorus was especially fine The entire 


singers trained by Mr. Morgan was present and 


entirely filled the space allotted to them on the stags Tt 
grouping of this chorus was effective, the men being place: 


in the center, and the ladies in a semicircle beside an 


behind them The orchestra was in the center below and 


the organ console was between the chorus and the orch« 


tra. 
Mr. Morgan was greeted by prolonged applause upon hi 


appearance on the stage, and the work of the chorus was 


stirring, the beauty of tone so great and of such pure 


sonorous quality, that the audience was deeply moved and 


gave frequent expression of its appreciation. Mr. Morgat 


proved himself not only to be an excellent, careful trainer 
of voices, able to inspire singers and to get from them the 
very best quality of tone without any screaming or forcing 


but he proved himself to be, above all things, a musician 


of learning. His interpretations are not only thoroughly 


musical, but are strictly traditional. Under his directior 


the works of the great masters are heard as one would 


have them heard. 


Further entertainments are announced for Friday after 


noon, August 21, and the following days, consisting of 


grand opening concert, the Titania, 
His Band with the 
and on Wednesday, the 


nounced to be the last big concert of the season under the 


coronation of Queen 


Sousa and Ocean Grove childres 


chorus, Fairyland Festival, ar 


direction of Tali Esen Morgan 





Wrong, by Heck! 


‘ leveland, ©) 
the Musical ¢ 


It is not my 


ourter 


custom to comment on articles I see in 


papers—bait here is one I cannot resist 


My knowledge of farm life and the use of farm imple 


ments is that corn is usually cultivated and not “plowed” 


(as you said). especially when it 


Kinsey's 


gets to be as high as 
“old 


which you published recently in your columns 
Who is the “farm editor” of the Musica Counter? 


shown down on Mr farm,” a picture of 


Yours very truly, 
Gay Downa.pson. 


Frances E. Deverell and Her Work. 


Miss Deverell, the well known pianist 


the Deverell School r Ui 


and director ol 


is situated in a splen 


did building next door t mer nem Parts 


assy 
unusually well t 
Before opening het 
years, busily engage: 
Arm 
musical educator tt 


\W gel 


teaci 


teacher, both in 
Felix Moreau 
All of 
Deverell’s talent a 


has real talent she is a 


these 
wrilliant player and a fine 


Felix Moreau writes Her playing is filled wit 


sical feeling and vital und ’ ne”: am 
excellent 

tl Middle W 

Nashvalle, ete 


Wal 
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accompanist 
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a to reac 
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excellent onality 
which is umet it TT for het istant favor 


with her audience 


The McConnell Vocal Trio in Atlantic City. 


{ Mari 


McCon 


opran 


W ec 
Wechsler’s Milit: 


bandstand in Fort 


Benjamin 
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noo while isten 


ust finishes 


Everybody ris 
*Star Spang d 
‘Yes.” 


tt 8 tor our 


tanner 
Miss Cay 


national dignity that tl melody isn 


thing 
brisk 


star 
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enough to permit the crows 
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and one I shall never forget.” 
hip Kaiser Wilhelm II 
or August 6, and finally landed 


erican soil after a thrilling trip 


rful trip 


probably no one more anx- 


ore than Adele Krueger, the 


with her husband had 


Mme. 
with her 


America,” said 
hly agreed 
their ar- 
the 


remarkable return voy 


hortly after 


in detail some of 
ess in words the ex 
passengers, or of all 
Nevertheless a few 
mysteriousfess in 
1 evading the ene 
ave a chance to see 


hurried escape from 


Dres- 
Dusseldorf, and we 


men, Hamburg 
to London,” 
lid not leave from 
the 


which steamship 


before, that she 
this rea 


the 


and for 
It was only by 
ecuring passage on 
Southampton, your voy 
he very start?” 
ng unusual happened until 
ut From the 


Ameri 


time we 
in waters, we hever 
be the policy of the 

hat it might have 
moke, 


and then we 


ADELE KRUEGER TELLS ~ 
OF EXCITING VOYAGE 
ACROSS THE ATLANTIC. 


[An Interview. | 
turned southward, continuing our course in a southerly di- 
We must have 
far south as Baltimore before reaching our des- 


rection for a large part of thé distance. 
gone as 
tination.” 

“Were you in communication with any other vessels?” 
We 


had understood that she was heading for Bremen by way 


“Yes, twice we talked with the Kronprinzessin Cecilie. 


ADELE KRUEGER AND HER 
ON THE S&S. S. “KAISER 
NEW YORK, AUGUST 


HUSBAND, ERNST 
WILHELM II,” 


1914 


KRUEGER, 
ARRIVING IN 


of northern England and the Irish coast, and were much 
surprised when we later discovered that she had returned 
and had successfully reached Bar Harbor, Maine.” 

“But your own trip, was it full of excitement?” 


continued the madame 


New 


“Indeed, yes, “The third night 


before we reached York we shaded every light and 


every precaution was taken to prevent being seen. On the 
last night out, most of the lights were extinguished, even 
the red lights in the gangways.” 

“You knew all the time, however, just what was going 
on in Europe? That is, by your wireless reports you knew 
how the war was progressing ?” 

“To a certain extent. Naturally, we could not get all the 
details or even all the news, yet we were kept well in- 
formed as to what was going on in a general way. We 
were able to pick up wireless reports continually. 
wireless operator was always busy.” 

“Then when you approached New York?” 

“Well, our last day’s run was the most exciting of all. 
Nothing of an alarming nature happened and in fact every- 
one made the best of the situation. Nevertheless war talk 
was on the lips of all and the majority of us expected 
hourly to be stopped and to be taken to some French or 
English port.” 


“Were you ordered to bed earlier than usual or did the . 


captain surprise you with a speech of explanation?” 

“No, quite to the contrary. We received no orders and 
except for the turning out and shading of the lights, little 
out of the ordinary took place. It was the constant watch 
for the enemies’ vessels that kept us in a continual state 
of alarm, particularly those who were anxious to reach 
America.” 

“Now that you are back’ safe in the United States, what 
is your general opinion of the present state of affairs in 
Europe ?” 

“TI believe this war had to come, and that it was only a 
question of time. On several occasions in the past, the 
Kaiser has prevented hostilities, but with the natural course 
of events he was unable to prevent the present struggle.” 

“And what do you believe the result will be?” 

“That I do not know, naturally, but I thoroughly be- 
lieve that Germany is in this present struggle for her very 
existence, and for this reason alone she will never give up 
until completely and unquestionably beaten, or until she 
has succeeded in triumphantly defeating the allies.” 
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Samue! Gardner at MacDowell Festival. 


linist, whe 
it 


came 
f his splen- 


is an all 


American product, having studied only in this country, will 
be heard as soloist at the MacDowell Festival in Peterboro, 
N. H., on Thursday afternoon, 


August 20. Mr. Gardner is 


under Foster & David's management, and as he is one of 
the very promising members of the younger American vio- 
lin fraternity, it is safe to assume that much will be heard 
of his activities during the coming season. 


° ’ P 
Julia Claussen’s Children. 
In the accompanying snapshot are from left to 
Alma Voedisch, the Chi- 
Jojian and Sojior Claussen, the two 


shown 
right, Huldah Voedisch, sister of 
and 


cago manager, 


THE CLAUSSEN CHILDREN 


daughters of Julia Claussen, contralto of the Chicago 


Grand Opera Company 


Sheffield Knows Geometry. 


Sheffield, the Chicago tenor, paid New York a 
short visit last week, during which he perfected his Eastern 


Leora 


bookings for next season, and spent some pleasant hours 
the Mr. Sheffield expects 


the banner season of his career, and 


with his friends in metropolis 


this winter tro have 
that he 


not 


would have even more dates if geometrical 


Says 


rules did prevent a body from being in two places at 


the same time 


De Gogorza Believed to be En Route Here. 


Antonia Sawyer, manager for Emilio de Gogorza, 


feels very much encouraged over the report from Hayden 


Eames (brother of Emma Eames-de Gogorza), stating 


that Mr 


as he was in Italy at the 


de Gogorza is probably on his way to America, 
time the war began, and it is 
reported that the Italian steamships have been authorized 
to bring Americans across. This is especially good news, 
inasmuch as Mr. de Gogorza will sing at the Maine Music 


Festivals in early October. 


Baroness Von Turk-Rohn’s Engagements. 


Baroness Olga von Turk-Rohn, the Austrian soprano, 
who returned this month from Vienna, where she had been 
called to participate in several festive musical occasions, 


BARONESS OLGA VON TURK-ROHN.,. 


busily engaged in preparing concert 
grams for her 1914-15 tour throughout the United States 
and Canada. The baroness is under the management of 
the Metropolitan Musical Bureau, the same agency which 
brought her into special prominence at her last season's 
She is the happy possessor of a remark- 


is now pro- 


American debut. 
able voice and, above all, a personality that is most appeal- 
ing. Her wide European experience as a member of the 
Vienna Royal Opera and in many concert tournees all 
over that continent has made her an artist who has much 
to give, and in the giving. knows thoroughly how to best 
meet every demand made upon her gifts. 

Baroness von Turk-Rohn will be heard at Asbury Park 
on the afternoon of August 22 and both in the afternoon 
and evening of the following day at the same popular re- 
sort. She will appear at Richmond, Va., during the week 
of October 5 as principal soloist at the festival to be held 
in that city. 


‘ 


Our | 








7 


August 19, 1914. 


MUSICAL COURIER 








Helen Bixby Wetzei in London. 


Helen Bixby Wetzel, the well known soprano, left Milan, 
Italy, on July 21, for London, 
work until her return to Italy 

The accompanying picture 


where she will continue her 
the fall 
on the S. S. 


season. 
Berlin 


for 
taken 


HELEN BIXBY WETZEL 


She 


ON 


is seated on lower 


THE 


step 


STEAMER 
at the right 


“BERLIN,’ 


shows Miss Wetzel seated on the lower step and wearing 
a broad smile. 





Klibansky Summer Pupils. 


Sergei Klibansky’s summer session for vocal pupils has 


teacher having been 
West 
tri-weekly, 
the West, the 


who take this means of studying with 


proven successful, this 
pelled to 
New York, 


of the 


most com- 


visit his studio, 212 Fifty-ninth street, 


Many 
being 


daily, instead of as planned 


pupils are from 


teachers themselves, 


majority 


an eminent authority during their own vacation period 


The class has brought Mr. Klibansky in touch with earnest 
teachers and students from all parts of the country, eight 
Siates being represented, and Australia 
August 18 he left 
lead “simple life” 


teaching about the middle « 


pupil 
Adirondacks, 
while, 


om trom 


for the where he will 


the for a planning to resume 
f September. 

Following are the names of the summer students of this 
year: Arthur L. Tebbs, Ohio: G. H 
Bluffton, Ohio; George Johnson, Cincinnati, Ohio; 


Powers, Cincinnati, Ohio; Fort Smith, 


Dayton, Lehman 
Setty 


Ark. ; 


HELEN BLAINS' CONTRALTO 


Erick Lucas, 








Address ual Agents 
Residence: 29 Upper Baker St., R it's Park, London, N.W. 
Te elephone 4 a71 Mayt== 


SOLE TEACHER OF 
FLORENCE 


YEATMAN GRIFFITH “223.. 


PRIMA DONNA COLORATURA OF THE CHICAGO OPERA COMPANY 
Studios: Holland House. 143 Maida Vale, London 


LITTLE 


_Wetosie Divtome) 





Velce Production Taught 
eon Methed of 


ELENA GERHARDT 
? Wellington Read. N.W 


Songs and 
See et ee found yay 4. tp 


BOOSEY & CO. ‘visor 


FREE on request. THEMATICS of latest important additions 
9 East 17th Street New York 


HERMANN KLEIN 


Teacher of Some of the Most Successful 
Singers Now Before the Public 











Co-Editor, Garcia’s “Hints on Singing”; Author, 
New English Version of “Carmen”; Translator, 
Metzler’s Mastersongs, “Lieder in English.” 





BECHSTEIN HALL STUDIOS, LONDON 
Private address, 40 Ave, Road, Regent’s Park, N.W. 











Virginia Estill, Sweet Briar, Va.: Miss Dotson, Danville, 
Va.; Mrs. H. L. Simons, St. Paul, Minn.; Miss W. P. 
Bussey, Augusta, Ga.; H. Roger Naylor, Trenton, N. J.; 
J. Kingman, Ind.; Myrtle Hambough, 
Poughkeepsie, N. Y Lillian Green and Dr. Kerbel, 
Brooklyn, N. Y.; Robert H. Marshall, Rochester, N. Y 

Charles A. Stebbins, J. M. Hemhagen, Mr. Copeland, R 
S. Mosher, E. L. Mosher and Miss C. Dritz, New York; 
M. S. Miller, Fiji Island. 


Tracy Munsey, 


Diana Yorke Sings with Orchestra. 


Yorke, is 


and charming person 


One of Oscar Saenger’s young artists, Diana 


gifted with a lovely soprano 
ality, 


votce 


which made an excellent impression on her audi 
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Chicago Opera Company 
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success ; 
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Edmund Burke in “Dylan.” 
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Irish ‘ 
Sea King in the 
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was warmly commend 


“Magnificent” is the term used by 


Edmund Burke's performance of the 
“Dylan,” 


ne's depict 
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new opera, recently given at Drury Lane 


Irish bart n of the role 
all the 


Burke wave 
the Clarion 


ed by London critics 


“Mr 


while 


said the Standard 
singing 


‘the triumph of the evening.” 


a very fine reading,” 


declared that Burke’ and im 
personation were 

“Mr. Burke 
comment otf 
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tation and received 
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The Express 
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never 
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outstanding feature 
Burke 


than as 


“the 
said ‘Mr 
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evening,” while Queen has 


used his fine voice to better advantage the 


King 


part 


and his dignity of bearing made the reading of th 


memorable.” (Advertisement.) 


American Institute Recitals. 
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Leslie J 


teachers at the 


Hodgson, pianist 


tone American 


summer each solo recital at 
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session wave a 


former on July 29, the latter, July 24 Hodgson, 


repertoire embraces the classics and 


works ranging from Handel to the Americans, Griffes and 
Mr. 


c om serTs., 


Scott Lanham sang fourteen songs, all by modern 


and both artists were heard by the good sized 


gathering the summer student class which 


attends all 


representin’? 


these affairs 
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Katharine Goodson’ s Dates. 
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CHICAGO MUSICIANS 
REPORT FROM EUROPE. 


Several Members of Tonal Fraternity Are Heard From in the War Zone—Midsummer Doings 
in the Big Western Metropolis. 


Aug t or4 
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according to a 
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Management: SHAW 














GLENN DILLARD GUNN 


PIANIST 


421 Arts Buliding - Chicago, I. 





424 Fine 
Holland’s Greatest 
VIOLINIST 
bye 


394) neteey Street. Chicago 
Voice Production 


Mrs. STACY WILLIAMS 2" repersire 


In Europe June 15 to September 15 
For information, prospectus, etc., address 
Mrs. Williams, 405-406 Kimball Hali - Chicago, I. 


(TEWKSBURY) 
wcilo STEVENSON sonzaxc 
4433 Berke!eyAvenue. Chicago 


Telephone, Oakiand 1670 








that city during the panic, but a cablegram received last 


Wednesday reported her safe in Geneva. 
Vipa 
Vida Llewellyn, the 


lin at the 


LieweLtyN Sare tn Lonpon. 

American pianist, who was in Ber- 
beginning of the war, cabled her father that she 
was well and safe in London. 
to the 
back in 
has been booked by the 


of New York. 
GREETINGS 


Iheodore S. Sergey 


Miss Llewellyn will return 
United States as soon as possible in order to be 
for the opening of her concert tour, which 


Concert Direction M. H. Hanson, 


time 


FROM THE BEeRGEYS. 


and his wife are motoring 
Kentucky. They sent a postcard to this office 
Cave, Ky., after visiting the Marble 


The Bergeys said that were hav- 


now 
through 
from Mammoth 
remple in that locality. 
ing a very fine trip and expect to be back in Chicago the 
first part of September. 

Manel 


The Midway Gardens management made such a flatter- 
ing offer to Mabel Sharp Herdien, Chicago’s well known 
soprano, that for the past week she has been heard nightly 
with the 


Suare Herpien at Mipway Garpens. 


in several selections, meeting on each occasion 


full approval of the audience, which showed its apprecia- 
tion by asking repetitions and encores after each number. 

Rose Lutiger Gannon, contralto, will be soloist next week 
with orchestra. 

Water Spry’s INTERPRETATION CLASS. 

Walter Spry 
Class of the 
foundation of the 


has successfully naintained the Interpre- 
Walter Spry Music School 
institution nine He devotes 


tation since the 
years ago. 
two programs a month to the pupils and plays two pro- 
the students. Mr. Spry 


will give the following programs, beginning in September : 


grams each month to advanced 


(Well 


Symphony 


Tempered Clavichord) Bach 
Haydn-Saint-Saéns 


Prelude and G minor 


Andante 


fugue, 
from the 
A flat, op. at 


in G 


Surprise 
Beethoven 

Handel 
Rameau-Godowsky 


Sonata im 
(Chaconne major 
lambourin 

Scherzo from Scotch Mendelssohn 
Nocturne, op. 9, No. 1 


Polonaise, F 


Symphony 
Chopin 

. Chopin 

. Mozart 
Schubert-Liszt 
Schubert-Lisat 


sharp minor 
from sonata, ( 
The Linden Tree 

Hark! Hark! the Lark 
Romanza Intermezzo, 
Waltzes 

yonnette de Petrarce, No 


Fantasi minor 


finale from op Schumann 
Brahms 
Liszt 
yar 


Study in D flat 
Rhapsody N x 


( oncert 


liungarian Liszt 


Lucttte Stevenson Presents Pupt. 


Last W ednesday, 
Lucille 


Auditorium Build- 
Margaret Ste- 
included 
Meyerbeer, 
beautifully 


August 12, in the 
Stevenson presented her pupil, 
The 
Schumann, 


ing 
venson, in a selec- 


Mac- 
inter- 


song recital. program 
Clara 


Foote, all of 


tions by Schumann, 


Fadyen and which were 











LECTURES, OPERA TALKS, AND PIANO LECTURE RECITALS 


HENRIETTE WEBER 


Also the Larkin-Weber Recitals 
Consisting of 
OPERA, LECTURE RECITALS AND MELODRAMES and 
THE CHICAGO PIANO QUARTETTE 


Henriette Weber, piano; Fritz Itte, violin; 
Carl Klammsteiner, cello; A. Van Der Voort, viola. 


Specializing in Opera Programs. 
Arrangements with Distinguished American Singers as Soloists 


FOR TERMS AND DATES ADDRESS MISS H. WEBER 
Aaditoriam Building, Chicago, HL, Phone Harrison 4868-4869 














MARION GREEN : 


BASSO CAN TANTE 
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Tuomas N. MAC BURNE 


BARITONE 
Voice Production Song Recitals 
Three years assistant to Frank King Clark 
Suite OF ne ee ene 





MR. 
and MRS. 


STUDIOS: 
Public Recitals for Pupils, Fine Arts Theatre 


HERMAN 


Voice Production. 
S18-S28 FINE ARTS 


DEVRIES |' 


Preparation for Oratorio, Opera, Concert, 

in English, French, German, Italian 
BUILDING, CHICAGO 

Public Opera Performances for Pupils, Stadebaker Theater 


preted by the young soprano and reflected great credit 
upon her able and popular mentor. 
PrrrspurcH Lapres’ OrCHESTRA IN CHICAGO. 

The Pittsburgh Ladies’ Orchestra, of which Albert D. 
Liefield is the able director, gave an interesting and well 
attended concert at the West Side Y. M. C. A. on Sat- 
urday evening, August 8. This orchestra is now on a 
three weeks’ tour through Illinois. 

CeLrene LoveLtaNp APPRECIATED. 

Celéne Loveland, pianist and instructor, has been most 
successful since her return from abroad, receiving not 
only praise from the press and public alike, but also being 
the recipient of letters from her students who, in glowing 
terms, express gratitude to their capable teacher for the 
progress made or for positions secured. Miss Loveland 
will tour under the management of Gertrude V. O’Hanlon 
this coming season, and she will also maintain her piano 
studios in this city. 

Henrietta Weser at Lake CHAUTAUQUA. 

the well known lecturer, has left for 
a series of operatic lectures at Lake Chautauqua. Irene 
Larkin, as heretofore, will preside at the piano. At the 
conclusion of the series Miss Weber will go to New York, 
where she will arrange the dates for her series of lec- 
tures in the metropolis for the coming winter. Before 
leaving Chicago, Miss Weber had signed one hundred and 
thirty-five engagements for lecture-recitals during the com- 
ing probably a record for any musician at this 
early date. 


Henrietta Weber, 


season 


Maurice Rosenrecp Lectures. 

The two lectures given during the summer session of 
the Chicago Musical College by Rosenfeld were 
largely attended by out-of-town teachers and students. 

The “Parsifal” is considered one of the most 
concise essays on this subject. It was illustrated by Bur- 
ton Thatcher, baritone, and by Leon Bloom, pianist. 

The “The Appreciation of Music,” treated 
the art in a colloquial manner and was made up of anec- 
dotes, short biographical sketches, and amusing incidents 
in the life of many distinguished musicians. Its particu- 
lar feature, however, was the fact that music was not dis- 
cussed from any technical standpoint. 

This lecture was also illustrated. Sarah Irene Campbell, 
soprano, sang a group of songs by Schubert, Schumann 
Annette Waxmann and Esther Ruek- 
Ganz, Dohanyi 


Maurice 


first on 


second, on 


Brahms, and 
berg, pianists. played selections by Liszt, 
and Rachmaninoff. 


MME. 


and 


OurrzKa'’s VACATION, 

Rose 

the Jersey Coast and also to fulfil her concert engage- 

ments at Asbury Park. From information at hand, Mme. 
Olitzka’s coming season will be one of her best: 
WicHita CorRESPONDENT IN CHICAGO. 

Ralph Brokaw, the well known violinist, of Wichita, 
Kan., and the Musics COURIER gorrespondent: in that lo- 
called at this office recently on ms Way to Wabash, 
to which place he will motor from here. Mr. and 
Brokaw will probably motor as far as Cincinnati, 


cality, 
Ind., 
Mrs. 


Olitzka will leave this week for her vacation on , 


we 


Jf 
— 
L 


returning in about two weeks to Chicago, where they will 7 


remain until early in September, when they will return 
to Wichita to resume teaching at the Powers-Myers Con- 
servatory, where Mr. Brokaw is head of the violin de- 
partment. 

INTERESTING Procram AT MacBurney Sruptos. 

A program of unusual interest was given by Grace Ann 
Yeager, soprano, with the assistance of John Doane, ac- 
companist, at the MacBurney studios on Monday evening, 
August 3, and was enjoyed by a large audience. The pro- 
gram comprised songs of the old “folksong” type—the 
first part consisting of Deutscher Liederschatz and the 
latter of Shakespeare songs. Miss Yeager has a charm- 
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ing presence and a voice of rare richness which promises 
Her diction was notably good in the 
the with 
Mr 
support .at the piano. 


well for the future. 


German songs, and entire program was given 


considerable style. Doane gave the soloist splendid 
ArtHuRk Muippieton’s Recrtat 
Middleton 


Assembly 


Arthur 
program in 


On Monday evening, August 3, pre- 


sented an interesting and varied 
Hall, Chicago University, and again demonstrated that he 
is one of the best equipped and most versatile artists in 
Mr. Middleton 
timbre, power and musical quality 
volume in the last few years until it is equal to any de- 


Unfortunately Chicago 


America. voice of unusual 


possesses a 


which has grown in 
mand that may be made upon it 
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artists the equal 


to realize a which the East 
quick to grasp, namely, that 
West can produce 


Middleton has developed along 


has been slow 


there are voices of 


calibre, also that the 


of any in the world. Mr 


interpretive lines, his enunciation is clear and distinct, and 


the text of the song is at all times of primary importance 


Thus in the group of Kipling Ballads, the story of each 


one was impressed upon the listener with dramatic force 


and intensity, while the two Beethoven numbers were in 


terpreted with a simplicity of style and a legato tone which 


could not be excelled. He was enthusiastically received 


and responded to several encores. He was handicapped by 


his accompanist, who was evidently not at his best, and 


seemed to be under the impression that he was the soloist 
at times. 


Helen Ware's Philosophy in Life and Music. 
Helen Ware, the 


terpretations of Hungarian and Slavic 


talented young violinist, whose fine in 


music have gained 


for her a name whenever and wherever she has appeared 


will probably be heard next season in joint recitals with 


Rudolph Ganz and Harold Bauer 

Not long ago the writer of these lines had the pleasuré 
of visiting Helen Ware in the inner sanctum of her study 
or “workroom,” as Miss Ware calls it. While viewing the 
“workshop” of 


many trophies that decorate the this tire 


less worker, gathered from all corners of the world, he 


caught sight of a small card holding a place 


HELEN WARE 
Back to nature after a busy 

tween the portraits of her two masters, Sevcik and Hubay 
It was just an unpretentious little visiting card with only 
a few lines scrawled on it, and yet these lines told the tale 
of her life’s work, of all 
pressed her ideals and understanding of life and art as 
has no other visiting card that the writer has ever received 


These are the lines 


whole her ambitions, and ex 


from her numerous artist friends 
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“These much meaning 
philosophy I can live up to,” 


splendid religion that fits most occasions and phases 

life, especially in reference to an artistic career 
smerican students of art would do well to pay homage 

fever- 


carried 


to this safe and sane philosophy, for indeed in our 
ish, madly rushing life one has to struggle not to be 

Art cannot be 
make 


them an artist 
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accom 


will b 


life, among career, can only be 


| . 
i poco a poc 


ned.” 


moderato, the better 1 


plishec tempo 


for all concer 
career, thet 


lf one is to Miss Ware's brilliant 


visiting card ight » be used as a charm by 


He len W are has 


rung with an eye 


her littl 


every worthy young artist, f climbed 


fame rung by fixed 


high up the ladder of 
nothing « 
h 


rhe 


n the very top, and it does seem as if 


there, after 


this plucky artist fron 


getting 


poco a poco 


Emma Loeffler at Riverhead. 


Margerite Murphy accé 


Emma | 


mpanist, and Gar 
well kr wi New 
Auditorium 


Assisted by 
held Corwin, pianist 


York 


}} e} 
emer mM 


soprano, gave a recital recently at the 














Mme. Rosa Olitzka 
Celebrated Russian Contralto 


ASSISTED BY 
Kathleen Hart, Soprano 


Exclusive Management West of Cleveland 
By special arrangement R. E. Johnston 


Elizabeth Rothwell Wolff, Soprano 
From Royal Court Theatre Darmstadt. 
Walter Henry Rothwell at the piano, condr. 
St. Paul Symphony Orchestra 

AND 


Miss Edna Gunnar Peterson, Pianise 


Mr. Albert Borroff, Basso-Cantante 
Lecture Recitals, Oratorio 


Mme. Cora Kempre, Soprano 
Fresh from European Operatic Triumphs 


Miss Esther May Plumb, Contraito 
Recitals, Oratorio 


Mr. Ridgley Hudson, Tenor 
Recitals, Oratorio 


Miss Clara Williams, Soprano 
Oratorio 


Miss Celene Loveland 
Piano Lecture Recitals 
AND 


Metropolitan Grand Opera Quartette 





Exclusive management : 


GERTRUDE V. O’HANLON 
Cable Building Chicago, Ill. 
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ummer ming 


remely active one 


Martha Steele at Ocean Grove and Asbury Park. 


Martha S le, the known contralte f Pitt 


well 
ments ince she 
July 


the Auditorium in 


t ; int 
Sunday evening 

(ocean service 
audience 
says this i 
peared, anc 
ful building im 
Wednesday 


(on 


August 7, she sar 


/ 


1 later 


and che 
Mrs 


Orchestra 


Steele 
week 


ime the 


m 
Before ret 


will visit ix 
ter part ot August 
where she | 


\lleghantc 


Zoe Fulton with Festival Orchestra. 


Fultor wa 
pecially ‘ 
After | 
Homer 


Following her aria fr 


were 
vast throng 

interpretation 
core the barcaroll } 
orchestral accompaniment 
heard ax 


would fain have 


induced to repeat it 
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DRAMATIC CONTRALTO 
HAENSEL & JONES Aeolian Hall, New York 


ER erie 


Engaged for St. Paul by Handel Society, London, May 12th 
Management: Concert Direction M. H. HANSON, 437 Fifth Avenue, New York 
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Itallan Method (Cempese diploma) 
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15 East 10th St. New York 
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Mr. Regneas will teach but 3 days weekly during July 
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SS Management 
Metropolitan Musical Bureau, New Brunswick, N, a ae 


CECIL FANNING baritone 
H. B. TURPIN  sccompanise 


Having returned from a year of concert giving 
in Germany, Italy and England, are 


NOW AVAILABLE FOR RECITALS IN AMERICA 


Address: H. B. TURPIN, Dayton, Ohio 
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SAN DIEGO VISITED BY MUSICAL 
COURIER LOS ANGELES CORRESPONDENT. 


Enterprise and Activity in Musical Fraternity—Los Angeles 
Brevities. 


1110 W, Washington Street, 
Los Angeles, Cal ugust 1, 19! 


recent convention of the music teachers 


writer spent a few 


Following the 
of California at San Diego, the 
meeting many of the musical 


days 
visiting in this charming city, 
fraternity. I wish it were possible to speak at length of 
the many interesting people it was my pleasure to see, and 
it is my hope some time to be able to do this. 

San Diego boasts many well equipped and capable musi- 
Musical Tyndail 
who owns one of the large music stores, and his wife, 
Schinkel-Gray, among 
the important members of the musical colony. 


Mrs. 


always finds a cordial reception and helpful advice. 


cians. The Courier representative, 
Gray, 
a most gifted pianist, are 


Any new- 


Florence 


Gray, and 
Mrs 


Gray is one of the most successful piano teachers in the 


comer to San Diego seeks first Mr. and 


Southwest and has charge of the music at the Bishop 


School, one of the 
She teaches, besides, 


largest girls’ schools in this section. 


a large private class. The Gray home 
is the rendezvous for all artistic people ; their Sunday after- 


noon musicales have become an established feature. 


Among the others whom I had the pleasure of meeting 
and visiting with was Gertrude Gilbert, president of the 
Amphion Club and recently appointed to represent music 
on the W Panama-California Exposi 


Miss. Gilbert is non-professional, 


oman’s Board of the 
tion. but she gives lav- 
ishly of her time 


she has been the president of the 


and energy toward all musical advance; 
Amphion Club for eight 


CATHERINE SHANCK 


years, with the exception of two years spent abroad, and 
has been very much engrossed in the success and the work- 
ing of the club. 

The Amphions bring most of the visiting artists to San 
Diego. The club calendar extends from October to April, 
and the local programs alternate with those of the interna- 
tional artists. These latter given in the 
Spreckels Theatre, as beautiful in the 


Southwest. The former are given in the Wednesday Clib 


programs are 
a building as any 


Last season they presented Carrefio, Charles W. 
harles Wakefield Cadman and the 
Jacobs Bond 


House. 
Clark, (¢ 
feather, 


Princess Red- 
and the 
this gives a very fair idea of the qual- 


Emilio de Gogorza, Carrie 
Flonzaley Quartet; 
ity of the concerts given 

Miss Gilbert is very popular by reason both of her ability 
and her genial personality. In the new position relative to 
the music of the exposition she must prove most efficient, 
has given universal satisfaction. The plans 


and the choice 


for the music of the exposition are still in embryo, but are 
forming. 

Another of the musicians I very myth enjoyed meeting 
was Paul Emmett McCarty, orgagist and teacher. 
Mr. McCarty, like many another, came, VOW8t on a visit and 
has never returned to the East. He was a student at Syra- 
cuse, N. Y., and studied under. such men as Dr 
Parker, Adolf Frey He played in church at 
Auburn, N. Y., 
East before coming to San Diego, 
He has been located in San Diego five 
at St. Joseph’s Church, where 
his monthly programs have been a feature. He 


pianist, 


George 
and Berwald. 
and did a great deal of public work in the 
although he is still a 
very young man 


years, playing all this time 
has been 
was director of the 


American Music Club and is on the board of the Amphion 


very active in club work in San Diego: 





FLORYN OPERA PRODUCING CO., Inc. 
1482 Broadway. Room 1105 
Three Opera Bouffe Co’s in repertoire 














MARGARET F< SY ES&S contralto 


WITH CHICAGO GRAND OPERA CO. 


Management, THE WOLFSOHN MUSICAL BUREAU 1! W. 34th St., New York 
Personal Address, 600 West 138th St. Phone 1810 Audubon 


wv Eiali 


FLORENCE 


TRUMBULL 


PIANISTE 
Vorbereiterin (ASSISTANT) to Theodor Leschetizky 
VIII Laudongasse 22 - - - Vienna, Austria 


CORNELIUS VAN VLIET 


Dutch Cellist 


2614 Emerson Ave. S.. Minneapolis, Minn. 


Carl Pohlig 


CONDUCTOR 


Address: VILLA POHLIG, PLANEGG 
near Munich, GERMANY 


‘HUSTON 


SOPRANO 
In Europe Season 1914-15 





Professor f Ghorel | Music 
Address, "49 Ptiaremont A 




















Nana 


GENOVESE 


MEZZO SOPRANO. Formerly Manhattan Opera Co. 
Available for Concerts, Recitals and Musicales 
EXCLUSIVE MAVAGEWENT, ARNIE FRIEDBERG, 1425 BROADWAY. wEW YoRE 


WOLLE | 


< Wollgokn Musieal Duress 


GIORGIO M. SULLI 


Clemens, ine Martha de cee 
Reinhold yon Warlich, Mario Sammarco, 
Lena Mason, Tarquinia Tarquini and 
other well-known singers of 
or Concerts. Musical Director of the 
Labor Temple Choir, New York. Teach- 
ing duri summer, Monday, Wednes- 
day — a Sacurday only. Special terms. 
, 1425 Broadway 
pliten Opera House Bullding, Kew 
(Phone, 2762 Bryant) 
Public Recitals throughout season for 
advanced pupils. Write for Circulars. 
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Club. He has a large class of pupils and is in much de- 
mand musically and socially. 

There were many others, such as Albert Conant, organist 
of the First Christian Science president of the 
Music Teachers’ Mrs. Zay Rec- 
tor Bevitt, exponent of the Dunning system, who gives the 
courses in this work in many of the Alice 
Farnham, who not only sings, but is a successful maker of 
violins ; 


Church, 
Association of San Diego; 


coast cities; 


Willibald Lebmann, who came a year ago from 
Cincinnati and has established a good class in voice work 
and made an impression by his wonderful accompanying ; 
Florence Norman Shaw, School for 
Violin and Piano; Claude Webster, Philadel- 
phia, who is now one of the most successful piano teach- 


head of the Leipsic 
formerly of 
ers; Helen Engel Bosworth, violinist of rare ability ; Ches- 
ley Mills, the interesting director of the Popular Symphony 
Orchestra; Blanche Lyons, soloist 
with Ohlmeyer’s Band at Coronado and now in charge of 
Aline Barnett 
Price, who has composed some of the most beautiful songs 


soprano, for two years 


the voice department of the Bishop School; 


it has ever been my pleasure to hear. There are 
others I would be glad to mention if space permitted, and 


when 


many 


it is my hope to be able to do this from time to time, 
I visit San Diego. 


Mrs. SHANK’S PLANS For Next YEAR. 


When seen in her Los Angeles studio on my return from 
San Shank, the 
teacher, spoke of her plans for next year. 
Mrs. Shank will give a program herself. She 
very frequently during a season at 


popular soprano and 
Early this fall 
is heard 


Diego, Catherine 


various affairs, but it 
has been some time since she has given an exclusive recital. 
Also she plans to give monthly pupils’ recitals during the 
work This is a line in 


year and to do more ensemble 


GERTRUDE GILBERT, 
Amphion Clut 
Auxiliary B 
Diego 


and chosen 
ard of the 


to represent 


Of San Diego, president of 
Panama-Cali 


music on the Woman's 
fernia Exposition at San 


which she has been very successful and she will establish 


among the pupils some concerted combinations. 
Mrs 
Point Firmin, overlooking the harbor, and will build a sum- 


Shank announces that she has purchased a lot at 


mer home and studio with the intention of spending each 


year the warm months there, taking with her a limited 


number of pupils. This is a plan which has been tried suc 


cessfully in the East and in Europe, and in no place in the 


world could more beautiful spots be found for summer 


study than in California 
Things remain quict with the Los Angeles musicians, not 


much of interest going on 
To Grve Concert. 


Eucen Beacw Yaw 


Ellen 


in Covina on 


For the benefit of the Lark Elen Newsboys’ Home 
Beach Yaw 
August 8 The 
dens of her villa. She 
Josephine Williams, 


her home 
in the 


will give a concert at 
will take 
will be assisted by Oscar Seiling, 


Edith 
meni 


concert place Italian gar- 


violinist ; reader; Celeste Ryus, 


Noble, Myrtle Gonzales and a 
Mme. Yaw is noted for her philanthropi 


pageant of young we 


work, 


and the 
Newsboys’ Home is one of her pets 


Mrs. Daevrus Grves Memortam Cyc 


Estelle Heartt-Dreyfus, assisted by Prof. Louis Dreyfus, 
reader, accompanied by Mrs. Hennion Robinson, gave at the 
Beverly Hills Hotel, 


Sunday evening, the song cycle “In 


Memoriam,” by Alfred Liza 


Lehmann. 


Tennyson, with music by 
Mrs. 
Mrs. Charles Bradley 


her departure 


BRADLEY IN ITALY. 


whose recital in the spring prior 
reviewed in these col- 
Italy. Her phe- 


nomenal contralto voice could not help but attract attention 


for Europe was 


umns, has made an immediate success in 


and she has been engaged to make her debut as Azucena in 


“Trovatore” at Desio, Italy, early in September Mrs 


PAUL EMMETT 


ot organ, pian nd theory, San 


McCARTY, 


Teacher Diego, 


Bradley is essentially fitted for opera and a bright future 


is predicted for her by her many friends 


JANE CATHERWOOD 





Edith Thompson Arrives After Exciting Trip. 


Edith Thompson, the Boston pianist, who has been spend 
Holland and 


week on the 


ing the Belgium, reached hom« 


last 
nati after an exciting and 


Summer in 
(imein 
Thomp 
boat, a 


Hamburg-American liner 
Miss 
on this 


safely 


eventful voyage 


son was especially fortunate in returning 


it was the last steamer to sail from Hamburg before the 


four days out 


declared and 


port was closed. It was not until they 
that the 
that. there 

Miss 


last night on board so 


were 
war he ing 


state ! 


passengers learned of 


atter excitement and 


thrills 


was a constant 


Thompson tells of staying up all night the 


that she might be sure to be on 


hand to witness the “capture there was one 


Miss Bispham Is Safe in Italy. 
Americal 


safe m th 


Vida Bispham, daughter of the celebrated 1 bart 
c able d he r 


in Italy after a 


tom father that 


visit in Rome with Mrs. Raymond Maude 


daughter of the great Swedish prima donna of 


Lind Alt! 
Miss Bispham was born in Fl 


a past gen 


eration—Jenny ough thoroughly an American 


rence, Italy, while her father 
excellent linguist 
retuse allow he 

Bispham has cabled 


ncomiortabl he re 


was finishing his studies there She is an 
although her fathe 
al career Mr 


until travel is less 


pianist and singer 


to consider a professiot 


her to remain 


perfectly safe where she is 


gards her as 


Reck of Ages. 


Ethel, when she was four years old, used to lik 


much to go to church and especially enjoyed the 
choir sang Rock of Ages 


heard 


One day the Cleft for 
and after she got home she was 


“Rock the 


inging yer 


ously, babies, ke for me.”—Exchangs 


HOWARD WELLS 


PIANIST AND TEACHER 
Authorized representative of 
LESCHETIZK Y 
KUFSTEINER, ST. 6 BERLIN W., GERMANY 
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FEOCOCE 


(SOPRANO) 
Exclusive Management : Concert Direction M. H. HANSON 


437 FIFTH AVENUE - - NEW YORK CITY 





Vocal Instruction 
o— prepared for the operatic and concert stage. Spe 
cialties: Placing of ruined voices, rectifying of wrong methods 
of breathing by articulation of consonants and voice inflec- 
tion, and fundamental building of speaking voice. Send for 
Olga Cassius’ “Die Erzieuhung der Stimen und Atmung.” 


Studio: Prager Str. 3s, Berlin, W. 











MAURICE VERA KAPLUN 


ARONSON 


PIANIST-PEDAGOG CONCERT-PIANISTE 
BERLIN, W. BOZENER ST. 's 


VICTOR Piselst eed Teacher 
Most modera prie- 

Send oo SeGue sipies. TRherewgh ar- 
ae edecation. Eo- 


7 sently ee 
"here “Viscnen STR, 1° BERLIN-PRIEDENA 


MORATTI 


VOCAL INSTRUCTION 
For four years the only assistant of the late G. B. LAMPERTI 
Authorized representative of his method 


BERLIN W., MOTZ ST. s3 








OZ=2O44=< 





GEORGE 


FERGUSSON 


BARITONE 
VOCAL INSTRUCTOR 
Augsburger St., 64 Berlin W., Germany 





SUMMER CLASS FOR THE 


LESCHETIZKY METHOD 


UNDER INSTRUCTION OF 
MRS. 


POTTER-FRISSELL 

IN NEW SCHANDAL-OSTRAU, SAXON SWITZERLAND, GERMANY 
Address Viila 6, as above. 

until October iG. i914 


Classe continues 


King Clark 
Studios 


Kurturstendamm 63, Berlin, W. 


Cable Address: KINGARK. BERLIN 

















MAESTRO FRANZ 


PUPILS PREPARED FOR THE OPERATIC 
AND CONCERT STAGE 


Cuaates Datmor., tenor, formerly Metropolitan Opera c and 
Covent Garden Lohengrin of 
Atam Drown, basso, Metropolitar 


H 
Preancte 


tayreut festival 

(pera { 

Mactiewsxan, tenor, Berlin Royal 
Opera. 

“Haws Tawzier, tenor, Royal 

Cavantifer Mario Sammanr 
Co. and Covent Garder 


Opera and Hamburg 


laruhe 


yrmeriy Metrop 


Opera, Kar 
haritone litan Opera 


Heiweicn Hewset, 


Dramatic Tenor 


VOCAL 
INSTRUCTION 


EMERICH 
and MADAME TERESA EMERICH 


Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 
forme Met 


Opera and Covent Garder 


Putwam Gaeiswot 
Royal! 
*Mancurnira Sytva 
the Berlin Royal 
Maacasetuse Marzes 
York. 
*Hetewa Foerrt, soprar 
Manzy Cavan, soprano, H 
Hamburg, Stade Theatre 


INSTRUCTION GIVEN IN ENGLISH, GERMAN, FRENCH AND ITALIAN 


The names marked * are those of pupils of Mme. Emmerich. 


“Telephone Amt. Pfalzburg No. 2067 


BERLIN, W.W. Nicelsbergerplatz | 
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6, € haussee de la Muette ra, Repertoire 
Director, Compagnie Se euneeiiet Lyrique 
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Specialist in 
Voice Placement 
Opera Concert 


ELISABETH Gesture 
LECTURE—RECITALS RA AC 4 Dramatic Action 
French and English Readings | (especially for opera otadonte) 


America, October to April Courses Begin April 1, 1914 
Address, care Musical Courier Paris, 43, rue Michel Ange 


veer SWAYNE *o 


39 Rue de Prony (Pare Monceau) PARIS 


DELMA-HEIDE 


30 Rue Marbeuf (Champs-Elysees), Paris 
Maestro di Bel Canto Itallano 
Prepares Singers tor Opera and Concert in Italian, 
French, German and English. 
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Teacher of Singing 
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Management M. H. HANSON 




















Marcella Craft Is Interviewed. 


Marcella Craft is one of the American artists who has 
succeeded in winning laurels abroad. Nearly fourteen 
years ago she went to Europe as a young girl to study for 
opera, aided by a number of philanthropic persons of her 
home town, Riverside, Cal. She was soon found to be 
wonderfully gifted, and to possess every requisite for win- 
ning success in her chosen field; and by progressive steps 
through the smaller opera houses, she finally arrived at 
what must be considered the very top of the European 
ladder, being a regular member of the staff of the Munich 
Opera, or rather the two Munich opera houses, the Hof- 
theatre and the Prinz Regenten Theatre, where the fes- 
tivals are held. 

Miss Craft has now come to America to make a tour 
of this country under the management of M. H. Hanson. 
Her tour begins, or will probably begin (for the European 
war may necessitate some changes), at Riverside, Cal., 
there being a strong feeling among the people of that city 
that they should have the honor of first hearing their 
native daughter, and of starting her out with their best 
wishes on her tour, which will take her across the con- 
tinent, and will present her to the best audiences to be 
found in America, including those of the principal sym- 
phony orchestras. ‘ 

Miss Craft was seen recently while in New York by 
a representative of the Musicat Covurrer, and she said 


MARCELLA CRAFT 


among other things, that in spite of her many years spent 
abroad and her great success in foreign fields, she is more 
American than ever, “although,” she added, “in perhaps a 
Saner way “5 

“| have no patience,” she said, “with the Americans who 
are so ignorant about other countries that they think their 
own the only country in the world, and that nothing not 
American is worthy of consideration. I think that too 
intense a spirit of nationalism in art is a thing to be 
feared, as being certainly dangerous to art's best interests, 
and those who claim that America can get on without 
Europe are more influenced by self-interest than by any 
real love of their art. The way to take Europe is to pick 
out and adopt all that there is good in it and leave the 
rest, but that does not mean that the American should 
be, or ever is, placed at a disadvantage, provided he pos- 
sesses cqual merit. I do not believe that any American 
is really at present handicapped here in America because 
of his nationality. The fact that an artist is an American 
works neither to his good or bad fortune. An American 
is just as welcome on the stages of our opera houses as 
a person of any other nationality, and if ever the, time 
comes when an American is accepted here simply because 
he is an American, it can result in nothing but unqualified 
injury.” 

Miss Craft was asked whether she would not miss her 
European home, and in answer to this she acknowledged 
that of course, she had been extremely well placed in 


Munich, but after all she was glad to get back to her 
native country for a while. 

“My contract with the Munich Opera was for five years, 
and is just now about to expire. I was anxious to get 
back to America and wequested that two months be taken 
from it, so as to permit me to be in this country in time 
to pay some visits before my tour should begin. After 
an enormous amount of red tape, the matter having even 
to be taken to the king himself, this was allowed.” 

“The Munich Opera,” continued Miss Craft, “is in a 
precarious position. The court is very poor and the king 
is no friend of opera. The present year may be the end 
of the Prinz Regenten Theatre, as that theatre does not 
find favor with the king, who looks upon opera merely 
is ‘Ein noetiges Ubel—und nicht so sehr noetig.’ That is: 
‘a necessary ¢vil, and not so very necessary.” 

Speaking of her life in Munich, Miss Craft said: “Of 
course, the work at the theatre kept me very busy all the 
time and I lived very quietly. I had a large terrace and 
amused myself doing garden work on it. I had a beauti- 
ful bed of flowers that I kept in order entirely myself. 
Of course, 1 will miss that, but even more than that 1 
am anxious about my trunks, which are all in Munich, 
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: Daniel Mayer, London A. Dandelot, Paris 


MARTINUS SIEVEKING Pianist 


INSTRUCTION BY A NEW METHOD. 
Pupils limited. Results guaranteed. 
a6. rue Theophile Gautier, Paris, XVI. 


WILLY von SADLER 


TEACHER OF SINGING (Italian Method) 
STUDIO 23, rue de Universite - - ~ PARIS 


REGINA DE SALES “sixcixc” 


Pupils Prepared for Opera, Oratorio, Concert 
40 Rue de Villejust (Ave. du Bois de Boulogne), Paris. 





























THE FRANCES E. DEVERELL SCHOOL 
FOR GIRLS 


g rue de Chaillot. Paris, France (Champs-Elysées). Exclusive resi- 
dence district. Thorough French Course. Art lectures in great gal- 
leries. Season box at Upera. Travel classes. Address Mrs. G \ 
Deverell, 199 Cedar St., 
82 rue Vaneav, Paris. 


GABRIEL T APTERRE 


(With Melba and Kubelik in America, Winter 1913-14) 
Teacher of Singing 
15 bis Boul. Jules Sandeau - . PARIS 


Mme. KATE ROLLA 


Former Prima-Donna, Covent Garden, London; Imperial Opera 
House, Moscow and St. Petersburg; San Carlo, Naples; Metropoli- 
tan, New York, ete. 
PUPIL OF MARCHESI 
Voice Culture, Opera or Concert, Repertoire, Diction. 
Paris Studio 


Pupils taken En Pension. 


apeer, Michigan, or Mile, Deville Cnevrct, 








Address, 11 rue Scribe. 
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“New House,” Bramber, Sussex, England, 
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IN AMERICA OCTOBER TO MAY, 1914-1915 
Management: Loudon Chariton, Carnegie Hall, New York 


SHEET MUSIG IN PARIS 
The only store carrying a large stock of German, 
Russian, English and American music as well as 
French music. 
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including all of my costumes, orchestra scores, and other 





Vera Barstow at Beverly. 
things which would be very necessary to me just now. I| a i PIANOS IN PARI fe, 
do not know whether I will be heard in America in opera, Vera Barstow, the noted young American violinist, is 


although I have had several tentative offers. Opera has Weber & Steck Pianos. Pianolas. Pianoia-Pianes 


been my especial field and 1 know most of my roles, about vo ae ised - We invite comparison with any and all Preach 
forty of them, in three languages, French, German and makes both as regards quality and price. 


Italian, so that | am ready to go on in any language that Renting tor Music Students a Specisity 
is required. Almost the only operas of which I do not THE AEOLIAN Co., 32, AVENUE DE L’OPERA 








know the leading roles are the Wagner works. In these 











I took only small parts as required by my contract with 





the Munich authorities. I was greatly shocked and dis- 
tressed at the assassination of the Archduke Ferdinand 
as | had appeared in a gala performance before him only 
two weeks earlier.” 

One of Miss Craft's pleasant reminiscences was her 


creation in alternation with another artist of the role of 


“Captain” Hallett Gilberte on His Way. 


direction of the composer, the orchestra being conducted ea ; ’ Hallet ¢ 


Suzanne in Wolf-Ferrari’s “Secret,” under the personal 
by Mottl. Wolf-Ferrari may ilmost be considered a resi- summer 
dent of Munich, as he has spent many years there, and 

several of his works have been given their first perform- 

ance in the Munich Opera. Miss Craft says that Mottl 

used to be an incessant cigarette smoker, and always had 

a cigarette in his mouth, except when he was on duty at 

the opera house where smoking is not permitted. During 

a rehearsal of the “Secret of Suzanne,” smoking cigar 

ettes was, of course, teking place constantly on the stage, 

as the artists had to accustom themselves to do it natur- 

illy, as it they were themselves inveterate smokers. Miss 

Craft, by the way, said that she had never smoked a cigar 

ette in her life before, and had actually to practise the 

art just as she had to rehearse her role. During one of 

the rehearsals, Mott] watched them enjoying, or appearing 

to enjoy, their cigarettes on tl ‘ and finally remarked 

in a dry voice, “Sie haber rut da oben”—"“You're in 

luck up there.” 

During a rehearsal of this work, Miss Craft asked for 
some advice from the’ composer, but noticed as she spoke A NEW SUMMER PHOTO VERA BARSTOW 


that Wolf-Ferrari was entirely absent-minded \ mo , 
spending the month of August 


nent later he apologize or his impoliteness, saying, “I " 
ment la he apologized impoliten saying, aus” Mell Bien 


am hearing it for the first time.” And at the end of the 
rehearsal, he exclaimed, referring to the orchestration ; ; ’ 
“Es ist eine Parfumierte Cigarette”—(“It is a perfumed Marie Kaiser in 


cigarette.”)—an excellent description Miss Craft adds —— - Walia Radecenn | 
anag¢ : nderson has 


he 1f-Ferrari himself calls for medern costuming i 
that W< I iri himself ca ( cde c u Zz in about his soprano Marie Kaiscr 


this opera, as cigarette smoking became prevalent only in 

recent years ; q — = 
At this point the interview had necessarily to be cut 

short, as this gracious artist had to leave to catch her 

train for the West 





George Hamlin Safe in Milan. 


George Hamlin is shown in the accompanying snap- 
shot, standing in front of the house where Tiziano is said 
to have been born in 1477 

The picture at the present time is doubly interesting, as 
it was taken in Cortina, Tyrol, just before the European 
war broke out. A cable received from the popular Amer- 


Seme Band 


GEORGE HAMLIN IN CORTINA, TYROL 


ican tenor announces that he and his family are safe in 
¥ MARIE KAISER EN ROUTE TO EUROPE 
Milan, Italy. 


- early in July, and though supplied with plenty 
A man who thinks extremely well of himself is an eg: it was nearly all in express checks and letter 


tist: a man who can make the world think extremely well No word has been received except 


a post card dated 


of him is a genius Winnipeg Town Topics Rome Iuly 23 Miss Kaiser had with her a letter of 


as. KING CLARK ie, ===: 


437 Fifth Ave. New York 


“A POETESS OF THE PIANO” 
In America January to April 1915 
TOUR NOW BOOKING 


Management: Antonia Sawyer, 1425 Broadway, New York. KNABE PIANO 
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IN ALL THE KEYS. 





and her sister Ina have been spending 
Kellogg-Strakosch, 


fhursby did not go abroad 


cks with Clara Louise 
1 Conn. Miss 


was most fortunate, considering the 


She is in New York for a few days 


oung singers who have been waiting for 


1 


week she and her sister go on a cruise 


Henry Doscher “Gurah,” 
John R. 
will begin her studio work in 


West and 


and on every trip 


on their yacht 
ard Haven as guests of Mrs. 

any pupils from the 
wus to begin then 
Former 
enjoy great success, viz., Marta 
London, and Meta Red- 
her triumph in South 


pupils waiting for her help 
itinue to 
Covent Garden, 


ind Florence, since 


hmead Mitchell gave a recital at Wayne, 
The Wayne papers spoke of her 
ind varied 


program, the beauty of her 


larm of manner, “which has made her such a 
susical circles, and did great credit to her 
present.” 
n Spanell, an enthusiastic former pupil of 
now director of singing at the Baylor Uni 
recently conducted a splendid per- 
University 
Spanell, 
Mrs 


tenor, and 


oly City,” by Gaul. The 
under the direction of Mr. 
Blankenberg, 
mtralto; David 
Dallas 


from all over the 


Frank soprano ; 
Ormisher, 
Texas. The audience 


tate, 


all of 
people who were 


appreciation. The 
State, 


‘ pplause and deep 


ranked among the first in the 

velongs the credit for bringing such a 
city 

ry busy summer season of six weeks’ 

of Vermont, and giving several 

and Mrs. John W. Nichols, the 

pair, will fill a series of eight engage- 

of Pennsylvania, beginning Aug 

will then take a few weeks rest 

ore beginning their fall work. In 

make their first joint recital tour of 

and will go as far west as Arkansas, 

cl route 

mann left her bungalow at Musicolony, 

Watch Hill, R. L, with her 

he New York a 


ming (in which Mme 


husband, 
where they 
Damb 
and automo- 


ttorney 


ards, tea dansants, 
enjos 


temperament, 


all this temporarily, but 


does not care for 


} 


early autumn she will announce 


t to singers, managers, etc 
with William Casey, IJr., bart- 


t th 


es greatly to the enjoyment of 


\ recent program in- 


Noon, 


ss," and Chami- 


“Morning, 


play “request numbers” of 
unlimited repertoire 

Bei Mie 
Hotel St 


# musical director 
Charles, Oneida 


1 


lunch and dinner, and have 


part in a con- 


with the suc 








cess which always accompanies their playing. The quartet 
played four times, and Mr. Jacobs gave two violin solos, 
followed by an encore piece. Rafael Daiz, the Spanish 
tenor, also took part. 

Vernon Archibald, the baritone and. teacher of New 
York, is summering at Marquette, Mich., studying with his 
old singing master, L. A. Torrens. He expects to remain 
until the last Sabbath of September, when he re- 
his position at Madison Avenue M. E. 
New York. Friends of Mr. Archibald have seen 
some beautiful trout, the result of his piscatorial ability. 

Eleanor Patterson, the American contralto, had a most 
successiul experience at Short Beach, where she sang at 
the home of the noted writer, Ella Wheeler Wilcox, with 
Miss Patterson has several 
pictures of herself and Mrs. Wilcox, taken together, which 
she treasures highly. 

Platon Brounoff conducted the City Orchestra August 
6 at the Recreation Pier, 129th street, New York. Each 
number was received with acclaim, so that fourteen pieces 
“America,” 


there 
turns to resume 
Church, 


whom she is a great favorite. 


when the audience 
The concerts 


were played, closing with 
wildly applauded orchestra and conductor. 
Thursdays at 3 p. m 

Miss Pettingill’s “Music Methods of Beginners,” illus- 
trated with color materials, embraces also the departments 
for piano, organ, instruments, harmony 
and composition, at her studio in the Art Build- 
ing, St. Teachers’ classes began August 15. 

Many musical numbers featured the program of the re- 
cent British Club meeting at Providence, R. I. Quartets 
were among the 


continue 


voice, stringed 
Musical 


Louis. 


and duets, vocal, piano and concertina, 
selections given. The meeting was voted a success. 

A new choir composed of some of the best vocal talent 
of Fredericksburg, Va., 


heard at St. Catholic Church, 


has been organized and may be 
Mary’s where their music 
adds greatly to the enjoyment of the service. 

\ most interesting musicale was given recently at Five 
Points, Birmingham, Ala., the chorus, which was assisted 
numbering about fifty persons. 


Club has been giving a 


by the local orchestra, 
The Dallas 
series of band concerts during the 


(Texas) Country 
summer months for 
members of the club, their families and visiting golfers, 


who come from various points in Texas and from ad- 
various golf tourna- 


Paul Harris’ band 


joining States to participate in the 


ments. These concerts are given by 
and are greatly enjoyed by those privileged to attend. 

\ feature of the 
council, Knights of Columbus, 
Paul, Minn., 


assisted by 


convention of the 
which met recently in St. 
Louis Choral Club, 
Francis J. 
pianist. 
The club gave the “On the Sea’ 
(Dudley Buck), “A Cavalier Song” (Homer B. Hatch), 
“Song of Death” (Bach), “The Christian Martyrs” (L. 
de Rille), and “The Banks of Allan Water” (C. E. Horn). 

At Fairfield, N. Y., a concert was given by Memoli’s 
under the auspices of the Music Study Club. A 
large crowd was in attendance and was most enthusiastic. 

\ benefit concert was given recently at Lynn, Mass., 
with the Oleland Musical Trio, of Chelsea, Mass., as the 


annual supreme 
was the concert by the St. 
Frances Vincent Coveny, 

Henry C. 


soprano, 


Rosenthal, basso, and Mrs. Soucheray, 


following numbers: 


Band, 


main attraction. 
Mobile, Ala., 


the chairman of the music committee of the Chamber of 


During the concert at Bienville Square, 
Commerce of that city was successful in collecting funds 
future concerts at this point. 

At a recent concert, given at Capital Park, Binghamton, 
N. Y., the following numbers were played. March from 
Tannhauser” (Wagner), “Ttalian in Algiers” 
“Traviata” (Verdi); valse danseuse 
(Haydn) ; 


to insure 


overture, 
(Rossini) ; selection, 
(Miles); Andante 

“Dance of the 


from Surprise symphony 
( Boccalari). 

\t a recent Sunday evening service at the First Baptist 
Long Branch, N. J., Charlotte Anthony, of 


N. Y., whistled several solos, much to the delight 


Serpents” 


Church, of 


Rochester, 


of every one. Other musical numbers were furnished by 
Ethel Shurry, Chester Dennis, Russell Woolley and the 
Apollo Male Quartet. 

Under the auspices of the Men’s Bible Class, an inter- 
esting musical program was given at the Bethany Baptist 
Church, of Scranton, Pa. 

A pleasing recital was given by the pupils of the sum- 
mer class of Edna T. Bradfield, Wilmington, Del., which 
was largely attended; among the numbers heard were se- 
lections by Beethoven, Mozart, Wieniawski, Deberiot, etc. 

At the age of sixty-nine, Martha B. Swiezewski, of Kan- 
sas City, Mo., never misses an hour a day of practice on 
the piano. Mrs. Swiezewski studied fourteen years under 
Louis Koehler at Koenigsburg, Germany, and then taught 
music for twenty-five years in Europe. After making her 
home in America, she continued to teach until recent 
years. She studies, talks, thinks and lives music and ex- 
pects to continue doing so until the last. 

An association has been organized entitled the Ontario 
(Canada) Musical Festival Association, the objects being 
the encouragement of music in all its branches by means 
of annual musical competitions and festivals. 

Eva Holman has been tendered the position of soprano 
soloist in the quartet of the First Presbyterian Church, of 
Freeport, Ill, much to the delight of her many friends 
and admirers in that city. 

Periodic concerts are given by the Catholic Sailors’ 
Club, Montreal, Canada. These concerts are greatly en- 
joyed both by participants and audience. 

Blanche Rae Edwards, John C. Thomas, Sara Edwards, 
Elfreda Wegner, Edna Temple, Harlan P. Briggs, and 
Vernon Dalhart were principals at a recent presentation 
at Olympic Park, Newark, N. J., of Gilbert and Sulli- 
van’s “The Goldoliers.”. The work of these artists was 
most enjoyable. 

Mrs. Scott, Quanta McCue, George Freeman, and Lou 
A. Werner made up the quartet which was heard recently 
in a sacred concert at Chattanooga, Tenn. 

Works by Wagner, from Flotow, Hollins, Schumann, 
Saint-Saens, etc., were played at an organ recital given by 
Dr. Edwin Arthur Kraft, city organist of Atlanta, Ga., in 
that city. 

Elsie Woodcock, a native of Wheeling, W. Va., has 
recently returned home after a number of years spent in 
Germany, where she instruction from Xaver 
Scharwenka. 

Under the direction of Mrs. J. Harry Gardner, the Riv- 
erside (Fla.) Etude Club gave an interesting benefit mu- 
sicale consisting of violin, vocal and ensemble piano music. 
The program was varied and enthusiastically applauded by 
a representative audience. 

Trinity Church, Waterbury, Mass., is the possessor of a 
new organ. Sydney Webber is organist at this church. 
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WANTED 





WANTED.—A position by a female violinist in an educa- 
tional institution in the United States. Has a Euro- 
pean education, training and experience. Credentials 
and references furnished. Address “S. A. M.,” care 
Musicat Courter. 





WANTED—There is a splendid opportunity for a good 
piano, violin or singing teacher to connect with a musical 
institution of the highest standing in one of the leading 
cities of the United States by investing moderate sum in 
the institution. Only men or women of superior ability, 
culture and refinement considered. Steady income as- 
sured to the proper persons. All communications confi- 
dential. Send photo, credentials, telephone number and 
complete particulars to “Cooperative Opportunity,” care 
of Musica Courter, 437 Fifth Avenue, New York. 




















HOTEL 


‘POWHATAN 
WASHINGTON 
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DTEL or awerean IDEAL) 


The Hotel Powhatan is the 
best, at the same time the new- 
est, hotel in Washington. 

Famous Pennsylvania Avenue, 
at the junction of 18th and H 


Streets, affords the site for this 
most luxurious and modern hao 
tel 
Write for booklet with maf. 
CLIFFORD M. LEWIS, Manager 
































i 


























Vocal Studio | and Opera School (iteiien Method) 


ut SCHNEIDER 


PHILADELPHIA: 1705 Chestnut St, October to May 
MUENCHEN, Germany: 9 Friedrich Str June to Sept 15 


ZOE FULTON 


PRIMA DUNNA CUNTRKALIV 
Direction: Mare . 500 Sth Ave., New York 
Per. Add.: Pennsyivanie College for Women, Pittsburg, Pe, 








DAVID H. 


SGHRYVER 


Production, Diction. Sight Reading, ete: 
76 meaner St., (20th Year) Brooklyn, N. Y. 


WALTER SPRY 


ano Lecture-Recitals 
POONER... Tine Arts Bidg. Chi 








CELENE LOVELAND 
Pianist 


4620 Lake Park Ave., 
Phone, Kenwood 5871 


HENRY P. SCHMITT 


VIOLIN INSTRUCTIO 
Residence Stadia: 203 W.Biet St. tow York. Tel. Sonartor 061? 
Pupil Guilmant 
and 


». RECHLI 
ms Widor 


16 East 88th Strect Hel. S00 Lenox 


Chicago 











GAMBLE CONGERT PARTY “tvexywuene 


Eest End, Pittsburg, Pa. 











Commonwealth Hotel 


OPPOSITE STATE HOUSE, BOSTON, MASS. 


Offers room with hot and cold water for 
$1.00 per day and up, which includes free 
use of public shower baths. 


Nothing to equal this In New England 
Rooms with private baths for $1.50 day 
and up; pant of two rooms an Gah sath bath for 
$4.00 per day and up. 


ABSOLUTELY FIREPROOF 
Strictly a Temperance Hotel. Sead for Bookiet 


STORER F. CRAFTS - - Gen'l Mgr, 
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“| Consider the Baldwin the Stradivarius of the few 
really great Pianos of the World.” —De Pachmana 


“ A great Piano. It satisfies me completely.” —Pagne 


“ A tone which blends so well with my voice.’’—Sembrich 


THE BALDWIN PIANO COMPANY 


MANUFACTURERS 


142 VW. Fourth Street Cincinnati 





.s a 
Chicago Musical College 
I ed R¢ I Z President 


Dr 





49th SEASON 
BEGINS SEPT. 14 


ALEXANDER 


SOPRANO 
Soloist Plymouth Church, Brooklyn 
Management: LOUDON CHARLTON 
Come om New York 








departments mailed fre 
request to 
COLLEGE, 


Ave., Chicago 





A. B. CHASE PIANOS 


Artistanos 
Highest Type of Artistic Instruments 


For the Pianist, the Singer, the Teacher, the 
Student, the Conservatory, the Concert, the Home 


Factory at 


NORWALK, OHIO 


Reference: The Editor-in-Chief of Tae Musican 


COURIER 
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NORTHWESTERN CONSERVATORY Complete oof ol 
eigners received at any time, in accordance with page 9 of the regulations. 
music, literature and esthetics 
and Imperial Highness DUCHE y MARIE, Hon. | 
Practice, Free Admission to Royal Opera. BO S 


OF MUSIC, ART AND EXPRESSION n 
tion in the Northwest. 
ALEX "THE MINNEAPOLIS SCHOOL OF MUSIC 
Director Oratory and Dramatic Art. Largest and 
Open All Year Terms Reasonabie Diplomas Awarded 
Telephone 4570 Schuyler 
Ss WwW Ez E Mulford, Viola “illette, Mende Berri, Jeannette 
METROPOLITAN OPERA CO. 
Own building with one large concert hall and two small halls, also fifty teaching 
The course of tuition includes every branch of musical instruction, namely: Piano, 
Prospectus in English or German sent gratis on application. 
Pres. GRAND DUKE CYRIL, President Baroness | 
Public appearances before royalty. —_—— 


All Branches of i of Opere 
806 Nicollet Avenue, CHICAGO MUSICAL 
x UK K Oo Ws 5 K y ORATORY AND DRAMATIC ART. William 
most reliable school in Northwest. All branches. 
The Most Compicte and Best Equipped Music Schools in the West. 
61 Competent Teachers in all ite Branches. Established in 1886. Catalogues Free 
Teacher of George Fer, m, Berlin; King Clark, 
Paris; Dr. Cari Dutt NY j Geo. Dixson : Foronte; 
2s Broadway, New York Fernandez, Edith Miller, 
Lambert oe concert e te 
— MUR itn osiekt SURES 
ir York 
rooms. Founded by F. Mendelssohn-Bartholdy in 1843. Yearly attendance, 950 stu- 
all stringed and wind instruments, organ, solo singing and thorough training for the 
Director of THE ROYAL CONSERVATORIUM of MUSIC DR. ROENTSCH 
Protector, 
von HORST. Full operatic course $150 per year. 
Cebarg School of Opera, Coburg. Cermany “Violas and ‘Cellos 


i Acting 
MUSIC iit 
PLEAS dern le anguages 
Minneapolis 

The Oldest and Most Proqeenive Musical Institu- 1 So. Michigan 
H. Pontius, Director of Music; Charles M, Holt 
eatery rise at ams Tae. *emreiee, LL. ! Diplomas. Summer Session. Send for Catalog C. 
Creed and Shessadoad Aves. St. Leale 

Me 
Partial Scholarships tor Deserving Pupils and Other Free Advantages. 
SOPRANO 
Address : 
2314 Broadway New York 
Shannah Cummin iksthoris Blosdesed’ Florence 
Me. Opera House Building Special Operatic Training (Including Action) 
ROYAL CONSERVATORIUM of MUSIC in LEIPSIC 
dents of all countries. Students received at Easter and Michaelmas each year, but for- 
opera, chamber music, orchestra, and sacred music, theory, composition, history of 
Coburg School of 0 ie isu REINDABL VIOLINS 
Includes Vocal Instruction, Repertoire, Acting, 
Artiots knoe 





Granborry Piano Schoo! 


GEORGE FOLSOM GRANBERRY, Director 


Practical Training Courses for Teachers 
rtistic Piano Playing 


THE FAELTEN SYSTEM 
Hall—New York 


the rarity of 
¥ © are 
eweet’’ from lowest (. to 


~ CONCERT DIRECTION» 


HERMANN WOLFF 


The World's Greatest Musical Bureau 


GERMANY: BERLIN W, FLOTTWELL ST. |. 
Cable Address: Musikwolff, Berlin 


Proprietor and oman of the Philharmonic 
Cencerts, Berlin; new Subscription Concerts, 
Hamburg; the Bichorein Hall, Berlin. REINDAHL VIOLINS 
includ- 
soy, Ansorge, 


R tative of more than USED AND ENDORSED BY 
veg Albert, Bernard | istemann K oc tan 
Ri Van Rooy, Hekking, Carrefio an Kobetikx 
and many other. celebrities. Also manager of the é- ._ 
} ilharmonic Orchestra 


; (te goroettz 
and of nee matin: Frit: Kretsler 
Principal Agency fer Music Teachers 


uw a ANTL vn LING. 


Vietins sent te respon 
sible persons on trial, 
fer comparison with 
other sew or famous 
old violins. If desired. 
gradus! charge ac 


Reindah! Crand Model counts © 


KNUTE REINDAHL 
Atelier, 318 Athenaeum Bidg. 

58 East Yan Seren Street 
CHICAGO, ILLINOIS, U.S.A. 


Axe! Skovgzard Alexander Bull 
S. M. Jacolwohn Hugo Heermane 
Arthor Hartmann 








Dancing, Meders 
Ideal Resadence 


Poutions secured 


Music, Dramatic Art, 
Languages, School of Opera. 
Department for Young Ladies 
for qualified pupils. 

The Most Rapidly Growing 
School of Music in America. 


Catalogue and circulars mailed on request. 


The Indianapolis 


Conservatory of 
Music [ri tone, ore 


430 NORTH MERIDIAN ST., 





Pupils may on enroll at any time. 





INDIANAPOLIS, IND. 

















PIANOS 


"DERBY, CONN. 
‘VIOLINIST 


9 sa ae 


THE BEAUFORT 
r40 West srth Street 
Tel. gos3 Columbus 


STERLING 


High Standard of Construction 


SAMUEL GARDNE 
VIGTOR HARRIS 


EACHER OF SINGING IN ALL ITS BRANCHES 


Royal Conservatory of Music and Theatre 


DRESDEN: GERMANY 
Sixtieth Year, 1914-1915, 1,505 Pupils, 82 Recitals, 116 instructors 


Education from beginning to finish. Full courses or single branches. Principal admission times begia 
April and September. Admission granted also at other times 


Prospectus and List of Teachers from the Directorium 


STERN'S CONSERVATORY of MUSIC 


BERLIN, S. VV. 22a-23 Bernburger Sweet (PNilharmonie) 
GREATEST CONSERVATORY IN EURO 
1,360 PUPILS 136 TEACHERS 


Royal Professor GUSTAV HOLLAENDER, Director 


Conservatory: Development in all branches of music. Opera and Dramatic Schooi 
for the stage Orchestra School (comprising all solo and orchestra instruments) 


celal training for teachers 
Private and Ensem Classes 

Principal Teachers Pianco—Professor MARTIN KRAUSE. Professor 

GEORG BERTRAM. THEODOR SOCHOENBERGER, LUDWIG SREITNER, Dr 
e FREUDENBERG 
Singing-—Fraa Professor MATHILDE MALLINGER (Regal Chamber Stnger> 
. TTE HUHN (Chamber Singer), CESCHINA PREVOSTI, 

MUEL, al eaeee Singer (Opera Sebest), KARL MAYER, Royal Chamber Singer, EUGEN BRIB- 


GER, HEINEMA 
Violtn—Profeasor ousTAY HOLLAENDER. ALEXANDER FIEDEMANN, SAM FRANKO, MAX GRUE- 
z t 


ERG, LOUIS VAN c 
Theory and Composition..WILHEL ALEXANDER VON FIELITZ, ARTHUR WIL = 


KLA 
Courses in the OSTROVSKY METHOD for violinists, cellists and pianists 
velopment. Send for catalogue and annual report. Pupile received at any 


1N. Y. GERMAN CONSERVATORY OF MUSIC 


306 MADISON AVENUE, Near 42nd Street, NEW YORK 
Empowered by law to confer Diplomas and the Degree of Doctor of Music. 
Dmectors: Cast Hern, Aucust Fratmucae. 
Instruction in all branches of music from first Free advantages to students: Harmony lectures, 
beginning to highest perfection mecerts, ensemble playing, vocal sight reading. 
T 




















FOUNDED 1550 


(Complete (reaming 
Seminary: Spe 


JAMES KWAST. EMMA 
PAUL UT ZEN ES. 


SELMA NIOKLASS KEMP. 
NIKOLAUS — 


Technique and & 
time 





SEND FOR ¢ ALOGUE 
TERMS $10 UP PER QUARTER 


Thirty-eight of the best kr 


professors 


THE AMERICAN INSTITUTE OF APPLIED MUSIC 


(THE METROPOLITAN COLLBOR OF MIL'SIC) 
John B. Calvert, D.D., President 212 Weet 59th 5 ‘rest, New York Gity 


The Paculty and Examiners 
John Cornelius Griggs 
Leslie J Hodgson 

Gustav O. Hornberger 
Sara Jernigan 

McCall Lanhar 

Dan’! Gregory Mason 


28th SEASON 
Send for circulars and catalogues 


ywn and experienced 





Paul Savage 

Henry Schradieck 
Harry Rowe Shelley 
Wm Sherman 
Katharine L. Tayler 
R. Huntington 


H. Rawlins Baker 
Mary Fidelia Burt 
Kate S. Chittenden 
Mary IL. Ditto 

Geo. Coleman Gow 
Fannie O. Greene 


KATE S. CHITTENDEN, Dome 
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aes: THE 

ISTEINWAY —_ 
SLANOS || Alaeseaed Hamlin 
camped sa “THE STRADIVARIUS 
|THE STANDARD PIANOS OF THE WORLD OF PIANOS” 


FACTORIES: 
| Ditmars Avenue Riker Avenue ® ® 
NEW YORK 


AND 
St. Peali Schanzenstrasse, 20-24 : - - - HAMBURG 


( Steinway Hall 107-109 East 14th Street. New York 
Steinway Hall, 15-17 Lower Seymeur St. Portman Sq .W . Londen 


Warereoms: 
Sn tag BOSTON 
And Represented by the Foremost Dealers Everywhere 


STEINWAY & SONS 


PRINCIPAL WAREROOMS AND FACTORIES 

















ESTABLISHED 1864 


GRAND THE MOST 
AND UPRIGHT Kranich & Ba ch HUMAN OF 


PIANOS NEW YORK. ALL PLAYERS 














JEWETT PIANOS 


Tone is one of the chief reasons the JEWETT piano is known and admired 
in musical circles everywhere. In clearness and sustained resonance, the 
JEWETT tone has no equal among pianos of even nearly as reasonable cost. 


: Manufactured by : 


JEVW ETT PIANO CoO., ~ « Boston, Mass. 


FACTORIES: Leominster, Mass. 




















THE WORLD RENOWNED The many points of superiority 
were never better emphasized 


than in the SOHMER PIANO of 
today. 
” Se 





It is built to satisfy the most 
cultivated tastes 
The advantage of such a piano is known throughout America and Europe for its 


appeals at once to the discrimi- artistic qualities as a Piano, and its durability and 
nating intelligence of the leading excellence as a Player Piano. 


SOHMER & CO. ee 


NEW YORK WAREROOMS : 12th Avenue, Sist to 52d Street, New York 
315 FIFTH AVENUE LONDON REPRESENTATIVE: KASTNER & CO., Ltd. 34 Margaret Street 


Cerner 324 Street 
































BLUMENGERG PRESS, 214-218 WILLIAM STREET AND 18-20 ROSE STREET, NEW YORK. 
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